PERSTAN INFLUENCE ON HINDI 


PERSIAN INFLUENCE 
ON HINDI 


BY 
AMBIKAPRASAD VAJPEYI 


SOMETIME LECTURER IN Hinni, NATIONAL COUNCIL 
OF EDUCATION, BENGAL 





PUBLISHED BY THE 
UNIVERSITY OF CALCUTTA 
I936 


PRINTED BY BHUPENDBALAL 94८08 
AT THE CALCUTTA UNIVERSITY PRESS, SENATE HOUSE, CALCUTTA. 


Reg. No. 726B.—February, 996—. 


To 
SYAMAPRASAD MOOKERJEE, Esq. 
M.A., B.L., Barrister-at-Law, M.L.C. 
Vice-Chancellor 


University of Calcutta 


PREFACE 


A work on the Persian influence on Hindi 
was long overdue. But no other scholar com- 
ing forward, it was suggested by my friend 
Pandit Sakalnarayan Sarma, Lecturer in Sans- 
krit and Hindi, Calcutta University, that I 
should undertake the work. This is the only 
excuse for my entering this field. 


The original manuscript was in Hindi, but 
it was rendered into English on the advice of 
my esteemed friend, Dr. Ganesh Prasad, M.A., 
D.Sc., Hardinge Professor of Higher Mathe- 
matics, Calcutta University. 

In preparing this book I have made use of 
several works ; but the most useful among them 
were, The Abe Hayat (Urdu) and The Sakhun- 
dane Faras (Urdu) by the late Shams-ul-Ulema 
Maulana Muhammad Hussain “Azad.” 

I cannot finish these lines without tendering 
my grateful thanks to Maulaua A. F. M. Abdul 
Qadir Sahib, M.A., of the local Islamia College 
for his valuable suggestions and helpful advice, 
but for which the work could not be what it is. 
I also thank my friends Pandit Ayodhya Prasad, 
B.A., and Babu Manmohan Ghosh, M.A., who 
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took keen interest in this work. Of these two, 
Pandit Ayodhya Prasad helped me with his 
knowledge of Persian and Arabic and Mr. Ghosh 
has once gone through the proof-sheets. 


AMBIKAPRASAD VAJPEYI. 


PERSIAN INFLUENCE ON 
HINDI 


INTRODUCTORY 


In ancient times, there was a regular 
exchange of knowledge between India and 
Persia. Arabia had also relations with India. 
The Arabs used to come to India for purposes 
of trade and to carry Indian goods to Europe 
and Africa. They learnt the sciences 
of Astronomy, Medicine and Numbers from 
the Indians and therefore the Muhammadan 
word for numbers is Hindsa even to-day. 
Hindu  pandits used to visit Arabia and 
Mesopotamia during the reign of Caliph 
Harun-al-Rashid and in the Hamidia library 
of Jerusalem has been found a copper 
inscription with the seal of Fazl-bin-Yehia, 
the prime minister of  Harun-al-Rashid 
containing 228' verses in which India, the 
Vedas and Aryan knowledge and sciences are 
very highly spoken of. Harun-al- Rashid had 
established a translation department, named 
* Bait-ul-Kitab” (house of learning) and got 
philosophical works translated into Arabic by 
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Parsi, Christian, Jew and Hindu translators. 
His successor, Mumun-al-Rashid, gave a great 
impetus to this department. Five hundred 
years before the Prophet Muhammad, we 
find a poet, Jarham-bin-Tai by name, dealing 
with the incarnation of Srikrishna and eulogiz- 
ing him. In this the god Mahadeva is said to 
be the bestower of all desired objects. 

Arab traders used to come to the kingdoms 
of the Zamorin of Calieut and the king of 
Travaneore on the Madras coast and carried 
on their business safely without any interrup- 
tion. Hindu kings treated them very courte- 
ously. But after the rise of Islam, Arabs 
became full of bellicose spirit. They wanted 
to invade India, but could find no pretext 
whatever. Pretexts for a war are, however, 
easily found and at last the Arabs did find 
one. Some Arab women, who were going to 
Arabia by sea from India, were carried off by 
pirates near Sind. The Caliph of Damascus 
held Dahir, the king of Sind, responsible for 
the crime and ordered his Sirdar Muhammad- 
bin-Qusim to invade Sind. He attacked the 
port of Dewal in 7l2 and pillaged and massacred 
the people. King Dahir was slain ir the battle. 
Hie son fled from the battle-field, but his queen 
fought bravely and died fighting. Sind passed 
into the hands of the Arabs, but their influence 
on Sind consists of only in the large 
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Muhammadan population and the change of the 
Sindhi script from Aryan to Arabic. 

Aryan teachers used to go to Persia also. 
During the reign of Shah Gustasp, Vyasji visited 
Persia and the Shah invited the philosopher 
Zoroaster to meet him. Many hundred years 
after, a Hindu—Rabindranath Tagore—was 
invited to Persia and was feted and honoured 
both by the government and the people of the 
country. Before that the Persians did not find 
anything worth admiring in India in bondage, 
and the very name Hindu was a synonym 
fora slave. Though India was not ruled by 
the Persians, the Persian culture and language 
ruled her for some hundred years and are ruling 
her in some respects even to-day. India was 
twice invaded by Persians during the last days 
of the Mughal rule. Nadirshah’s invasion is 
notorious for his cruelty and inhumanity and 
Ahmad Shah Durrani, though he defeated the 
Marhattas in the battle of Panipat, could not 
consolidate his victory. This was the last 
invasion of India from her north-western 
frontier, 

The Muhammadans, who conquered India 
and ruled her for hundreds of years, were 
neither Arabs nor Persians but Turks, Pathans, 
Mughals, etc. The Turks, who invaded India. 
through Afghanistan, left no impression on our 
language. No doubt, some Turkish words 
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found their way into Hindi and probably for this 
reason the word Turk or Turuk came to be 
used for a Muhammadan in the Hindi 
language.* 

In 977 A.D. Subuktagin, the slave of the 
Turk Alaptgin became master of Ghazni 
and proclaimed himself Amir. He was very 
ambitious and invaded the Punjab in 986. 
After him, his son and successor Mahmud 
invaded India seventeen times and having 
plundered the country, behaved very cruelly 
towards the people. With these invasions was 
associated the great scholar Muhammad bin-al- 
Beruni, who obtained a first-hand knowledge of 
India and Indians, studied their language and 
culture and authoritatively dealt with the 
various aspects of Hindu life and literature in 
his famous work, the “ Kitab-ul-Hind." ‘The 
language these early invaders spoke was, no 
doubt, Turkish, but they patronized Persian and, 
perhaps, carried on the administration of the 
country through this language. This seems 
the reason why the Persian poet Firdousi wrote 
his famous work the “Shahnama” in Persian 
in praise of Mahmud. 

When in any country two cultures come 
into contact, the customs, mode of living, 


* हिन्दू gaa भई लराई---(पद्मावत) । हिन्दू qua दोन दै गाये (कवर 
प्रकाश) । ffe मधुर न देहि, कटक gate न पियावहिं--(नरहरि कवि) i 
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costume, language, literature, music and arts 
of the one are influenced more or less by those 
of the other. Usually the conquered or the 
ruled, owing to their inferiority complex, think 
their rulers worthy of emulation and imitation. 
But sometimes the rulers have also imitated 
the ways of the ruled in some respects, After 
the subjugation of the non-Aryans by the Aryans, 
the non-Aryan majority naturally adopted the 
ways of the Aryans and assimilated their 
culture. But when the Aryans thought that 
their conquest was complete and rule secure and 
that they had nothing to fear from the conquered, 
the non-Aryan spirit gradually began to per- 
meate in the Aryan society, through the age- 
long habits and traditions of the non-Aryans. 
It is not, therefore, improbable that the Aryans, 
in order to humour the conquered and to lighten 
their yoke, themselves adopted some of the 
customs of the non-Aryans and thus became 
with them as milk and water. 

It is well-known that there was no caste- 
system among the Aryans and there were no 
idols and temples. There were only four varnas 
among them and they worshipped Indra, 
Chandra, Varuna, Kavita, ete., through sacri- 
fices or Yajnas. But owing to their connection 
with the non-Aryans, temples and idols together 
with a large number of castes and sub-castes 
came into being into the Aryan society. The 


6 PERSIAN INFLUENCE ON HINDI 


non-Aryans or the Dravidians were divided into 
a number of castes and sub-castes, therefore, it 
is not improbable that the caste-system came 
into the Aryan community through the con- 
quered non-Aryans. This is no idle conjecture, 
for the inclusion of Asura, Rakshasa and 
Paisacha forms of marriage in the eight kinds 
of marriage, described in the Manusmriti proved 
it.* But usually the conquered and the ruled 
adopt the customs and accept the culture of 
the conquerors, because they look upon them 
as great and advanced and feel themselves very 
low. This was the reason why a large number 
of the non-Aryans accepted the Aryan culture. 
During the Muslim rule, many Hindus were 
converted to Islam, but a still larger number, 
though they did not openly accept the Prophet’s 
religion and teachings, for obvious social 
advantages dressed as Muhammadans. As 
the English costume is a passport for places 
usually beyond the reach of Indians, so some 
of the places were reserved for Muslims only in 
those days. The Hindus imitated the Muham- 
madans so cleverly that it was impossible to 
detect them. During the days of the Nawabi 
rule in Lucknow none was allowed to enter the 
great Imambara during the month of Muharram 
without green clothes on and the Hindus 


* ब्राह्मो देवसथेवाष: प्राजापत्यस्तथासुरः । 
arredi rere a पेशाचस्ाष्टभोऽधमः॥ wawa त्र. ३, झो. २१ । 
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desirous of visiting the place had to get their 
clothes dyed green. 

Shihabuddin Muhammad Ghori left India, 
after having installed his slave Qutb-ud-din 
Aibak on the throne of Delhi. He and other 
Muhammadan invaders came through Afghani- 
stan. Though their language was Turkish, 
the administration was carried on through the 
medium of Persian. Thus Persian being the 
language of the rulers of India, our Hindi 
language was much influenced by it and we 
propose to deal in the following pages how this 
influence was brought about. 


SANSKRIT AND PERSIAN LANGUAGES, 


The old language of India is commonly 
known as Sanskrit. No doubt, it is old when 
compared to modern vernaculars, but there was 
and is a still older language, which is called the 
Vedic Sanskrit or the Vedic language. Similarly 
there was an older language than the modern 
Persian in Persia also, which went by the name 
of Pahlavi. But a still older language of 
Iran, corresponding to the Vedic language has 
been named the Zend* by orientalists, which 


* It seems that the word Zend is a corrupt form of the 
word Chhanda, which comes from Chhandas. In old 
days the Vedic language was called Chhanda and the 
ordinary spoken language was termed Sanskrit. In the 
Rigveda we find the word chhéndansi—the Vedic 
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is the language of the Avesta, the sacred book 
of the Parsis. There is a great deal of similarity 
between the Vedic language and the Zend and 
it seems to us that they are the daughters of 
some other language. The Zend alphabet is 
like that of the Sanskrit and consists of thirteen 
vowels. 

The old name of Persia is iran, where 
Zoroasterism was once the popular religion. 
But since the conquest of Iran by the Arabs 
and the conversion of the people thereof to 
Islam, the Arab culture and religion occupied 
the field. Those Iranians who could not bear 
the onslaughts of the Arab conquerors surrender- 
ed themselves and accepted Islam. But there 
were others, more virile and tenacious, who 
prized their religion above everything else. 
As they could not live in Persia and follow the 
religion of their forefathers, they had no alter- 
native but to leave the land of Iran and take 
refuge with the Hindu king of Gujerat. Here 
they were allowed to live in peace in and 
near Naosari. These Iranians were called 
Parsis, because they had migrated from Paras 
or Persia. As the Parsis and the Aryans both 
were fire-worshippers in their own way, they 
obviously were members of a common family. 


pronunciation is chhándagwansi. छन्दसि is used for the 
Atharvaveda in the following: —aarrma aga ऋचः सासानि 
afat! रून्दा सि afat तस्मादयजुस्तत्तादनायत | 
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Owing totheir habitat in Gujerat, the Parsis 
became Gujeratis in everything except religion. 
They borrowed even the Gujerati family names, 
such as Shah, Parekh, Mehta, Shet, etc. Their 
head-dress was also Gujerati, but now-a-days 
a sort of felt-cap has become very popular 
with them. Some Parsis learn Persian also and 
in their language are found more Persian 
words than are met with in the language of a 
Hindu Gujerati. 

About the third century A.D., Pahlavi was 
the language of western Persia which was then 
called Puhlava. The present king of Persia, 
Shah Reza Shah belongs to western Persia 
and is therefore called Pahlavi. The Pahlavi 
language has been described as the mother of 
the modern Persian, literary as well as spoken, 
but Persian poets have sometimes used the word 
Pahlavi for the modern Persian also. The 
celebrated Maulana Jami says * that Maulvi 
Rüm's Masnavi is the Scripture (Quran) in the 
Pahlavi language and no one conversant with 
the modern Persian can say that the language 
of the Masnavi is other than Persian. 

The Manu-smriti has included the PaAlavas 
in the list of Vratya (degraded) Kshatriyas and 


% मौलवीए मसनवोए मानवी | 
हस्त cat दर जृबाने पहलवी ॥ 
अन चे गोयम sw आँ आलो जनाव। 


नेस्त पेगृम्बर वले दारद कि ताब॥ 
2 
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has said that they became Vrishala, because 
they could not get the sight of the Brahmanas 
and gave up the duties of the Kshatriyas as 
enjoined by the Sastras. The Vratya Kshatriyas 
of India were great patrons of Prakrit 
languages and their earlier form the Pali, and it 
has been suggested that the Pahlavas carried 
with them some sort of Prakrit in their migra- 
tion to Persia from India, which has now come 
to be called the Pahlavi (vide Sakhun-dan-i- Faris 
by M. H. Azad). The south-western part of Persia 
was called Fars and when the Farsis became the 
rulers of the entire country, Iran was called Fars 
and the language of the land was termed Farsi. 


THE ARABIC AND THE PERSIAN. 


As Persian and Sanskrit are very similar, 
they are termed Aryan languages, in the 
classification of languages. But owing to 
the impact of Arabic on Persian, Persians 
adopted Arabic characters for their language 
and this Aryan language became Semitic 
outwardly. It is said, that some sort of 
Semitic script was used for Pahlavi, there- 
fore Persians did not feel any compunction 
in adopting the reformed Arabic script for their 
language. Persian was much influenced 
by the Arabic and Hebrew, the language 
of the Jews, therefore the language looks like 
Semitic. But notwithstanding an admixture 
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of a large number of Arabic, Hebrew and 
Turkish words, Persian is Aryan at heart 
even to-day. 


SIMILARITY BETWEEN SANSKRIT AND 
PERSIAN WORDS. 


Not only the Vedic and the Avestic languages 
have much in common, but there is a good 
deal of similarity between Sanskrit and 
Persian also :— 


SANSKRIT. PERSIAN. SANSKRIT. PERSIAN. 
पि, पितर्‌ पिदर ५०१ चक्र We ट) 
माळ, मातर मादर ५ AT शब “~ 
wid, भ्रातर बिरादर lp खर खुर J 
दुहिट, दुहितर दुखलर jo शक्त Wu त ose 
ag खवाहिर 22 अहिफेन अ फुयून yl 
श्वशुर WIT ~ घम गमं el 
नसु नवोर ५ म्य Lic pe 
तनु तन y चक्षु चश्म «+ 
पृष्ठ ya “<१ शत सद 

इस्त quoc गो गाव ) 

बाइ ST 27. अश अस्प c] 
पाद पा ७ अस्त अब्र A 
mfa सालो _»-» जोरक Au yj 
गोधूम गन्दुम Qoi जामा दामाद ०८०० 

(जामाता) 


तारा तारा ho द्वार द्र 3° 
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SANSKRIT. PERSIAN. 
सायं शाम m 
वर्षा बारिश y" 
वर्षातु बरसात ७८१ 
चौर शोर ye 
मेघ मेग ee 
aia किश Ue» 
सर्षप SUN c 
प्रमाण फर्मान Je? 
आपत्‌ आफत enl 
प्रसाद फरशाद ०८» 
कर्पूर काफूर 27४ 
जलोका जलूक 5 
केश गेस्‌ vf 
qui दन्द, TAT yio, alo 
सुष्टि मुश्त ive 
सूर, सूर्य हर, खूर 4, ))* 
sqa uo Je 
अस्ति इस्त ~ 
भूत बूद ०) 
अददम्‌ दादम 

पतति gag ois 
स्तीति सतायद eje 
बघ्नाति ame ook 
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बाद ob 
AF, yl 
आजब el 
yaa D 04839 
शकर o ४ 
सद oy 
शुतर + 
gaT — 4) 
चरम (ov 
fasat ji 
पंज e re) 
FFT ३ 
शश (> 
WHA a 
gaq whe 
नौ » 
ee 89 
बुवद Oy) 
RE > 
आयद ५ 
qme ob 
qa ५% 
aye ०३ 
aaz a 
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SANSKRIT. PERSIAN. SANSKRIT. PERSIAN. 
सरति रसद ५०) gga  दिहद aso 
धावति, दावति ढावद xo अणोति शिनूद्‌ ०.४८ 
करोति कुद, FAS ०,५५५ शृणोमि शुनवद ois 
क्रीत खरोद wd मत्त मस्त Um 
aefa maz ०४ सत सुर्दा we 
रजत सरेशद ५५, अलिज्षत्‌ ZUZ os 
तनोति तनद oS मदति waz ५८ 


FRONTIER LANGUAGES, 


The language of Afghanistan and a large 
part of tribal area between Afghanistan and 
India is Pashto or akin to it, but the nobility 
and the gentry in Afghanistan speak Persian. 
Balochi is the language of Balochistan and the 
people of Chitral, Kafiristan, ete., have some- 
what different dialects of their own. It is 
generally said that while Arabic is the language 
of science and Turkish that of valour, Persian is 
the sweet language. But the general idea about 
Pashto is that it resembles the sounds of stones 
in an earthen pot. 


l. HINDI AND PRAKRITS 


Hind is another name of India and our 
Persian and Arab neighbours knew India by this 
very name, therefore, the Muhammadans when 
they came here called the language of this 
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country Hindi or Hindvi. Before the commence- 
ment of Muslim rule in India, the age of 
Prakrits had nearly passed away and Hindi or 
Hindvi was coming to the fore. But the Musal- 
mans saw this Hindvi in several forms, which 
were the outcome of the provincial Prakrits. 
The oldest Prakrit has been given the name of 
Arsha आष and Hemachandra in his प्राक्ृताष्टाध्यायो 
defines itas the language spoken by Rishis. 
ऋषिभाषिता is another name of आष. This आप 
seems to have originated along with the Vedic 
language. As time passed, several provincial 
Prakrits arose and were called Sauraseni, Mā- 
gadhi and Paisachi. There was also a Prakrit 
by name Apabhramáa, which like tbe Arsha 
was common to all of them. In course of time 
the common Prakrit came to be called the 
Prakrit or the Maharashtri. Vararuchi in his 
प्राकतप्रकाश has used the words Prakrit or Maha- 
rashtri for the common language. After a time 
a mixed language came into being and it was 
called the Ardha-Magadhi, because it was an 
admixture of Sauraseni and Magadhi and became 
the common language in place of Maharashtri. 
These Prakrits were followed by dialects called 
Bhasha or spoken languages. This name Bhasha 
was in use for a considerably long time as the 
language of Hindi poetry, for we find in it not 
only the works of Tulsidas and Kesavadàs, but 
the Padmavat of Malik Muhammad  Jàisi 
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too.* It is said that Tulsidas had used the word 
Hindvi in a Persian panchnümü which he had 
signed along with others, but in the Padmavat 
Jàisi has actually used the word Hindvi 
thus :— 


तुर्की अरबो feat भाषा अतो आहिं। 
जामें मारग प्रेमका Wu सराहे mfe ॥ 


From the above it is clear that there were 
two kinds of language current in those days. 
That, which was used by our poets and translators 
of Sanskrit works, was called Bhasha and the 
language which was current for the exchange of 
ideas and thoughts not only amongst the Hindus 
in general, but between the conquered and the 
eonqueror also, was known as Hindvi or Hindi. 
But when Muhammadans saw the longuage in 
different forms, they selected the most perfect 
and purified out of them and named it Rekhta. 
In course of time, this phase of Hindi came 
to be known as Nagari (language of the 
cities) as opposed to that of the country. It was 
also called Khari or Khari boli on account of its 


* भाषा भणित मोरि मति थोरी | 
हंसिबे योग Ga नहिं wr t—Tulsidas. 
भाषा बोलि न जानहीों जिनके कुलके दास । 
भाषा कवि भो agafa तेहि कुल केशवदास n—Kesavadàs. 
आदि अन्त जस गाथा अहो | 
qi चड़पाई भाषा कही ॥— Malik Muhammad Jàisi. 
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purity. Thus Rekhta, Khari boli and Nàgari 
came to be regarded as synonyms and in course 
of time became the vehicle of thought for the 
people of a great part of Northern India. 

Lallulalji in his Premsàgar calls this Hindi 
Khari boli and Rekhte-ki boli. From the name 
Rekhte-ki boli it will not be improper to infer 
that this bol? or dialect was used to compose the 
Rekhtas, hence the name Rekhte-ki boli was 
given to it. 

Let us now investigate the relations subsisting 
between Prakrits and this Rekhte-ki bol 
We have already seen that there were several 
Prakrits in use before the modern vernaculars 
came into existence and the most notable of 
these were Arsha or Maharashtri or Ardha- 
Magadhi and Saurasent, Magadhi and Paisachi. 
Arsha aS we already know is the oldest of the 
lot. We generally meet with the आणे प्रयोगऽ in 
the current Sanskrit literature, which cannot be 
justified according to general aphorisms of Panini 
and these seem to be the basis of Arsha Prakrit. 
Now, this Arsha Prakrit in the ordinary course 
was succeeded by Maharashtri. Besides these, 
there were some mixed dialects of which the 
Ardha-Magadhi and the Nagar were the principal 
ones. Nagar was the mixture of Sauraseni and 
Maharashtri (नागरन्तु महाराष्ट्रो-शोरसेन्योस्तु संकरात्‌) 
and this Nagar is the mother of Nagari which is 
another name of Hindvi. With a little dose of 
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Apabhramsa this Nagari became modern 
Hindi, as the following quotations will 
show :— 


भल्ला SA जु मारिआ, बहिणि महारा कन्तु i 
लज्जेज्जं तु वयंसिअहु, जड़ भग्गा WW एन्तु ॥ 
सिरि afem खंति ume, पुण डालइ' मोडंति i 
तोबि महम सउणाइं, अवराहिउ न करंति॥ 
पुत्ते जाएं कवण गुण, अवगुण Ray सुएण | 
जा बप्पोको wel, चम्पिज्जद अवरेण ॥ 
चम्पय dual मजि, सदि nag USES | 
सोहइ इन्दुनोलु जणि que बइड्उ ॥ 
पिय-संगमि कड निद्दडो, पिअहो परोक्खह्हो RE । 
मई fafafa विन्नासिआ, fae न एम्व न तेम्व ॥ 
faa fad तिका Afa कर, जइ ससि छोलिञ्जन्तु। 
तो जइ गोरिहे सुहकमलि afaa कावि लहन्तु ॥ 
aay उडडावन्तिअए fus fess सहसत्ति । 
wel वलया afafa गय, अदा GE eeu ॥ 
जाइज्जइ तहिं guest, warm पियो पमाण । 
जइ आवड तो आणिअड, war तं जि निवाण ॥ 
गयउ सु केसरि पिअडु ag fafan ह रिणाई i 
जसु करण इ कारडएं qug पड़न्ति टणाई ॥ 
AM as qu वारिया मा कुरु दोहा माण । 
निहए fiw! रत्तडो दडदड होइ faer ॥ 
faze मइ' भणिय qe’, मा कुरु dat दिट्टि। 
पुत्ति सकसो ufa faa ares fears usfz ॥ 
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We find three kinds of words in the above 
quotation, firstly those, that are manifestly 
Hindi; secondly, those that are blossoming 
forth into Hindi and lastly those that are in 
embryo. भल्ला, Eat ज, मारिआ, afefu, महारा, 
कन्तु, तु, wa, ww, सिरि, afew, खंति, was’, पुण, 
डालइ', mefa, तोबि, न, afa, ga, जाए', कवण, गुण, 
जा, बप्पोको, भहडो, अवरेण, पइडटड, सोहइ, que, su, 
aces, पिय, संगमि, निहडो, a, मई, fae, uu, 
da, faa, fad, जइ, qw, सरसिव, अडा, गय, तहिं, 
आवड, आणिअइ, NAS, पिअड, जसु, qe. दडबड, विहाण 
senfa, तिका, gfe, aefa, निचचिन्तइ, जसुकेरएं, 
पुत्ति, भलि, faa, fag जाइज्जइ, aa, fag, 


fafan, छोलिञ्ञन्तु, इरिणाइ, ढणाइ, etc. are all 
such words. 


2. DINGAL AND PINGAL. 


This Prakrit has been imitated in several 
places in the Prithwira} Rasau and some other 
works and has not undergone any change since 
its inception, therefore its words remained as 
harsh and unpolished as ever. In Rajputana, 
they classify the languages as Dingal and Pingal. 
Dingal is an unpolished dialect and most of 
the poetic compositions of the Charana class of 
poets are written in it. The Braja bhasha, 
Awadhi, Baiswari, Bundel-khandi and Maithili, 
etc. are Pingal according to the people of 
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Rajputana. Dingal is said to be a collection of 
stones that have not come under the hand of a 
sculptor. 

When Mabarana Pratap Singha of Chittor 
was roaming in the jungles and eating the bread 
of grass on account of the pressure of the forces 
of Emperor Akbar, a wild cat snatched away 
a piece of bread from the hands of his little 
child. This saddened him so much that he 
thought of seeking peace with Akbar and sent 
a letter to him to this effect. Prithwiraj Rathor, 
the brother of Raja Rajsinha of Bikaner, was 
then a prisoner of Akbar. He did not believe 
that Pratap was so exhausted and exasperated 
that he wished to surrender. So with the per- 
mission of the Emperor, Prithwiraj wrote some 
dohas and sorthas and sent them to Pratap. 
These were composed in the Dingal, and Pratap’s 
reply refusing to surrender was also in the same 
dialect. On occasions of great crisis not only 
Charans, but Rajput Rajas themselves used to 
compose verses in Dingal. It is said, when 
Amar Sinha, the successor of Pratap, was pressed 
by the troops of Jahangir and took to hills and 
jungles, he sent the following two dohas com- 
posed in Dingal to Nawab Abdur Rahim Khane 
Khana :— 


हाड़ा कूरमराव बड़, MU जोख करन्त । 
कहियो खानाखानने, बनचर हुआ फिरन्त ॥ 
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तुवराँस दिल्लो गयो राठोड़ाँ कनवज्ज | 
राण पयम्ये खानने, सो दिन दोसे अज्ज ॥ 
The Nawab wrote to him the following 
Dingal dohà in reply :— 
धर रहसो रहसो धरम, खप जासो खुरसाण | 
अमर विशग्भर ऊपर, राखो नहची राण ॥ 


The language of these dohas is easy enough, 
but that of the “Dhola Mari-ra Düuha" is easier 
still, because they are in the spoken language, 


as the following quotations will show :— 
भरड quem भो UTS, भो भरि भो पलटेहि। 
ZIA हाथ संदेसड़ा, wu बिललन्तो देहि y 
fafu देसे सज्जण quz, तिणि दिसि बज्जठ धाड | 
wat लगे मो लग्गसो, HP लाख पसाउ ॥ 
दुख बोसारण मनहरण, जो ई नाद न इ'ति। 
हिअरो रतन तलाव cd, फ्रो दहु दिसि जन्ति ॥ 


3. FOREIGN WORDS IN HINDI. 


The Prithwiraj Ràsau is considered to be the 
oldest book extant in Hindi, as the works prior 
to it are all in Prakrits. Jt may seem strange 
that the  Ràsau contains several foreign 
words, but when we consider the fact that 
Chand, the author, was a native of Lahore and 
that the Punjab was already under Moslem 
rule for nearly two centuries, before the Rasau 
saw the light of day, it was but natural that 
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foreign words were used in it. Besides, the war 
between Prithwīrāj and Ghori is also described 
in it, hence the use of Muhammadan words was 
unavoidable. We quote the following from the 
Prithwiraj Rasau to show that the author, Chand 
Bardài, did not hesitate to use Persian and Arabic 
words. In giving an idea to the reader as to 
what this epic poem consists of, he says :— 

उत्तिधमविशालस्य राजनोति नवं रसं । 

षट्भाषा पुराणं च कुरानं कथितं मया ॥ समय १ रूपक ३८ 
So, the language of the Rasau is made up of 
बट्भाषा Or षडभाषा, पुराण and कुरान. From षटभाषा 
and पुराण are meant Prakrit and Sanskrit and 
from Quràn he means to say Persian and Arabic 
words. The underlined words in the following 
quotations are of Persian or Arabic origin :— 

waa हयग्गय देस अति, पति सायर Aste | 

प्रबल भूप सेवहिं सकल, छनि निसान बहु साद ॥ 

भड सु आनि अवाज, आप साहाब दोन सुर । 

बलक सोबलं तेग अच्क तोर । 

IÀ sz ala ढालं निसानो | 

तुम छंडि सरम इम कहो gu | 

आसिक्क तास CGA हुआ । 

gaa मोर Gala करि । 


* पड्भाषा= संस्कत, प्राक्त, शौरसेनी, मागधी, Cardi और अपस्रंश | 
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डेरा हरम सुपिट्ट रवि, fag पषषां वर भोर । 


Le 


पासवान कुल सोल सम, पास रष्वि{बर नोर ॥ 


पात्र एक साहाब संग | इर नूर गुनगान ॥ 
तरकस पांच fata | gE 
संजाव घान उमराव सब्ब, लज्जो अनंत आदब्ब MY | 
quw yas कोनी पसाव। m 
करि गोसल्ल पवित्र। होड चिंते रहमान ॥ 
उलव्यौ सेन ससुद्रह आब | 
बके दोन दीनं भरं अप्प दूर । 
हयं छंडि कामं मनं ue | 
बज भेरि नफेरि भयान सुरं। 
तब ata इक गन सरिस। 
किंन xam TAT ॥ 
पञ्चास पंच wen nu | 
पद्म पुरान तिन कहती afa ॥ 
आरब्ब बोल बोल्यो बिरूर । 
सुरतान जानि siuit गरूर ॥ 
प्रतिबुद्द लही प्रथिराज नूर | 
अतुलित्त जद्द सामंत सूर ॥ 
गय wea साहि मिलि afea qu i 
सिरधूनि रोस करि नेन रक्ष ॥ 
कल्हि euim asa दिन, 
चढ़ि सरि सद्धो सार | 
कहा डर काफर दाखड सुज्क ॥ 
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कहा भर आवध आगर ATH | 
कहो षबरि सुरतान ॥ 


बोर सोर आघात सुनि, गज छुटि बन्धन तोरि à 
भिरे उभय भयभोत होइ, परि दरवारह रोरि॥ 
अष्ट-सहस असवार, तु'ग तिय अग्ग बनाइय | 
dead) पतिसाइ, कूर पर पंचन WT ॥ 

ले फरमान समान धरि | 

जमन जोर बल बहुत करि। 

aud wum तस्तौ quu | 

दई चिंत्तरेषा सिताबो सुडोर । 











प्रात कूच su | 

आज मुकांम जु द्स्तरि ॥ 
कि प्रथिराज afi | 
सिलह सञ्जो नदि safe ॥ 


दुअ कोटल ew न्टपति, किन्ने हालुर आनि | 
सुर असुरन करि मेर, मथत दरिया fest ॥ 
area सों मिलि ate, ATS qup भूष नाहर | 
लोहाने अरि फौज, चक fug कोद फिराइय ॥ 
नाहर नाहर राय, कहर नाहर सुकन्ह कर। 
राजनोति गज लब्कि, सोस लग्गा असमानं॥ 
मंडोवर परिहार मारि उज्जार जेर किय। 
सगपन इक षग ब्रास, पलक सेवा सिर मंडहि। 
एक सुदिन सोमेस, gn wem वुलाइय | 
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ती पत्तं सुनि eq कग्गद वरं षल्पंज त्राकूतयं | 
इथनारि धारि आतस अनंत, सोर रोर अमार उड़िय i 
fna केति षग्गं हिनंकेति ताजो à 
मिलें भूप भूप॑ मद्दाबोर गाजो ॥ 
लगें गुज सोसं इसे टोप zz | 
प्रले काल प्यालं मनों बोर जग्गे ॥ 
afa fasta जभ जट्टि खल i 





yaa धरनि षावास। कोपि केमास कालकर ॥ 
हुआ डेरा नीबति बिहसि। पंच सबद्‌ दरबार ॥ 


We are not aware of any poet before Chand 
whose works have come down to us, but the first 
poet who came after Chand was not a Hindu, 
but à Muhammadan and he wrote not in Dingal, 
but in Piigal. There are reasons to suppose 
that the days of Dingal were over, as the Rajput 
rajas were great patrons of Pingal literature, 
Raja  Jaisinha Mirza, of Amer-Jaipur en- 
couraged the poet Biharilàl to compose his 
famous 8०78567 and Maharaj Jagatsinha of Jaipur 
patronized Kavi Padmakar, who composed the 
Jagadvinod in his honour. Maharaj Jaswant- 
sinha of Jodhpur did not lag behind and he him- 
self translated the Dhvanyaloka portion of the 
Sanskrit work Kuvalayananda and renamed it 
Bhàüsha-Bhushan. Maharaj Jaswantsinha II 
ordered his  court-poet Kaviraja Muraridan 
Mahamahopadhyaya to write an elaborate treatise 
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on Alankar and Jaswant-Bhishan and Jaswant- 
Jaso Bhushan were the result, for which the 
Kaviraja was rewarded with a lae of rupees. 
All these works were in Pingal. 

The Hindi poets who came after Amir Khusro, 
the first poet in Pingal, used freely Persian, 
Arabie and Turkish words, with the exception 
of Sürdas, for he has very rarely used foreign 
words. However, Kabir, Nanak,  Jáàisi, 
Tulsidas, Bihari, Gang, Bhüshan, Padmakar and 
Pajnes have profusely used them. There isa 
marked contrast between Hindu and Muham- 
madan poets of Hindi in this respect, for while 
ihe former used foreign words, the latter avoided 
them as far as possible, for we find very few 
words of this kind in the writings of Rahim, 
Raskhin, Raslin, Usman, Mubürak &c. 
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"Amir Khusro, the first Hindi poet, wrote 
during the reign of Allah-ud-din Khilji and was 
a very great scholar of his time. He knew not 
only Persian, Arabie and Turkish, but Hindi 
also. He had seen eleven kings sitting on the 
throne of Delhi and was 8 courtier of seven of 
them. He died in ]325 A.D. at the ripe old age 
of nearly 80 years." 

During the life time of Khusro, Hindus took 
io the study of Persian, as it was the king's 
language and the Amir helped them by his timely 
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vocabulary, the Khaliq-bari. By this time a 
large number of foreign words had crept 
into Hindi. Besides, Khalig-bari, Khusro 
wrote a number of pahelis (riddles), mukris or 
mukarnis, sukhnis, do-sukhnis &e. These must 
have been written in Persian characters, for 
acting though he was as a link between the 
Hindus and the Musalmans, his riddles ,etc., were 
to amuse only those Muslim nobles and gentle- 
men who knew Hindi. The Hindus could hardly 
take advantage of the scholarly writings of the 
Amir, as they were only beginners in Persian. 
Khusro wrote his Khilig-bari in Persian 
metre, as the following lines will show :— 


रसूल uae जानाबसोठ i 
यार दोस्त बोले जो ss ॥ 
मर्द मनर्साज़न है इस्तरो । 
कहत अकाल वबा है मरो ॥ 
बिआ बिरादर आओ रे भाई i 
बिनशो मादर बेठरो माई ॥ 
तुरा बुगुफ़म में तुक कह्या। 
कुजा बिमाँदौ तू कित रह्मा ॥ 
राह तरोकँसबोल पहचान i 
अर्थ ASAT मारग जान n 
Rasul is the; Arabic and Paeighambar the 


Persian word for a messenger. The Hindi word 
for it is basifh, which in original Sanskrit is 
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Vasishtha. Tulsidas has used the word basithi for 
messengership in his Ramayan. Ith comes out 
of the Sanskrit word ishfa, though it is not used 
in modern Hindi. Jshta (desired) and mitra 
(friend) are, however, commonly used. “Main 
tujh kahya’ and “tu kit rahya" are still spoken 
in some parts of the country. 

Khusro's pahelis and mukris were very charm- 
ing indeed and he was regarded as the inventor 
of mukris. The peculiarity of his riddles is that 
they, not only contain the solution, but the 
author’s name even, as shown below :— 

तरवरसे इक तिरिया उतरो, उसने wa रिकाया | 

बापका उसके नाम जो पूछा, आधा नाम बताया ॥ 

आधा नाम पितापर वाका, बक पहेलो मोरो । 

अमोर खुसरो यों कहे, अपने नाम निबोरो ॥१॥ 

चार महोने aga चले, और महोने थोरो । 

अभोर खुसरो यों कहे, तू बता पहेलो मोरो ॥२॥ 

जलकर उपजे, जलमें रहे | 

आंखों देखा, खुसरो कहे ॥२॥ 


The following are some of his mukris, 
sukhnüs and do-sukhnas :— 


Mukri—gaù 
सारो रन मोहि संग जागा। 
भोर भई तब बिकुरन लागा ॥ 
वाके fagta फाटत हिया । 
ए सखि साजन ? ना सखि दिया nen 
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सारो रेन छतियनपर राखा | 
रूप रंग सब वाका चाखा ॥ 
भोर भई तब दिया उतार i 
ए सखि साजन? ना सखि हार ॥२॥ 
Sukhna—srust 
जूता क्यों न पहना.? 
संबोसा क्यों न खाया ? 
पान सड़ा क्यों ? 
घोड़ा अड़ा क्यों ? 
Do-sukhnà of Persian and Hindi 
दो-सुख ना फारसो हिन्दोका 
तिम्रारा चे मो बायद ? 
मेलको क्या चाहिये ? } bs 
Chah means a ‘well’ in Persian and ‘desire’ 
or ‘will’ in Hindi. A thirsty man wants water 
to drink and water used to be had in wells 
in those days, therefore, he required a well. 
Amity or peace requires desire or will. In 
this way a single word, chah was able to give 
two meanings at one and the same time, 
Khusro was a literary genius. He did not stop 
with his Persian- Hindi do sukhnas, but composed 
a Persian-Hindi ghazal also which begins thus :— 
सेहाल मिस्कों मकुन तग्राफुल, 
gua नेनां बनाय _बलियाँ । 
कि ara छिजरा न दारम ऐ जा, 
न लेह काहे ama छतिया n 


! तला न था। 


} फेरा न गया। 
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This ghazal is very well-known and must 
have drawn a chorus of applause when it 
was read out. It is inconceivable that the 
language in Which Khusro wrote so much 
was then in its infancy, hut unfortunately we 
have no materials to support our point of view. 

It is a matter of great regret that though 
there was produced a mass of literature in 
the Bhasha, nothing seems to have been done 
as far Hindi or Hindvi wis concerned till we 
come to the days of Kabir. This saint was 
followed by another poet-saint named Nanak 
and after him the dark period of Hindi lasts 
till the second battle of Panipat, when the 
empire of India passed to the Moghuls. The 
reign of Akbar must be said to be the period 
of renascence for Hindi, when we find 8 great 
many poets writing in different dialects, 

The regime of Akbar is famous for the 
literary production of a high order, for not 
only the ordinary poets of the day took to 
literary pursuits, but even the emperor himself 
and his ministers, both Hindus and Musal- 
mans, wrote poetry in Hindi Birbar or Birbar or 
Birbal, as he is popularly known, was a great 
favourite of Akbar and the emperor was 
overwhelmed with grief on his death and 
expressed himself thus :— 


सब कङ्‌ दोनन दोन, एक दुरायो gu दुख | 
सोड दे इमहिं प्रबोन, नहिं राख्यो कछु बोरबर ॥ 
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Birbar used to give away all he had to 
deserving people on the occasion of his 
birth-day anniversary and he did the same 
when he left for the battle-field, where he 
fell. Akbar was much grieved to hear the 
sad news, which the above quotation represents. 

Akbar’s prime minister was Nawab Abdur 
Rahim Khāne khina, popularly known as the 
poet Rahim. Like Amir khusro, the Nawab 
also was a literary genius, It is not possible 
to compare the literary attainments of the 
one to those of the other, but this can be 
safely said, that the Nawab's knowledge was 
not confined to Arabic, Persian, Turkish and 
Hindi only, but extended to Sanskrit and the 
provincial dialects of Hindi also, that is, Braj, 
Awadhi, Rajputàni &c. 


Khane khànà's verses in Braj Bhasha. 


रहिमन जो ओछो बढ़े तो अति हो इतराय i 

प्यादेसे फर्जो भयो, टेढो टेढो जाय ॥ 

यों रहोम सुख होत है, बढ्यों देखि निज गोत i 

ज्यों बड़रो अखियान लखि, आंखिनको सुख होत ॥ 

छार मुंड मेलत रहत, कह रहोम केहि काज | 

Afe रज रिषिपतनो तरो, सो dea गजराज ॥ 
His verses in Khari boli or rekhta. 


कलित ललित माला, बाजवाहिर जड़ा था i 
चपल चखनवाला, चांदनोमें खड़ा था ॥ 
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कटि तट बोच मेला, पोत सेला नवेला | 

अलिबन अलबेला, यार मेरा अकेला d 
While Amir Khusro composed his ghazal in a 
language which was partly Persian and partly 
Hindi, the Nawab composed $/okas in partly 


Sanskrit and partly Hindi as will be evidenced 
from the following lines :— 


eal तत्र विचित्रतां तरुलतां, 
में था गया und । 
काचित्तत्र कुरङ्गशावनयना, 
गुल तोडतो थो खड़ो | 
saz धनुषा-कटाक्ष-विशिखेः 
घायल किया था सुभ । 
aaefa सदेव मोहजलधौ, 
है दिल गुजारी शकर ॥१॥ 
एकस्मिन्दिवसेऽवसानसमये, 
में था गया UH | 
काचित्तत कुरङ्गवालनयना, 
गुल तोडतो थो खड़ो ॥ 
दृष्टा तां नवयोवनां शशिमुखोम्‌ 
में AA जा पड़ा | 
नो जोवामि त्वया विना शृणु ससे! 
तू यार केसे मिले ॥२॥ 
Nawab Khane khan had not ouly a great faith 
in astrology, but he himself was a great 
astrologer and wrote nearly a hundred verses 


X 
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in a language partly Sanskrit and partly Hindi 
with an admixture of Persian. The following 
are a few examples :— 

यदा FRAG कर्कटे वाकमाने | 

यदा चश्मखोरा Hal वासमाने ॥ 

तदा ज्योतिषो क्या कह क्या पढ़ें गा। 

हुआ बालका पादशाह्ो करेगा ॥१॥ 

यदा WAG पड़े उञ्चका | 

करे खाक दौलत फिरे जाबजा ॥२॥ 

यदा भाग्य मालिक भले घर पढ़ें । 

कमाकर सुदोलत खज़ाने भरे ॥३॥ 

करेंगे THAT अमौरो सफल | 


वजोरी अमोरो करें बेफिकर ॥ 


During and after the reign of Akbar there 
arose a number of Muhammadan poets of Hindi, 
who were in no way inferior to Hindu poets. 
All of them wrote in Bhasha or Braj 
Bhasha. Raskhin was a contemporary of 
Khane khana and his kobitías were very highly 
appreciated by the Hindus in general ad 
Vaishnavas in particular. The following kabitta 
of him charms the hearers even to-day :— 


मानुष हों तो वहों रसखान, 

बसो' मिलि गोकुल गांवके ग्वारन । 

जो पसु हों तो कदा बस मेरो, 

चरो' नित नन्दकी घेनु मंभारन n 
* खेटकौतुकजातकम 
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पाइन हों तो avt गिरिको, 

जो कियो कर छत्र पुरन्दर धारन । 
जो खग हों तो बसेरो AA’, 

वा कलिन्दजा कूल कदस्बके STA ॥ 


Gang Kavi was another contemporary of 
Khane khana and it is said that he received 
a reward of thirty-six lacs of rupees from him. 
He had mastered many languages and even 
composed verses in a language partly Bhasha 
and partly Persian, as the following quotation 
will show :— 


कौन घरो करिहें बिधना 

जब रूये अं दिलदार सुबोनम्‌ i 
आनंद होय तब सजनो, 

दर वसले यार निगार नशोनम्‌ ॥ 


Akbar's grandson, Shah Jahan, was also 
a poet and used to compose Hindi verses, 
When he was imprisoned by his son Aurangzeb 
and was put to great indignities, he wrote 
the following kabitta :— 


aaa हो लख दान दियो rw नाम घरो नवरंगबिहारो i 
वालहिसों प्रतिपाल कियो अरु देस सुलुक दियो बलभारो ॥ 
सो सुत बेर बुझे मनमें धरि हाय दियो वंधसारमें डारो i 


शाहजहां बिनवे इरिसों बलि राजिवनेन रजाय तिहारो ॥ 
5 
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Bhikharidas who flourished a century later, 
says about Gang and Tulsidàs :— 


तुलसो गंग दोऊ भवे, सुकबिनक सरदार । 
जिनके काव्यनमें मिलो, भाषा विविध प्रकार ॥ 


,During this period there was a constant flow 
of Persian, Arabie and Turkish words in Hindi, 
and this led Bhikbaridas to give some latitude for 
the use of words of these languages : He says :— 


बत्रजभाषा भाषा रुचिर, कहे सुमति सब कोय i 
मिले संस्कत पारस्यो, पे अति सुगम जो होय ॥ 


Another writer goes a step further and he 
allows the use of Arabic words too. Thus he 
writes :— 


अन्तवंदो नागरो, गोड़ो पारस देस । 
अरु अरबो जामे मिलें, fafaa भाषा मेस n 


This paved the way for the uninterrupted 
use of & language mixed with Persian and 
Arabic words. The reason was not far to seek. 
The Muhammadans were the rulers of the land 
and the Hindus in order to get into the service 
of the government, tried not only to learn 
Persian and Arabic, but also to use the words 
of those languages in their daily business. A 
large number of foreign words came to be used 
in Hindi for the purpose of rhyming also. 
Thus Hindi became à mixed language and was 
named Rekhta. 
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5. HINDI AND URDU 


The language which Amir Khusro employed 
in his Khalig-bari, riddles, mukris, etc., was 
called by him Hindi or Hindvi. It was the 
language current over large portion of northern 
India and was used by the gentry and the 
city-folk in their social intercourse and commu- 
nication of thoughts and ideas; therefore it 
began to be called Rekhta. The word Rekhta 
is Persian in origin.  Fallan calls it * the 
Hindustani language as spoken by men,” while 
Bate is’ of opinion that “the Hindustani 
language (being a mixed one) is called Rekhta.’ 
The late Shams-ul-ulemà Moulànà Muhammad 
Husain Azad says:—“ This language is called 
Rekhta also, for different languages have made 
it strong, as a wall is made strong by brick, 
earth, mortar, whitewash, ete., or Rekhta means 
a thing fallen, scattered or in  topsyturvy 
condition. It is called Rekhtà because it is 
a collection of distracted words.” Rekhta 
is the name given to a metre also and Kabir 
is said to have composed a large number of 
Rekhtàs. 

Now there can be no doubt that this Rekhta 
(the Hindi or Hindvi of Khusro) is the mother 
of modern Hindi, which in itself was originated 


* Ab-i-Hayat, p. 2l. 
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from the Arsha-Apabhramsa Prakrit. Its Hindu 
name was Antarvedi Nagari, because it was 
the spoken language of the people who lived 
between the doab of the Jumna and the Ganges. 
The Hindus did not use it for literary purposes, 
but it was spoken equally by the Hindus and 
the Musalmans. When the Musalmans came to 
India, they had to use it with the admixture 
of their own words and when the Muslim 
rule was well established a large number of 
foreign words came to be used in it and in the 
meanwhile the Hindus having learnt Persian, 
very profusely used foreign words. This convert- 
ed it into a mixed language and the vehicle 
of expression of ideas of both the Hindus and 
the Musalmans. 

Owing to the increase in the number of 
the Persian-educated Hindus or some other 
reason unknown to us, Raja Todarmal, the Reve- 
nue Minister of Akbar, made Persian the official 
language of his department in Samvat ]638 
(58L A.D.) This statement of the late Munshi 
Deviprasad, Munsif of Jodhpur, is supported by 
Professor Blochmann, who, under the caption 
“Hindu Rajas under the Mughals” wrote in 
the Calcutta Review in the seventies ox the last 
century that all the revenue records—the 
dastur-ul-amals were in Hindi up to the 
middle of Akbar’s reign, but were changed 
into Persian under the orders of Todarmal. 
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Todarmal himself was a Hindi poet and therefore 
cannot be accused of injuring his own language. 
But this can be said of him that while trying to 
make a sketch of the god Gane$a, he made 
that of a monkey, as the Sanskrit saying goes. 
Hindi was degraded and Persian was applauded 
in the king’s courts. Though the Muslim 
poets and emperors composed their verses in 
Hindi, yet it lost its old glory. If Todarmal 
had any idea of what his act will lead to, 
certainly he would not have done so. 

Khusro had written his Khaliqbari and riddles 
in Persian characters and it seems that Hindi 
poetic works were generally written in Persian 
characters by Muhammadan writers, for not 
only the JPadmüvat of Jaisi, but even the 
work ‘Hammir Hath’ by Chandrashekhar 
Vajpeyi was found written in Persian script. 
In support of this, the following riddle of 
Khusro can be cited :-- 


अन्धा गंगा बहरा बोले, बहरा आप कहाये | 

देख सफेदो होय अंगारा, गू 8 भिड़ जाये ॥ 
बांसका मन्दिर वाका बासा, बाशेका वह खाजा | 
संग मिले तो सिरपर राखें, वाको राव औ राजा ॥ 
सोसो करके नाम बताया, dU बेठा एक । 

उलटा सोधा हिर फिर देखा, वहो एकका एक ॥ 
सेद पहेलो मे कहो, तू सुन ले मेरे लाल | 

आरबो, हिन्दो, फारसो, तोनो करो खयाल n 
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The solution of this riddle is al or ruby, but 
unless one knows the Arabie, Persian and Hindi 
words for ruby he-cannot solve it. In Arabic 
lül means red—and now Hindi has also adopted 
this meaning, but in Persian it means deaf 
and dumb and in Hindi it is à small bird 
which is generally kept in à bamboo-cage, so this 
bamboo-house is said to be its abode. Basha 
is a small hawk and eats up the Jal, so lal 
is said to be the prey of baskd. Lal is also 
a ruby, so ruos and rajas put it on their head 
or crown. Now, as spittle comes out by hissing 
or whistling, so the poet says that he gave 
out the secret by whistling and further says 
that in that is seated one and from which- 
ever side you see or turn it upside down that 
one will remain. In Hindi lil is a bird, a child 
and spittle. But the most significant part of the 
riddle is that whether you read it from the 
right or from the left there will be no difference. 
This is possible only when the solution of the 
riddle is written in Persian characters, for it 
cannot be changed owing to its peculiar spelling ; 
as between the two lams, there will always be 
only a single ain or alif. But if it had been 
written in Hindi or Nagari, it could not have 
been read both ways, as when reading it from 
the right it would become ‘lela? instead of Jal. 
Sothe writing of Hindi in Persian characters 
was the necessary seed for the growth of the 
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magnificent tree of Urdu. Mir Amman of 
Delhi, who wrote his famous book the ‘Bagho- 
bahar’ at the instance of Capt. Gilchrist of the 
Fort William College in 802, gave in its preface 
what he considered to be the history of Urdu. 
The author says that when Akbar ascended 
the throne, people from different parts of the 
country flocked to the capital for trade and 
other purposes. Their languages were different, 
but by their interchange of talk a language 
grew up which was called Urdu.* Urdu means 
camp in the Tartar language. Mir Amman’s 
followers’ have gone even so far as to add that 
the name Rekhtà was given to this language 
by Persian poets during the reign of Shah Jahan. 

Let us examine the statement in the light 
of history. We have already seen that centuries 
before Akbar or the Mughals were thought of, 


* हकीकत we जबानको बुजु,गोंके स' हसे ठे, सुनो है कि दिल्ली शहर हिन्दुओं 
के नजुदीक चीजुगी है। वहीं राजा परजा कदौमसे रहते थे और अपनी भाखा 
बोलते थे। हजार बरससे.सुसनमानोंका अमल हुआ | सुलतान महमूद गुजनवो 
आया । फिर गोरी और लोदी बादशाह हए। इस आमदोरफ तके बाइस कुछ 
जुबानोंने हिन्दु सुसलमानको आमेजिश पायो! आखिर अमौर तेमूरने 
हिन्दुस्तानको लिया । उनके आने और रहनेसे लशकरका बाजार शहरमें दाखिल 
EA! इस वासे शहरका बाजार S, कलाया | जब अकबर बादशाह 
तख तपर बैठे, तब चारों तरफके मुलकोंसे सब कौस कद्रदानी और फे,जरसानी उस 
खान्दान लासानौको सुनकर FAT आकर जमा FU! लेकिन हरेककौ गोयाई 
और बोलो जुदी जुदी थो। इकड होनैसे आपसमें लेनटेन सौदा सुलूफ मवाल 
जवाब करते एक लबान Feat मुकरर हई । 
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Amir Khusro wrote in a language which is 
not different from Rekhta or Urdu, but which 
he called Hindi or Hindvi. Akbar came to 
the throne in 556 A.D. and Shah Jahan reigned 
from l627 to L658. But Amir Khusro died in 
]325 A.D. long long before Akbar and Shah 
Jahan were born and the language of Khusro 
is as good as that of Wali, if not better. 
After Khusro comes Kabir on the scene. He 
was born in ]398, at Benares just seventy- 
three years after the death of Khusro. In point 
of learning Kabir was no match to Khusro, 
but he was a saint of no mean order and 
could express himself very well not only in 
provincial dialects but in Hindi too. He not 
only wrote pads and sakhis, but rekhtas* also. 
A few verses of his are as follows :— 


sud सुमिरन सब करे सुखमें करे न कोय । 
जो qu सुमिरन करे दुख काहेको होय ॥ 
यद तो घर है प्रेमका खालाका घर नाहिं। 
सोस उतारे Ys धरे तब पेठे घर माहिं Ou 
पाया कहें ते बावरे खोया कहे ते FT| 
पाया खोया कुछ नहीं ज्योंका त्यों भरपूर ॥ 
सूरा सोइ सराहिये लह धनोके हेत । 

पुजा gat कट गिरे तऊ न mie खेत ॥ 


* Even Muslim poets of Urdu have used the work 
rekhté in the sense of Hindi poetry as opposed to 
Persian:— 

शेर बेमानीसे बिहतर है तो कहना Uu at i—Ab-i-Hyat, p. 24. 
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Nànak comes next to Kabir. He was born 
in I469, seventy-one years after Kabir and 
wrote in a language which with a little admix- 
ture of Panjabi is nothing but Khari boli or 
Rekhta. The following is a specimen of this :— 


इस दमदा AA की WATT, 

आया आया न आया न आया। 
या संसार रेनटा सुपना, 

कहीं दोखा कहि नाहिं दिखाया ॥ 


सोच बिचार करे मत मनमें, 
जिसने eer उसने पाया । 
नानक भगतनके पद परसे, 
निस दिन रामचरन चित लाया ॥ 


If the name Rekhta had not been given to 
Khari boli, Kabir could not have used the word, 
Therefore, it comes to this, that though the 
name Rekhtà was given to Hindi, by Persian 
poets, the event took place not in the reign of 
Shah Jahan but presumably in the reign of 
Sikandar Lodi, when the Kayasthas began to 
study Persian. 


This Rekhta, as we have already seen, was 
written in Persian characters by Muhammadans, 
and the writings of the Hindus were in Hindi 
or Nagari characters. Munshi Naunidhrai, whose 
Dastirsubiyin and Masdar Fayüz are taught to 
beginners of Persian in maktabs, gives in his 
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preface to the Masdar Fayüz the name Hindi 
to his language whieh is apparently Urdu. 
He says :— 

करूँ बाद इसके बहिन्दो ज़बं । 

कई कायदे फारसोके बयं ॥ 

Celebrated Muhammadan writers of Urdu 
poetry also used the word Hindi for Rekhta or 
Urdu, thus— 

क्या जानू लोग कहते हैं किसको सरूरे Fea | 

आया नहों है लफू ज़ यह हिन्दो ज़बाके बोच ॥ (मोर) 

मतलबको मैरे यार न समझ तो क्या अजब | 

सब जानते हैं तुकको हिन्दो ज़बा नहीं ॥ (आतिश) 

Mr. Muhammad Abdul Qadir Sarwari, M.A., 
LL.B., writes in connection with the दबाने हिन्दो 
of Baqar Agah of Ellore :— 

दोवानके सरवरक (uuu) ux भर खु,.द अशयारमें भो 
कहीं कहीं “हिन्दो” होका लफू ज़ इस्तेमाल किया गया है 
ताइम यह मालम रहे कि इससे मुराद उन शाइरोंको Sz 


होतो थो, क्यो'कि बह seat feats कोई जुदा चोज़ नहीं 
समभते थे । 


He proceeds thus :— 

हिन्दी या हिन्दवो इसका कदोमतरोन नाम था। उदू 
और दखनोके लिये भो यह ana बिला तकल्लफ, इस्त्माल 
होता था गोया ‘se’, 'हिन्दी' और 'दखनो' एक हो ज़बानके 


सुखतलिफ नाम थे।...इस ज़बानको शाइरो रेख ता कहलाती 
धो i—Risala Urdu, April, 929. 
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In this way one single language owing to the 
difference in scripts was called Hindi and Urdu, 
and as time passed the Urdu phase of Hindi 
drew its nourishment generaly from Persian 
and in the end became a separate language 
altogether. If there had been only one language, 
the unseemly quarrel between the protagonists 
of Hindi and Urdu would not have arisen. 
It will not be improper to consider here the fact 
that in spite of the influence of Persian on the 
languages of other provinces, specially of Gujerat 
and Sind, there remained only one language 
and no second language came into existence. 
The language of Gujerat is Gujerati. Amongst 
the Gujeratis there are not only Hindus and 
Muhammadans, but Parsis also. The difference 
between the speeches of the Hindus and Musal- 
mans exists also in Gujerat. In the speech 
and writings of the Parsis, Persian words are 
largely used and the Gujerati literati complain 
that the language and spelling of the Parsis 
are defective. The difference between the Hindu 
Gujerati and the Parsi Gujerati is something 
like that of Hindu Hindi and Muhammadan 
Hindi, but the script being one and the same, 
the difference is not perceptible and there is 
only one language. 


The case of Sindhi is peculiar. It has no 
alphabet of its own and is written in Arabic 
characters, But it is amusing to find that by the 
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generous use of dots above or below a letter, 
pronuneiation of all the Sanskrit letters have 
been made available in these Arabie characters. 
Hindus and Musalmans both speak the 
same language ; and had there been any set of 
indigenous Sindhi characters, the quarrel 
between Hindus and Muhammadans about the 
language might have taken place in Sind 
also. 


( The chief difference between Hindi and Urdu 
is no doubt due to alphabet, but the fact which 
deserves-special attention is that Urdu is meant 
for the followers of the Persian or Islamic culture 
while Hindi for that of the Aryan or Indian 
culture.) And it is according to this standard 
of culture that the words and ideas of foreign or 
native origin are brought into the language. This 
led Raja Lakshman Sinha to write thus :—*In my 
opinion Hindi and Urdu are two separate speeches. 
Hindi is spoken by the Hindus of this country 
and Urdu is the speech of Muhammadans and the 
Persian-knowing Hindu. Hindi contains more 
words of Sanskrit, and Urdu those of Persian 
and Arabic.”* This is the reason why tat- 
sama, tadbhava and degaja words or words of 
Arabic, Persian or Turkish origin are more 
or less used in the language. The spoken 


* हिन्दी रघवंशकी भूमिका 
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language of Hindus and Musalmans for ordi- 
nary intercourse is the same.  Musalmans 
living in villages, speak the dialect of their 
particular village like their Hindu  brethren. 
But the literary languages of Hindus and 
Muhammadans are different, and hence the 
gulf between the two, instead of being 
bridged, tends to become wider day by day. 
It is almost inconceivable that they will 
be one again, because the tendency is 
more in favour of separation than practical 
requirement. 


It will not be out of place here to quote 
the opinion of the late Shams-ul-Ulemi Muham- 
mad Husain Azàd. He says:— 

उद्‌ंका दरखूत अगरचे संस्कत और भाषाकी ज़मोनमें 
उगा, मगर फारसोको हवामें सरसल, हुआ। अलबत्ता 
सुश्किल यह हुई कि बेदिल ओर नासिर अलोका ज़माना 
quis गुज़र चुका था ओर उनके मोतकिद वाको थे। वह 
इस्तियारों ओर तशबोइके «ma मस्त थे। इस वास्ते 
गोया उद्‌ भाषामं इस्तियारों और तशबोहका रंग भो 
आया और बहुत ANA आया। यह रंग अगर उसो 
कदर आता कि जितना चहरेपर उबटनेका रंग या आँखों 
में gal तो खुशनुमाई ओर बोनाई दोनोको सुफोद ura 
मगर अफसोस कि उसको शिइतने इमारो क॒व्वते बयानको 
आंखोंको सखत नुकृसान पहुचाया और ज़बानको खयालो 
बातोंसे waa तुझम्म्तका wh बना दिया । नतीजा यह 
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हुआ कि भाषा और उद में ज़मोन आस्मानका फक हो 
गया ।# 
MusatMAni HINDI or URDU. 


For a long time Hindus were used to writing 
Hindi in Nagari characters, and Musalmans in 
Persian. But gradually the Musalmani Hindi 
began to separate itself from the Hindu 
Hindi. Amir Khusro or Inshà t or Nazir when 
they wrote in Hindi, even in Persian script, 
had their eyes fixed on Hindustan and therefore 
their writings are not replete with foreign 
ideas. But other Muhammadan writers, who 
were brought up in the Semitic atmosphere 
and were themselves descendants of Semitised 
Persians or Turks, naturally brought in Semitic 
ideas into their poetry, and thus the Hindu 
Hindi and the Musalmani Hindi were created. 
Another name for this Musalmani Hindi is 
Urdu. 

There is some difference of opinion as to 
who was the first poet of Urdu, for if some 
one puts forward the claims of Khusro, another 
claims the distinction for Shuja-ud-din Nüri, 


* Abe Hayats, p. 52. 

t The last Musalman writer of Hindi in Persian 
characters was Nazir Akbarabadi. Syed Insha Allah Khàn's 
‘ Rani Ketki-ki Kahani’ is a masterpiece of Hindi prose. 
He was born in Murshidabad and attended at first the 
court of Emperor Shah Alam of Delhi and then of 
Nawab Saadat Ali Khan of Lucknow. 
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a friend of Faizi, the brother of Abul Fazl. 
Nuri was the tutor to a son of a minister of 
Sultàn Abul Husain Qutb Shàh of Golkunda. 
After him Quli Qutb Shah of Golkunda 
(58l-86) and his successor Abdullah Qutb 
Shah, who ascended the throne in 6], com- 
posed a large number of ghazals, rubāīs, masnavis 
and qasidas. But the honour of being the first 
poet in Urdu generally is conferred on Shams 
Wali Ullah ‘ Wali’ of Ahmadabad, and he is 
called ‘ Babie-Rekhta.. He visited Delhi during 
the reign of Aurangzeb and learnt the art of 
clothing Persian ideas in Indian garments at 
the feet of Shekh Said Ullah Gulshan of 
Delhi. 


When the dīwān of Wali reached Delhi 
in 7l9, Hàtam was the first to write ghazals 
in the language of Delhi. Naji, Majnün aid 
Abra followed Hatam and were recognized as 
good poets. Emperor Shah Alam himself was 
a poet and his nom-de-plume in poetry was 
‘Aftab’ and so it is said that the lamp, which 
Wali had lighted during the reign of Alamgir, 
shone as the sun in the reign of Shah Alam. 


As the reader already knows, the claim 
of Wali to the title of Babae Rekhtà cannot 
be admitted for the real Babae Rekhta is Khusro 
and next comes the claim of Kabir and Wali, if 
come at all, the latter’s claim is the fourth on the 
list. The oldest name of the language is Hindi 
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or Hindvi. The name Rekhtà comes next, but 
none knew it by the name of Urdu before 
the time of Shah Alam, for it is said that 
the celebrated poet Mirzi Muhammad Rafi 
‘ Sauda,’ though a student of Shah Hatam, was 
much benefited by his association with Khan 
AÁrzü. It was Khan Arzü who advised him to 
compose poetry in Urdu instead of in Persian, 
thus :— 

मोरज़ा अब फारसो तुम्हारो Hara मादरो नहों; इसमें 
ऐसे नहों हो सकते कि तुम्हारा कलाम web ज़बानके 
सुकाबिलमें. काबिले तारोफ हो। तबे dis wa शेरसे 
निहायत सुनासिबत रखतो है तुम उदू कहा करो | 
From this if i» clear that the word Urdu for 
Rekhta was already in use when Khan Arzü 
advised Sauda. 

Delhi at that time being the capital of India, 
everything connected with it passed current 
and its language was no exception. To 
speak and write the king’s language was 
no empty honour, so there were a number of 
poets in Delhi, whose language was imitated 
by writers in other places. But after the sack 
of Delhi by Nadir Shah in 3789 the star of the 
city inclined to go down and after the invasion 
of Ahmad Shah Durrani, some of tbe famous 
poets including Sauda and Mir Taqi left Delhi for 
Lucknow which then challenged the supremacy 
of the former, and had its star in the ascendant. 
Lucknow had a good patron of Urdu in 


7 
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the person of Nawab Asaf-ud-dowlah, who appre- 
ciated poetry. Mir Soz, Mir Hasan and Qalandar 
Bakhsh Juraat followed Saudi to Lucknow, thus 
Lucknow became the centre of Urdu language 
and literary activities, and Delhi lost that coveted 
position. Juraat and Mirzi Mazahar Jan Jana 
are said to have composed dohàs and kabittas 
in Hindi also, but we have not come across 
any specimen of these writings, 

Before the ruin of Delhi, three Muslim ruling 
houses were growing up, in Hyderabad, Lucknow 
and Murshidabad,, The battle of Plassey ruined 
the ruling house of Murshidabad. Lucknow 
was nearer to Delhi than to Hyderabad and 
though the Urdu poetry began to Te composed 
at Ahmadabad, it attained its full development 
in Delhi, and Lucknow added to its glories. 
Nawab Asaf-ud-dowlah honoured some of the 
Delhi poets by a grant of annuity of Rs. 6,000 
each. The liberality of this Nawab knew no 
bounds and it was generally said, Jisko na 
de moula usko de Asaf-ud-dowlah. After a 
time Lucknow itself produced a number of 
poets, who were in no way inferior to those 
of Delhi, and was at the same time, as indepen- 
dent of the literary conventions of Delhi as the 
Nawab was of the emperor; and it is an 
undeniable fact that Lucknow has made Urdu 
what it is to-day, 


Before Lucknow led in the matter of language, 
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some words and suffixes and case-endings used 
in Urdu are considered inelegant and provincial 
even by the writers of Hindi. Regarding 
the use of sd instead of se, Wali says :— 

fea वलोका ले लिया दिल्लोने ata । 

जा कहो कोई मुहम्मद शाह सों ॥ 

Delhi people used pa? and par, taluk and 
tak, kabhi and kabhi, vakhü and rakkha, 
bithana and baithind, and pinhanà and pahnana 
but the poets and writers in Lucknow rejected 
pai, talak, kabhi, rakha, bithand and pinhdnd 
and used the other set of words. For the phrase 
is babmé, the Lucknow writers used to 
write ‘is bare-m@. Before the Mutiny, the 
phrase was not used by the Delhi school. But 
the most significant change brought about by the 
Lucknow school is in connection with the present 
tense of verbs, formerly jue hut, Gwe hai were 
used, but now jata hai, ata hai are used all over 
India, not only in Urdu, but in Hindi also. 

Very few among Muhammadan intellectuals 
and poets ever cared to study Indian literature, 
and their descendants too, though born in India, 
were brought up in an atmosphere and culture 
foreign to the country. The result was that a 
large number of foreign words and forms of 
expression came into the language and their Hindi 
retained its Indian character with difficulty 
and was actually Persianised and was given 
the name Urdu. This Urdu followed Persian so 
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blindly that not only words, but idioms, proverbs 
and stories were bodily taken into it from 
this language. Loan of such materials fron Loan of such materials from 
Arabie and Turkish languages also were taken. 

Bhim and Arjun are famous for their valour 
in Indian history, but Sauda did not remember 
them and imported Sam and Rustam from 
abroad. He says :— 

रुस्तम रहा ज़मीं पे न साम रह गया | 
मर्दों का WHR तले नाम रह गया ॥ 

In their description of beauty, Urdu poets 
never thought of Draupadi or Damyanti, but 
brought in Laila and Shiri. When Farhad 
and Majni wept and bewailed their separation 
from Shiri and Laila respectively, the tears that 
dropped from their eyes, were not compared 
to the Ganges and the Jumna, but the Turanian 
rivers the 7४6 and the Sikd were requisitioned 
for the purpose. When mountains were in 
demand, the Urdu poets brought in the Besatz, 
the Shiri and the Alwand. In short, though the 
poems were composed in India, the poets’ minds 
were roaming in Persia. Sometimes they used 
Indian similes and metaphors too, but that 
occurred very rarely. 

In some of his verses Insh& had in his mind 
that he was in India. The following lines are 
an example of this :— 

मिले पारेसे जो हड़ताल करके राखका जोड़ा । 

तो ताबेसुरजो उगले कोई नब्बे लाखका जोड़ा ॥ 
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aut कुछ भेदसे खालो ay तुलसोदासजो साहब | 
लगाया है जो इक HTS तुमने आँंखका जोड़ा ॥ 
लिपट at KANA राधका हँसकर लगीं कहने । 
मिला है drza यह लो अँधेरे माघका जोड़ा ॥ 
ऐ इश्क अजो आओजो महराजोंके राजा 
डंडोत है तुमको । 
कर बेठे हो तुम लाखों करोडोंके सिर 
चट इक WAH चटपट ॥ 
यह जो महन्त बेठे हैं राधाके कुडपर । 
अवतार बनके गिरते हैं परियोंके कु eat ॥ 
Sauda has also deviated sometimes from the 
beaten track and used Indian similes, and 
a specimen of his composition is as follows :— 


तरकश SAS सोना आलमका छान मारा | 

मिज़गांने तेरे प्यारे अर्जनका बान मारा ॥ 

सुहब्बतके करू' भुजबलको में तारोफ क्या यारो। 

सितम पबेत हो तो इसको उठा लेता है wd राई ॥ 

नहों है घर कोई ऐसा जहां इसको न देखा हो | 

कन्हे यासे नहों कुछ कम सनम मेरा aw हरजाई ॥ 

But to tell the truth, the eyes of the majority 
of Urdu poets were towards the west, and their 
poetry seems to be over-flooded with the doings 
of bulbul, gul, sharüb, ishq, but, kafir, sufi, 
birahman, wüiz or nisah, roze mahshar, shekh, 
zühid, khizr, mansür, shaitün, masiha, Adam, 
Havva (Eve) Shirt, Farhad, Laila, Maju, 
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Usuuf and Zulekha, etc. All these have con- 
nections with Persia, Arabia and Turkey, there- 
fore the reader of Urdu poetry, who has no 
knowledge of them, cannot appreciate it. The 
allusions are all unintellegible to the average 
Indian who is ignorant of the literature of the 
countries concerned. 

In lovers' meetings during the night, it is 
thought necessary that sāqī the cup-bearer 
should be present.  Süqiis an Arabic word and 
we have no suitable word to translate it. in 
India we have liquor-houses and liquor-sellers, 
but there is no sig! whose duty it is to offer cups 
during love-meetings. In our country we had no 
drinking of that kind and therefore no saqi. 

The Urdu poets are full of praise of liquor 
as will be seen from the following quotations :— 


मस्तो व बेखदोमें त्रासूदगो बहुत थो । 
पाया न चेन हमने तकं शराब करके ॥ (मोर) 
qm मय तुझसे क्या कह ज़ाहिद। 
हाय कम्बखत ! तूने पो हो नहीं ॥ (दाग) 
पिला मय आशकारा हमको किसको साकिया चोरो । 
खदाको जब «el चोरो तो फिर बन्देको क्य' चोरो ॥ 
मय भो है मोना भो है सागर भो है साको नहीं । 
जोमें आता है लगा टें अआग_मयखानेको हम ॥ (गोया) 
बहार आयो है भर दे बादए gaia पेमाना | 

* रहे लाखों बरस साको तेरा आबाद मयखाना ॥ 
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All the poets were not drinkers, but they 
symbolised liquor to love, and siqi to poet 
and when using the symbol they felt intoxi- 
cated. Urdu poets owing to Persian or Arabic 
traditions were complaining against falak (sky), 
because they thought that it rotates by itself; 
and therefore it does not like that others should 
sit quietly at ease. 

According to Muslim belief—and this is 
shared by Christians also—all the dead 
will be placed one day before God and will 
be sent to heaven or hell according to their 
good or bad deeds. In heaven they will get 
rivers of liquor and fairies, and in hell, they 
wil have to face terrible fire. Musalmans 
also believe that those that will repent, will 
be forgiven, and as God is very merciful, He 
will forgive even those who will not be 
repentant.* This day is called the roze-mahshar 
or intiqam or qayāmat-kā din. This Day of 
Judgment is also responsible for Urdu verses, 
like the following :— 


क्रोब है यार रोज़ महशर, 
falm कुश्तोंका खून क्यों कर | 
जो चुप रहेगो Aaa ख'जर, 

ag पुकारेगा आसतींका ॥ (दाग) 


* The following Persian verse truly represents this 
idea:— 
qe कि दर रोज euet बीस । 
SERT बनेका बेबखशद करीम ॥ 
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है ww जल्म चन्दरोज़ा 

है एक दिन इन्तिकामका भो i 
अमोर हम्माम गम कर लें, 

गरोबका MST जलाकर ॥ (अमीर) 


Urdu poets hope that the case against their 
beloved will be decided on the Day of Judgment; 
but some of the poets, have become suspicious 
that their case may not be taken up at all. 

Ishq (love), āshiq (lover) and  mashüq 
(beloved) are as much the life of Urdu poetry 
as liquor. But means an idol but in Urdu 
poetry along with its Arabie synonym sanam 
itis used for the beloved.  Jfashüq's house is 
called the butkhānā or dair and the lover is 
called butparast or sanamparast (idol-worshipper). 
According to the Quran that man is a Kafir 
who worships and prays to gods other than God 
with the hope that these will give him what 
God alone can give, but the poets have used 
the word kāfir, for a beloved. (Ghalib says :— 

graa में नहीं है फ़क़ जोने और मरनेका । 

उसोको देखकर जोते हैं जिस काफिरपे दम निकले ॥ 

A Sufi Persian poet described himself a kifir 
of ishq, thus :— 

काफिरे इश्कम सुसल्मानो मरा दरकार AE | 

इर रगे मन तार गश्ता हाजते जन्नार नेस्त ॥ 


The poet means (0 say that he is mad after 
love (£e, love of God) and does not want 
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Muhammadanism, but at the same time he 
does not require the sacred thread even, as 
the sacred wire has gone through all his veins. 


Wiiz or nasal means a preacher, but Urdu 
poets use the word for those who claim the 
monopoly of religion and ridicule the true- 
worshippers of God, who are neither hypocrites 
nor followers of custom. "Therefore Urdu poets 
poke fun at them and make them ridiculous 
in the eye of the public. 


Ghalib says :— 
कहां मयखानेका दरवाज़ा ग़ालिब और कहां वाइज़ | 
पर इतना जानते हैं कल Wu जाता था कि हम निकले॥ 


Drink is haram (prohibited) according to the 
Quran and is a subject of religious sermons 
by preachers. But in the above verse Ghalib 
conveys very beautifully the idea that they 
do not preach for themselves, but only for 
others. The poet says that there is a great 
distance between a preacher and a liquor-shop, 
because the latter’s business relates to prohibi- 
tion and therefore he cannot be near it. But 
notwithstanding this, the poet asserts that the 
preacher was entering the liquor-shop when he 
was coming out. 

Shekh and zàhid are also such words. Shekh 
means an elderly person and zéhid means 
teetotaller, but the Urdu poets used the 
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word for hypocrites and persons outwardly 
passing as religious men. The latter are always 
taken to task for their hypocrisy. The following 
is a specimen of such attacks :— 

ज़ाहिद न qa पियो न किसोको पिला सको। 

क्या बात है तुम्हारी शराबे तहरकी ॥ (fen) 

किसोको तो ज़ाहिदको होतो सुहब्बत | 

बुतोंको न होतो खुदाको तो होतो ॥ 

हुआ है चार सिजदोंपर य दावा जाडिदो तुमको i 

खु दाने क्या तुम्हारे हाथ जिन्नत बेच डालो है ? 

य शेखजो जो quar बिछाये बेठे F | 

बुतोंको यादमें आसन जमाये बेठे हे ॥ 

किसोपर मर मिटे होंगे, मवे qu भो पो होगी । 

जवानोमें जनावे शेखने क्या कुछ न को AÀ ॥ 

ज्ञाहिद शराब dis दे मसजिद में बेठकर | 

या वह जगह बता कि जहांपर खुटा न हो ॥ 

तके है जाहिद शराब गुलगू | 

इआ है दिल भो खराब आधा | 
खिला दे साको बलासे इसको, 
SMA qul कबाब आधा ॥ 


Sijdah is kneeling and bowing down at the 
time of prayers. Perhaps somebody was taken 
to task by zahids for not attending at the 
prayers, who retorted by saying that their boast 
of being religious men consisted only in kneel- 
ing four times. Has God sold out to you 
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heaven, so that you would be at liberty to 
admit or not to admit anybody at your sweet 
wil? As a zāhid is a follower of religious 
routine he has no love for anybody, not even 
for God. As far as shekhji is concerned, the 
poet says that in his younger days, he must 
have drunk and loved somebody, but now he 
has turned the proverbial cat ‘which was going 
on pilgrimage after devouring seventy mice.' 

Khizr is the name given toan angel of the 
Muhammadans.  Aévatthama, Bali, Vyas, 
Hanuman, Vibhisan, Krpa and Paragurama are 
considered to be ever-living, and such is also the 
case with khizr. There is a belief among Musal- 
mans that khizt guides and puts them on the right 
track, if ever they go astray. The quarter known 
as Kidderpore in Calcutta is named after khizr. 
The following verse of Dagh explicitly explains 
the above meaning :— 


इम इक रास्ता गलोका उसको fears दिलको wu पशेमां i 
य हत ते खिज़ को जता दो किसोको तुम रहबरो न करना ॥ 

Shaitān or Satan is another angel of Musal- 
màns.  Aecording to the Quràn, when God 
ereated Adam He ordered all angels to bow 
down to him. All the angels obeyed the order, 
but Satan refused to do so, and said that as 
he was created from fire, and Adam was 
created from earth, he could not bow down 
to him. God was much displeased at Satan's 
pride and ordered him to leave heaven. 
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Satan demanded the reward for his services and 
which was that he be allowed to live up to 
the doomsday. When God granted his prayer, 
Satan said to Him that he would lead astray 
His worshippers. On this God said that those 
who would be His true worshippers would never 
be misled by him. 

Adam and Havvā (Eve) were the names given 
to the human couple who were created with- 
out parents. Before coming to the world, they 
used to live in heaven and were enjoined by God 
not to eat the forbidden fruit, but being misled 
by Satan, Eve herself tasted it and made her 
husband taste it too. He was then ordered to 
quit heaven. The poet Ghalib has very nicely 
put the idea underlying the story in the follow- 
ing lines :— 

निकलना खरुदसे आदमका, सुनते आये थे लेकिन | 

aga वेश्राबरू होकर तेरे कूचेसे हम निकले ॥ 


Jesus Christ was the founder of the Christian 
religion, but Muhammadans also consider him 
as one of their prophets. It is said that 
Christ used to cure patients of their maladies 
and make the dead come to life again. A lover 
is cured of his disease by the generous glances 
of his beloved and therefore the Urdu poets 
call their beloved Isa, Masih or Messiah. 


वादा है मेरे मसोहासे यहां आनेका | 
एक दम और न आये जो अजल आयो हो ॥ 
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Shiri Farhad, Laila Majnü and Zulekha 
Usuf are famous as true lovers. Shiri was 
avery beautiful woman of Iran and Farhad, 
a Chinese artist, was very much enamoured of 
her. Khusro, the Shah of Iran, also fell in love 
with her and somehow or other took her to his 
palace. But Shiri was in love with Farhad and 
used to bewail her separation from him. Khusro, 
with the consent of Shiri, wanted to test the 
genuineness of Farhad’s love and proposed 
that Farhad should cut out a canal through a 
mountain and bring it to the palace and if he 
succeeded in this, he would get Shiri as a 
reward. But when Farhad did bring the canal 
to the palace, the Shah misrepresented to him 
that Shiri had died. This led to the suicide 
of Farhad and when Shiri got this news, she 
also committed suicide. Majni, whose real 
name was Qais, was an inhabitant of Nejd, the 
land of the Wahabi leader Ibn Saüd, now 
King of Hedjaz. He was so mad after Lailà 
that he was unconscious of his body even. 
Urdu poets sometimes describe themselves 
Farhad or Majnü and at times more than they. 
A poet addressing his beloved says :— 


कृ सो फरहाटके किस्से तो सुना करते हो लेकिन | 
दाद दो इसको कि wes qwe केसा चाहा ॥ 


Usuf was also a prophet of the Musal- 
mans and lived in the land of Kinàn— Canaan of 
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the Bible. It is said that he was so beautiful 
that three-fourths of the world’s beauty was 
found in his own person. But his brothers grew 
jealous of him and sold him to an Egyptian 
trader, who in his turn sold him to the king of 
Egypt. The queen of Egypt named Zulekha 
was very fond of him, made love proposals 
to him and left no stone unturned to gain 
her object. But when he did not comply with 
her request, she caused him to be put in prison 
and made him uneasy by other means also. At 
last, when the king was apprised of the facts, 
he proclaimed Usuf his heir and successor and 
after some time Usuf became king. Usuf’s 
father Yàqüb had lost his eyesight owing to his 
separation from his son, but when he heard 
that his son Usuf was king of Egypt and hale 
and hearty, his eyesight returned to him. Urdu 
poets have given a graphie description of the 
horrors of the Egyptian jail, the eyesight of 
Hazrat Yàqüb and the beauty of Usuf. A poet 
says :— 


तुम वो यूसुफ हो कि अच्छा भो तमाशाई हो । 
दौदए इज़,ते याकू बको बोनाई हो ॥ 


Sufism and ishq and dshig and sūfi are 
synonyms. It is difficult to say positively 
whether the word sufi comes out of the Greek 
word sophia or the Arabie word soof, but most 
probably its origin is sophia, which means 
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wisdom and Süfis being lovers of God are taken 
to be wise. The Arabic word stands for wool 
or fur and Persian saints’ robes are generally 
woolen, therefore it is not surprising that God- 
loving saints came to be called Sufis and their 
doctrines Sufism or Tasavvuf. Tasavvuf is a sort 
of Vedanta. Süfis believe and say that all 
souls have sprung from God and will return to 
Him in the end. Whatever He has created is 
His own soul. Everything is useless without the 
love of God. Worldly life is separation from 
God and so on and so forth. Bigoted Musal- 
mans give Süfis the name of rind or non- 
followers of religious precepts. But several 
Persian and Urdu poets feel proud of imitating 
the Süfis and using the word rind for themselves 
in the sense of fearless. In short, Sufism is & 
kind of ekatmavada or sarvatmavada, 


Sufis consider themselves ashiq and God 
müshug. Ishq or love is said to be of two 
kinds, the one is called ishqe hagiqi and the 
other éshge majüei. Haq means God, hence 
ishqe haqiqi is ‘love of God. God is called 
māshūqe haqiqi. Ishqe majàzi is love of worldly 
things or men, hence man is a mishuge hagiqi. 
Ishqe kami! is another name for is^qe hagqiqi. 
Many Urdu poets think that the ishge majāzī 
is a stepping stone to iskge haqiqi, therefore 
Urdu poetry is full of the doings of dshig and 
mashiig. 
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Inspite of Sufism being a part and parcel 
of Islam, bigoted Musalmans call it kufr 
(infidelity) and do not hesitate to call Süfis, 
kafirs and rinds. The reason seems to be 
that the basic principle of Sufism is Advaitavada 
of the Vedanta philosophy which with a little 
admixture of the Yoga and Bhakti (devotion) 
has been cast into the Muslim mould. Persia 
and Arabia had relations with India; and as the 
‘Brahmavada’ of the Vedanta was analogous 
to the ‘tauhid’ (one-God doctrine) of Islam, there 
arose a sect which though retaining Musalman 
appearance, became prema-mirgi Vedanti. There 
was a time when tasavvuf was the most famous 
and important doctrine in Arabia and Meso- 
potamia and all learned men were turning 
towards Sufism. 

Umar-bin-Usman-e-Maki had written very 
wonderful books on Sufism, but did not 
show them to anybody. It is well known 
that when the guru of Sri Ramanujachirya 
initiated him into Vaigsnavism he expressly 
forbade him not to divulge the mantra 
to anybody. But Ramanuja disobeyed the 
injunction of his guru and began to shout 
the mantra from the top of a hil close by, 
for the simple reason that he alone would be res- 
ponsible for the violation of his gurw’s order and 
would gladly undergo any punishment, but 
the hearers of the blessed mantra would be 
benefited; for the latter must not be deprived 
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of this great benefit, for his own safety. And 
so it was that when the works of Maki came 
into the hands-of God-loving Mansür, he began 
reading them openly in the market-place and 
street-corners. The bigoted Maulavis became 
enemies of not only of Mansür, but were much 
dissatisfied with Umar-bin-Usman too and this 
created dissension between them. Mansur was 
compelled to leave for Baghdad, but when 
difference arose between the learned Junaid 
and himself, he repaired to Shustar and lived 
there not as a saint or devotee but as a learned 
man. 

Afterwards Mansür went to Mecca and for 
a year gave himself up to religious penances 
and austerities before the Kaaba. He returned 
to Baghdad again, but people began to detest 
him, so much so that he visited fifty cities, but 
nowhere was he allowed to stay. The bigoted 
Musalmàns made his life miserable, and in 
Persia he was proclaimed an infidel and put 
to death. The following verse in connection 
with the capital punishment of Mansür * is very 
familiar to Urdu readers :— 


चढ़ा मन्सूर TMNT पुकारा इश्कबाज़ोंको । 
य उसके बामका Tat है आये जिसका जो चाहे ॥ 


* The real name of Mansür was Husain and his 
father’s name was Mansür. But Husain adopted the name 
of his father and made him famous all over the world, 
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It is said that when Mansir was being 
taken to the scaffold, he cast his eyes on the 
crowd and shouted हक, हक अनअल हक (ब्रह्म, AW 
"rg ब्रह्मास्मि). A faqir came forward and asked 
him what ishq was. He replied, * You will see 
to-day, to-morrow and the day after, i.e., to-day 
he will be beheaded, and to-morrow burnt and 
the day after will be disgraced." 


There was another ashiq martyr, named 
Sarmad. He was an Armenian Jew and had 
accepted the Prophet’s religion. He came to 
trade in India and reached Delhi during the 
reign of Shah Jahan. Dari Shikoh, the 
heir-apparent of Shah Jahan, was a great 
admirer of Süfis. He had caused the Vedas, 
the Upanisads and other Sanskrit books 
to be translated into Persian. Sarmad was an 
influential Safi and used to visit Dara. He 
also pronounced his benediction that Dara would 
get the throne. But this cost him his life, 
for Aurangzeb conspired with the Mullahs and 
got a fatwa (verdict) from them for the murder 
of Sarmad. When Sarmad got the news, he 
said :— 

देर अस्त कि अफ्सानए Hex FEA AZ | 
अकन्‌ सरे नो जलवा दिहम्‌ दारो रसनरा ॥ 
i.e. it is long that the story of Mansür has 


become old. Just now I renew it by mounting 
the gallows, 
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On the day of his murder Sarmad said :— 


aga इश्क' तो अम्‌ मो कुशन्द MA एस्त । 
तो नोज़ बरसरे बाम आ कि खुश तमाशा एस्त d 


ie, I am being murdered for the crime of 
my love for Thee and this is the cause of the 
uproar. Come Thou on the housetop and behold 
how good the sight is. 


As tasavvuf (mysticism) has come into Urdu 
and Hindi through Persian, it is necessary to 
say something about the works on the subject 
in Persian. The oldest book on metaphysics 
and ethics in Persian is Hadiqua by Hakim 
Sanai. In this book are described the effects 
that are produced on soul, by the association of 
body and mind. The ideas of purity, mercy and 
devotion are also exhaustively dealt with in it. 
The next book is Masnavi Attar by Khwaja 
Farid ud-din Attar. Maulana Jalal-ud-din Rimi, 
whose Masnavi is the most authoritative work 
on Sufism speaks very highly of Sanai and Attar. 
Says he, ‘Attar is my soul and Sanai the two 
eyes. Maulana Rimi flourished in the thirteenth 
century A.D. His Masnavi is sung in such a way 
in Persia, Bokhara, Afghanistan and India that 
hearers could hardly restrain themselves, and 
became senseless, Maulana Rümi was a be- 
liever in dimavada (spiritualism), advaitavada 
(monism) and janmantaravada (transmigration 
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of soul). In the following Persian verse he 
reveals his love of God :— 


शाद बाश ऐ इश्क! ख़ श सौदाए WT | 
ऐ तबोबे जुमला TATEN मा ! 

ऐ दवाए नखवतो मामूसे मा! 

ऐ तो अफ़लातूनो जालोनसो मा ! 


O love! my good madness, O physician of all 
my maladies, O medicine of my pride and 
fame, O my Plato and Jalinus be happy. 

Munshi Maheshprasad Sadhu Maulavi Fazil 
says, ‘Maulana Roomi flourished in the l3th 
century. During those days and before that 
time, India had connection with Afganistan, 
Balkh, Persia and Arabia. * * * Indian knowledge 
and sciences were carried and propagated there 
by Al-Beruni, Masudi and other learned men, 
hence it is undoubted that several important 
conclusions of the Maulana are really based on 
Indian knowledge and science.’ * 

Khusro Naosherwa, king of Iran, had got the 
* Panchatantra’ translated into Pahlavi by Hakim 
Barzor. He reigned from 53 to 579 A.D. 
and this shows that the story of a lion and 
a hare which the Maulana has given in his 
Masnavi is based on the Indian story.t 


* मौलाना रूम और उनका काव्य (भूमिका) 
+ बुड्धियेस्थ बलं तस्य निर्बइंस्तु कुतो बलम्‌ । 
पश्य सिंहो मदोन्मत्त, अकेन निपातितः ॥ 


MUSALMANI HINDI OR URDU 69 


The Upanishads had already been translated 
during the reign of Naosherws, therefore 
there is no’ doubt that the Maulana had 
knowledge of the teachings of Indian spiritual 
science before he composed his famous work. 
But this Indian science was placed by Muslim 
Süfis before us in the garb of tasavvuf 
(Sufism). 

Tt is a matter of great regret that Sufism 
which had such spirited followers, as Mansür 
and Sarmad, who gave up even their lives 
for the-cause, did not remain in its pristine 
glory, owing to men of loose morals that had 
come into the fold. Amir Khusro, though a dis- 
ciple of a Sufi, was very much displeased with 
them. But notwithstanding of this, Khusro’s 
Persian poetry is very highly appreciated by 
Süfis and it is said that on hearing it some 
of them lost senses, others became insane and 
some actually died. The cause of the degrada- 
tion of Sufism seems to be that some of them 
have openly declared iskge majazi as ishge 
haqiqi in disguise and proclaimed some of the 
drunkards and men of loose character as the 
Sufis who have reached up to God. 

In writing about Umar Khayyam Maulana 
Shibli says :—“ It is clearly proved that he 
certainly used to drink. It is much to be 
regretted that he was a philosopher and not 
a Sufi, otherwise this liquor would have been 
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declared as the liquor of knowledge as in the 
case of Hafiz.’’ 

To explain difficult subjects by stories is a 
very old method of interpretation. Sometimes 
the matter is explained by similes and metaphors 
in such a way that an ordinary reader cannot 
grasp the real meaning and thinks of only the 
meanings of the words. He takes the story 
at its face value. And at other times small 
points are expanded and big volumes are written 
on them. In the Vedas we find the story of 
the battle of Indra against Vritra and the illicit 
connection between Ahalyà and Indra. These 
are all allegorical stories and are meant to 
illustrate atmospheric phenomena.  Vritra is 
cloud and Indra is the rising sun, similarly 
Ahalyà is night and is outraged by Indra-—the 
sun. The readers of Puranas which have 
carried the metaphors too far, having no idea 
of the real matter, take them as facts. "This 
system of interpretation underlies the Buddhist 
Jataka stories also. These stories generally 
are fictitious and are used to explain the 
the abstruse doctrines. This was the case with 
the stories of Masnavi also, which were 
generally love-stories written in verse of which 
the lines rhyme. Maulana Rimi has also 
followed this old method. His idea was 
to place Sufi doctrines before the common 
people in the most acceptable form. He, 
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therefore, utilized stories that were commonly 
known to people, for he says :— 


खशतरां बाशद कि सिरेंदिलबराँ। 
qua आयद दरहदोसे दोगराँ ॥ 


ie., it is better that the secrets of the beloved 
be made known through the conversation of 
others. The Sufi poets of Hindi describe the 
beauty and other enchanting qualities of the 
beloved and make their hero fall in love with 
the heroine and then carry the ishge majazi 
to the plane of ishge haqiqi and at the end 
explain the allegory. Just as in the mukris 
of Khusro, the author in the end says that 
what he was driving at was not what the reader 
was thinking about, but something else, so the 
Masnavi brings the reader to a place which 
he never thought of in his dreams. The Safi 
poets of Hindi were Qutban Shekh, Manjhan, 
Jaisi, Usman, Qàsim Shah and Noor Muhammad 
and they respectively wrote the books, named 
Mrigiwati, Madhumalti, Padmüvat, Mugdha- 
wati, Premavati, Swapnawati and Hans Jawahar. 
But Jaisi is pre-eminently the best of the lot. 
Malik Muhammad Jàisi was a resident of 
Jais in the district of Rai Bareili. Jais is in 
Baiswara, so his language is Baiswari or eastern 
Hindi. The hero of his story is Ratansen of 
Chittor and the heroine is Padmavati, the 
daughter of Gandharvasen, the king of Simhal, 
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The story is made to convey the idea that love's 
path is full of thorns and the man who does 
not care about obstacles reaches his destination 
and obtains God's light. Jāisī, being a Musal- 
màn, his faith in his religion was great, hence 
in the beginning of his work he has praised 
the Prophet and the four friends (char yar). 
But the story has been written so well, that 
unless 8 reader knows the writer he cannot 
suspect him to be a man of a different faith. 
The description of the marriage ceremony, the 
usages and customs connected with it and the 
worship of the devatas and connected rituals 
are given so graphically and elaborately and 
at the same time so beautifully that no Hindu 
writer can improve on it. The style of Jaisi 
is so fascinating and artistic that a well-decora- 
ted pieture comes before the eyes of the reader. 

The story of the Padmavat, in short, is as 
follows :— 

6: Padmavati was the daughter of Gandharva- 
sen, the king of Simhal. She had no equal in 
beauty and loveliness in the whole world. She 
had a parrot, handsome and learned, who was 
called Hiràman. Owing to the king’s wrath, the 
parrot flew from Simhal and reached Chittor, 
where Raja Ratansen purchased it for a lae 
of rupees. One day when the Raja was out 
for hunting, his queen Nagmati grew very 
proud of her beauty and asked Hiraman, the 
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parrot, whether there was any woman, as 
beautiful as she. The parrot replied that the 
difference in ,beauty between the queen and 
Padmavati (the princess of Simhal) was that 
between the dark night and the bright day. The 
queen was very much disconcerted at the reply, 
and fearing lest the parrot may inform the Raja 
about Padmini ordered her handmaid to kill 
it. But afraid of the king's great displeasure 
the handmaid concealed the parrot in her house. 
When the king returned he did not see the 
parrot, and became very angry. But when 
it was brought before him the parrot related the 
whole story and gave a full description of 
Padmini's beauty. Excited by this, the king 
fell down senseless. Coming to himself he left 
his capital and kingdom dressed as a jogi. 
The parrot acted as his guide and sixteen 
thousand princes followed the king in the garb 
of jogis. From Kalinga this party of jogis sailed 
for Simhal and reached there after experiencing 
many and great hardships. 

“The Raja made a Siva temple his head- 
quarters and began along with the other jogis to 
meditate on Padmàvati. Hirāman carried the 
news to Padmavati. On account of sincere love 
of the Raja, Padmavati also became uneasy and 
on the day of Sri Pafichami went to worship Siva 
in that very temple. But the Raja, unable to 
stand the charm of her beauty, lost his senses 
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and: Padmavati returned to her palace. When he 
regained his senses, the Raja was much perturbed. 
The princess on hearing the Raja’s condition, sent 
words to him saying that he lost the opportunity 
that presented itself to him and that it was not 
possible for him to have her, unless he invaded 
the fort. Having obtained supernatural powers 
from the god Siva, the Raja tried to enter the fort 
with the other jogis, but as the day had already 
dawned, he was arrested. When Ratansen was 
being carried to the scaffold under orders of 
Gandharvasen, the king of Simhal, the sixteen 
thousand jogis attacked the fort and besieged it. 
Ratansen was victorious by the help of 
Mahadeva, Hanuman and other gods. Having 
recognized Mahadeva among the jogis, Gandhar- 
vasen asked him to give Padmivati in marriage 
to whomsoever he wished and thus Raja 
Ratansen and Padmavati came to be married, 
Ratansen brought his new bride to Chittor. 


“There was in the court of Ratansen a pandit 
named Raghava Chetan. He had obtained the 
services of a Yakshini and was thus able to 
show the moon on the first day (pratipada) after 
the new moon. For this the Raja was much 
displeased and drove him out of court. In 
order to avenge the insult Raghava went to 
king Allah-ud-din and highly praised the beauty 
of Padmavati or Padmini. On this the king 
Allah-ud-din sent word to the Raja to send 
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Padmini to his karem. This enraged the Raja 
very much and he prepared himself for fight. 
Allgh-ud-din laid siege to Chittor, but un- 
able to enter the fort he pretended to sue 
for peace. When the Raja was playing at 
ehess with Allah-ud-din, the latter caught a 
glimpse of Padmini’s beauty, by its reflection 
on a mirror and became senseless for a time, 
On the day of the king’s departure for Delhi, 
when the Raja went to see him off at the outer 
gate the sokd@rs of Allah-ud-din, who were 
kept concealed near by, captured the Raja and 
sent him to Delhi. 

“ At first Padmini was much perplexed, but 
afterwards she made a plan to deliver her 
husband from the enemy. Gori and Badal were 
two very brave Kshatriyas and they managed 
to send armed soldiers in 700 palanquins to 
Delhi and sent word to Allah-ud-din that 
Padmini would go to his harem after seeing her 
husband. The king was caught into the trap. 
A palanquin was placed before the Raja’s cell, 
A blacksmith came out of it and cut off the 
Raja's fetters. "The Raja got upon a horse which 
was already kept in readiness and drove off, 
Gora engaged himself in encounters with 
Allah-ud-din's forces, and Badal saw Ratansen 
reach Chittor safely. On his return to Chittor 
Padmini informed him that Devapal, the Raja of 
Kumbhalner, had sent her an insulting proposal. 


76 PERSIAN INFLUENCE ON HINDI 


Ratansen lost no time and besieged Kumbhalner 
and a deadly battle ensued in which both 
the Rajas were killed. Ratansen’s body was 
brought to Chittor and both his Ranis ascended 
the funeral pyre and were reduced to ashes. 
When Allah-ud-din again went to invade 
Chittor, he found there only a heap of ashes, 

In the end of the story the poet explains 
the allegory thus :— 


तन feast मन राजा कोन्हा। 
feu सिंहल बुधि पदमिनि चोन्हा ॥ 
गुरू qur safe पंथ देखावा | 

बिन गुरु जगत को निरगुन पावा ॥ 
नागमती यह दुनिया धन्धा i 

बांचा सोई न यहि चित बंधा ॥ 
राघव दूत सोइ सयतान्‌ । 

माया अलाउदो TANT ॥ 

प्रेमकथा afè भांति बिचारू। 

बूकि बेष्ट जो बकहि पारू ॥ 


In the beginning of the I9th century Mir 
Wali Muhammad Nazir had composed a number 
of masnavis. He was known as Nazir Akbar- 
abadi. Akbarabad is a quarter in the city of 
Agra, which is now known as Tajgunj. It 
was tbe capital of Emperor Akbar. Nazir left 
his mortal frame in 832 A.D. Some of the 
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names of his masnavis were Adaminima 
Joginama, Kaurinama, Banjaranama, Burhape- 
nama, ete. He wrote in so simple and 
attractive a language that even to-day his verses 
are in everybody's lips in Agra and elsewhere. 
The following are 8 few examples :— 


यारो सुनो य दधिके लुटेयाका बालपन। 

s मधुपुरो नगरके बसेयाका बालपन ॥ 
मोहन सरूप ZA करेयाका बालपन | 
बनबनमें ग्वाल गीएं चरेयाका बालपन ॥ 
ऐसा था बांसुरोके बजेयाका MANA | 

क्या क्या HS में AW कन्हेयाका बालपन ॥ 
ued बालपनके ये उनके मिलाप थे | 

जोतो सरूप कहिये जिन्हे सो वो आप थे ॥ 


He had an exceptional knack of explaining such 
difficult subjects as fasavvuf (mysticism). On 
४ What is death" he says:— 


जो मरना मरना कहते हैं, वह मरना क्या बतलाय कोई | 
at जो हर बाहें खोल मिले, सब अपनो अपनो छोड़ दुई ॥ 
सो डालो आँख दुरंगोको, जब usus मार सुई | 

ने मदौ का गुलशोर रछा ने ओरतको कुछ आह इई ॥ 
माटोको माटो आग अगिन, जल नोर पवनको पवन हुई। 
अब किससे पूछिये कीन मुआ, और किससे कहिये कौन सुई ॥ 
याँ एक तरफ तो दूल्हा था और एक तरफको दुलहन थो । 
जब दोनो मिलकर एक इए तब बात रहो क्या पढेको d 
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ने राजाका सन्देह रहा ने भेद रहा कुछ रानोमें । 

जब घेरे मिल गये घेरोंमें और पानो मिल गया पानो में a 
याँ जिनको जोना मरना है, ऐ यार उन्होको डरना है । 
जब दोनो दुख सुख टूर इए, फिर जोना है ना मरना है ॥ 


The following quotations from the writings 
of Nazir proved his mastery over the language, 
elegance of his style and grasp of questions not 
only of this world but of the other world 
also :— 


कोई कहता है कि जोगोजो किधरको आये । 
सच कहो कोनसो नगरोमें तुम्हारा हे वतन ॥ 
तुम तो आते हो नज़र हमको नयेसे जोगो | 
सच कहो जोग लिया तुमने य किसके कारन ॥ 
गर गुरू हक्य हो बनवा दं तुम्हारा अस्थल | 
Weta बाग॒में या बर लवे दरियाए जुमन ॥ 
याकि मथुरा जो पसन्द आये तो वा जगह लें । 
या खदिर बनमें महाबनमें हो या Se ॥ 
जव तो सुन सुनके कहा de य उससे बाबा | 
तुमको क्या काम फृकीरॉसे य करना अनबन ॥ 
और वतन पूछ हमारा तो य सुन बाबा | 

या गलो दोस्तकी या यारके घरका आंगन ॥ 


~—जोगोनामा | 


मसजिद भो आदमोने बनायो है या मिया । 
बनते हैं आदमो हो इमाम और खुतबाएवाँ ॥ 
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पढ़ते हैं आदमी हो करान और निमाज़ या | 

और आदमी हो उनकी चुराते हैं जूतिया ॥ 

जो उनको ताड़ता हे सो है वद भो आदमो ॥ 
--आदमोनामा | 


क्या HST है यारो जिसे आ जाय बुढ़ापा | 

और ऐश जवानोके qu आय बुढ़ापा ॥ 

इशरतको मिला खाकमें ग़म लाय बुढ़ापा | 

हर कामको हर बातको तरसाय बुढ़ापा ॥ 

सब चोज़को होता है बुरा हाय बुढ़ापा | 

आश्िकको तो अल्लाह न दिखलाय बुढ़ापा ॥ 
“बुड़ापैनामा | 


za feat हवाको छोड़ मिया मत देस विदेस फिरे मारा । 

THAR अजलका लुटे है दिन रात बजाकर नकारा ॥ 

क्या बधिया मैंसा बेल शुतर क्या गोनें पल्ला सिर भारा | 

क्या xS चावल मोठ मटर क्या आग धुआ और अंगारा ॥ 

सब ठाठ पड़ा रह जावेगा जब लाद चलेगा बंजारा ॥ 
-ण्बंजारानामा | 


काटा किंसोको मत लगा, गो मिर गुल फुला है तू । 

वह तेरे हकमें तोर है, किस बातपर भूला है तू | 

मत आगमें डाल औरको एक घासका घूला है तू । 

सुन रख य नुकता बैखबर किस बात पर फूला है तू ॥ 

कलज़ुग नहों करजुग है यह, या दिनको दे और रातको ले। 

क्या खब सोदा नकद है, इस हाथ दे उस हात ले ॥ 
“कलजुग | 
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तन सखा कुबड़ो पोठ हुई घोडेपर ज्ञोन धरो बाबा | 
अब मोत नकारा बाज चुका चलनेकी फिक्र करो बाबा ॥ 
--फकोरोंकी सदा i 
कोड़ो हुई तो दुनियामें नकूणे नबोन हैं | 
काड़ो नहों तो पास तो कौडोके तोन हैं ॥ 
--कौड़ोनामा i 


6. DIFFERENCE IN STYLES OF 
HINDI AND URDU 


There is a great deal of difference of style 
between Hindi and Urdu compositions, because 
Hindi looks up for inspiration and guidance to 
Sanskrit and Prakrits while Urdu to Persian and 
Arabic. Moving in the wake of Persian the Urdu 
poets have written on bulbul and gu? and drawn 
largely on Persian vocabulary and metaphors. 
In India we generally compare eyes to lotus or 
fish eyes of deer. Large eyes are considered to 
very pleasing and Muhammadan poets of Hindi 
also have accepted this idea. But the Urdu and 
Persian poets of India have compared eyes to 
nargis and almond. Maulana Shibli did not 
appreciate the simile and he remarked that the 
likeness of eye with the nargis was very well- 
known, bút when nargis was seen, it was 
found that its flower was like a cup, which 
had nothing to do with an eye. On investigation 
it came to light that at the beginning of the 
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Persian poetry, Turks were the mashuq}(beloved). 
Their eyes were smaller and round and on this 
basis the old poets applauded smaller eyes. 

Such is the case with bulbul (nightingale) 
and gulab (rose) also. In Persia during the 
spring rose blossoms forth and nightingale 
comes and sits on it and commences speaking ; 
somuch she speaks that sometimes her heart 
bursts forth and she dies; but nothing of the 
sort has ever happened in India. Still the Urdu 
and the Persian poets here write in the same 
strain. Love overtures in India have been made 
from the man's side and woman had to respond 
to them. But such, however, is not the case 
in Urdu and Persian poetry where there is no 
place for a woman, and in her stead a person 
falls in love with a boy ; but this is unnatural. 
Though Maulanas Hali and Shibli condemned 
it, yet they were unable to change the nature 
of the poets of Urdu. 

The late Shams-ul-ulema Maulana Muham- 
mad Husain ‘Azad’ says :— 


शाइराना उदूंका नौजवान जिसने फ़ारसोके दूदसे 

परवरिश पायो, उसको तबोयतमें uq बुलन्द खयालात 

और सुबालगा मज़ामोनके साथ ag हालात और मुल्को 

TH और तारोखो इशारे आ गये, जो फारस और तुर्कि- 

स्तानसे खास तअलुक रखते थे ओर भाषाके तबए 

मुखालिफ थे। साथ इसके फ़ारसोको नज़ाकत और 
ll 
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खताफूत तबएके सबबसे SER खयालात अकसर ऐसे पेचोदा 

हो गये कि जो बचपनसे हमारे कानोंमें usq s wu 
जमते चले आते हैं, इस लिये हमें मुश्किल नहों मालूम होते। 
अनपढ़ अनजान या गर ज़बानवाला इन्सान सुनता है तो 
Ww देखता रह जाता है कि यह क्या कहा । इस लिये उद्‌, 
पढ़नेवालेको वाजिब है कि फारसोको इनशापदाज़ोसे ज़रूर 
आगाहो रखता हो । 


फारसो और उटको इनशापर्दाज्ञोमे जो gat हे और 
हिन्दोको इनशामें आसानो है, उसमें एक बारोक नुक्ता गौरके 
लायक है। वह यह कि भाषा ज़बान जिस शैका बयान करतो 
है, उसका कैफियत इमें उन खतो खालसे समभातो है, जो 
खास उसो शेके देखने, सुनने, सं चने, चखने या छूनेसे हासिल 
होतो $a इस aad अगचें मुबालगं के ज़ोर या जोशो 
खरोशको धूमधाम नहीं होतो, मगर सुननेवालेको जो असल 
शेके देखनेसे मज़ा आता है, वहो सुननेसे आ जाता है। 
बरखिलाफू शोराए फारसके कि यह जिस Kar फिक्र करते हैं, 
साफ़ उसोकी बुराई भलाई नहीं दिखाते, बल्कि उसके qum 
जिसे हमने अपनो जगह अच्छा या बुरा समभा इआ है, 
उसके लवाज़मातको शे अव्वल पर लगाकर इनका बयान 
करते हैं। मसलन्‌ फूलकी नजाकत, रंग और qud 
माशूकृसे सुशाबा ĝi जब गर्मोको शिदममें माशूकके 
इस्रका wag दिखाना हो तो कहेंगे कि मारे auia 
फुलके रुखसारोंसे शबनमका पसोना टपकने लगा | 


यह तशबोई' और इस्तयारे अगर पास पासके हों सौर 
आंखोंके सामने हों, तो कलाममें निहायत नजाकत ओर 
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aaqa पैदा होतो है। लेकिन जब दूर जा पड़े और बहुत 
बारोक पड़ sm, तो दिक्कत हो जातो है। चुनांचे हमारे 
नाजु,क खयाल किसी बादशाहके इकबाल और अक्लके लिये 
इस कदर तारीफपर कृनाअत नहों करते कि बह इकबालमें 
सिकन्द्र यूनानो और अक्तमें अरस्त्सानो है, बल्कि बजाय इसके 
कहते हैं कि अगर इसका हमाए अक्ष ओज इकबालसे 
साया डाले, तो हर शख स किशवर दानिश व दौलतका 
सिकन्दर और अरस्त हो जाय, बल्कि अगर इसके सोनेसें 
दलायल अक्कोका दरया जोश मारे, तो तबकए यूनानको 
गकं कर Qa अव्वल तो इमाको यह सिफृत खुद एक 
बेबुनयाद WH है और वहभो इसो मुल्कके साथ खास 
है। इसपर इकबालका एक फलकुल अफूलाक तेयार करना 
और उसपर नुक्तर ओजका दर्याफ़ करना देखिये। वहां 
उनके ws इमाका जाना देखिये। फिर ज़मोनपर उस 
खयालो आस्मानके नोचे एक तदबोरका यमन बसना 
देखिये, फिर उस wal हुमाको बकेतका इस कदर आम 
करना देखिये, जिससे दुनियाके जाइल इस qure 
यूनानमें आकर अरस्तु हो जायं | 

दूसरे faq अव्वल तो उल्माए इिन्दने तेवरसे तूफान 
का निकलना माना हो नहों है। इसपर तबकृए यूनानका 
अपने फ़िलसफ को तुहमतमें तबाह होना qu रच वग्रे रह Ud 
बाते और रवायते' हैं कि अगचं इमारे मामूली खयालात हों, 
मगर गे.र कोम बल्कि हमारे भो आम लोग उससे बेखबर हें, 
इस लिये वेसमभाये न सममे गे। और जब वातको ज़बानसे 
कहकर समभानेको नोबत आयो तो लुत्फ Hala कुजा और 
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यह wel तो तासोर कुजा? मज़ा बहो है कि आधो बात 
कहो और आधी मु हमें रहो ओर सुननेवाला फडक उठा। 
तार बाजा और राग GAT इन खालो रंगोनियो' और 
Wa लताफतोंका नतोजा यह हुआ कि जो बाते बदोचह्ो हैं 
ओर महसूसातमें अया हैं, हमारो तशबोहो' और इस्तयारो'के 
पेचदर पेच खयालो'में आकर वह भो waa तसव्वरमें जा 
पडतो हैं, क्योंकि खयालातके अदा करनेमें इम अव्वल 
अशियाए बेजानको जानदार, बल्कि अक्सर इन्सान WS करते 
हैं। बाद इसके जानदारों ओर आकिलो'के लिये जो बाते' 
सुनासिब हाल हैं, इन बेजानोंपर लगाकर ऐसे ऐसे qure 
पैदा करते हैं जो अक्सर मुल्के अरब या फारस या तुकिस्तानके 
साथ कीमो या मज़हबो खससियत रखते हैं ।* 


T. HOW THE INFLUENCE IS FELT 


The greatest influence of Persian on Hindi 
is, that there has come into existence a 
Muhammadan phase of the language which 
is called Urdu. This Urdu, as we have already 
seen, has become independent of Hindi in so 
far as words and forms of expression of thoughts 
are concerned. The gulf between Hindi 
and Urdu seems to be unbridgable, and the 
common language movement of the Education 
Department of the U. P. is foredoomed to failure. 
Notwithstanding this difference between Hindi 
and Urdu, the structure of Urdu remains what it 


+ Abe Hayat, pp. 58-54. 
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was. It has retained pronouns, almost all nouns 
and verbs and a few adjectives together with all 
inflectional terminations. Rules governing the 
change of singular nouns to plural ones and 
masculine nouns to feminine remain the same. 


The men who came from Arabia, Persia 
or Turkey used some of the articles brought 
out from those countries. The words were 
familiar to their children. A few of those 
things entered into the Hindu society. Of 
clothes, we have जामा, नोमा, बगलबन्दो, fant 
and these are used by the most conservative 
Hindus. The जामा used to be a very long 
garment, longer than अंगरखा and covered the 
whole body with the exception of head and feet. 
It used to be very wide, and a very big piece 
of cloth was required to make it. Hindus and 
Muhammadans both went to the king’s court 
with jama@ on. As time passed it became 
customary for a bridegroom to wear jàmà during 
his marriage ceremony. Now the jama is fast 
disappearing and we think that in the next 
decade the English coat will take its place. 
A नोमा was the underwear or as the name 
signifies a half-jama. It has already gone out 
of use. A aqaa is an abridged edition 
of jamé. It does not go much below the 
waist, and thanks to the Swadeshi movement 
it has come to stay. A mirzai seems to have 
some connection with the word mirza. Mirza 
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isa title of the Turk and it is not improbable 
that the Turk horseman used a sort of half 
angarakha, which came to be called a mirzai. 
Other foreign names connected with dress are 
लबादा, कृबा, चोग्रा, आस्तोन, गरेबान, पायजामा, 
इज़ारबन्द, MART, SATA, शाल, दोशाला, बुर्का, तकिया, 
गावतकिया, पायताबा, etc. 

In ornaments we have गुलबन्द, faama (इमेल), 
बाज़ बन्द, ज़ंजोर, ursa, ०४०. In dry fruits and 
sweets, we have the words किसमिस, पिस्ता, बादाम, 
सुनक्का, खबानो, अंजीर, etc, and in fresh fruits 
we use the words बेदाना, अनार, सेव, fae, शहतत, 
etc. In sweets हलवा, बालशाहो, कलाकन्द, जलेवो, 
ete., are all Persian words. दस्तरखान, चपातो, पुलाव 
(सं. पुलाक), शोरबा (सुरवा), wel, कलिया, कर्मा, हरोरा 
(हरिरा), कबाब, अचार, मुरब्बा, गुलाब, वेदसुशक, तबक, 
रकाबो, aad, चमचा, Arad (अमखोरा), खोरा 
(खोरवा-कटोरा), किशतो, इष्माम, कोसा (खोसा), साबुन, 
शोशो, शोशा, काइगिल, water, फानूस, तंवर (तन्दूर), 
सुशक, नमाज़, AM, ईद, शवेबरात (सुबरात), शादो, गमो, 
काज़ो, साको, इक्रा, नेचा, चिलम, बन्दूक, तखू ता, नदं, 
गंजोफा, झावनदस्ता ( इमामदस्ता or इमामजस्ता ), 
आफताबा, फृतोलसोज़ (पतोलसोज or पोतलसोज), ete., 
have all come into Hindi from or through 


Persian. 
We have such a large stock of words of 
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Arabic, Turkish and Persian origin in the Hindi 
of to-day that it seems quite impossible to 
replace them ‘with Hindi or Sanskrit words, 
Such words are दल्लाल (दलाल), ÅN, मज़दूर (en). 
ARIA, SUD (बजाज), जल्लाद, सर्राफ (सराफ), मसखुरा, 
नसोह त, लिहाफ, तोशक, चादर, सूरत, चेहरा, तबोअत, 
मिज़ाज, बफ, बुलबुल, पर, दावात, कलम, स्याहो, जुलाब, 
रुका, ऐनक, चशमा, ERF, dl, ups, लगाम, wie, तंग, 
रकाब, MARTA, नाल, कोतल, qur, जहाज, awa, ees, 
दर्रा, पर्दा, दालान, तहखाना, तनख्वाह, तलब, मल्ला, 
ताज़ा, ग़लत, सहो, रसद, रसोद, कारोगर, etc. 

We have eoined a lot of words in imitation 
of Persian or Arabic words. These are चौपड़- 
बाकू or पतंगबाज़, समभदार, हाथोबान, बहलवान 
गाड़ोबान, मोदोखाना, पायखाना, खासदान, पानदान and 
पोकदान on the analogy of शतरंजबाज़, वफादार, 
बाग़बान, दरवान, कुतुबखाना, दोवानखाना, मयखाना and 
कलमदान; but कटोरदान is an exception and 
means a large cup with its lid on. 

A large number of such hybrid words are 
now used in Hindi, the first part of which is of 
Persian or Arabic origin and the second of 
Sanskrit. These are असरकारक, जिलाधोश, आईनानु- 
सार, ete. 

Let us see what changes have been brought 
about in Hindi grammar by Persian. We 
borrowed innumerable words—nouns—and made 
their plurals according to Hindi grammar, We 
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have taken such words as meñ}, quu and War 
and having put “झो”? after them added a suffix 
or case-ending according to our requirement, 
Several of the Persian adjectives have come 
into Hindi, which though of common gender in 
Persian, have been supplied with their feminine 
forms. 'The words ताज़ा, जदा and सादा are of 
common gender in Persian. In Hindi they are 
made to appear as masculine and ताज़ो, wet and 
सादी are their feminine forms. We generally 


speak of ताज़ो खबर, सादो वज़ा, जुदो बात । 


कोई कहे बाबू इधरको आओ, देखो चोज़ क्या खासो । 
ताञ्ञो लो तो हैगो यापर और वापर है वासो ॥ 


Persian has also influenced our distinction 
of genders. Such words as चर्चा, गोशाला, 
पाठशाला, माला, साया (छाया), घण्टा, आत्मा, अग्नि, पवन, 
जलवायु, etc., have changed their original genders. 
The first six are feminine but are used as 
masculine, and the last five are masculine, 
but are used as feminine. Even Pandit Madan 
Mohan Malaviya uses ची in the masculine 
gender, Urdu writers invariably use it as 
masculine. 

aq यहो रहेंगे अफसोस हम न होंगे। 

The plurals of the pronouns “यह” and “बह” 
are “धे” and “बे.” Old poets of Urdu also used 
these plurals, but no modern Urdu writer uses 
the plural forms and singular forms are 
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used for both numbers.. We find the poet Naji 
using “बे” and “ag” both for plural. 
फिरते थे दशत दशत दिवाने किचर गये । 
वे आशिकोके हाय ! ज़माने किधर गये ॥ 
अंमूठो लालको करतो कृयामत आज गर होती | 
जिन्होंकी आन पहंचो लड़ सुए वह एक छल्लेपर ॥ 
Atish also uses ag for बे. 
अन्रुए यारका सिरमें जिन्होंके है सोटा । 
रकस वह लोग किया करते हैं तलवारो'पर ॥ 

Hindi has borrowed a large number of 
particles—adverbs, prepositions and interjections 
from or through Persian. The following are 
used in Hindi in their original meaning :— 

(Adverbs) जल्द, बिलकुल, याने, बेशक, अलबत्ता, 
ज़रूर ज़रूर, हर्गिज़, Aa करोब, बगे रह, फीरन, मसलन, 
बगेर, खुदबखुद, एवाहमएबाह, शायद, खेर, UNEN, 
वाकई... | 

(Prepositions) कुरोब, बदले, लायक, afar, बाबत, 
खातिर, वास्ते, erm, बाद, बिला i 

(Conjunetions) सिवा, सिवाय, मगर, लेकिन, या, घनी, 
बावजूद, AA, अगर, WAG, चू कि, चनांचे, बल्कि, ताकि, 
गोया, कि, व 

(Interjection) Maia (शादबाश). 

The game of chess is an Indian invention, 


but since its return from Persia, none can say 
that it had any connection whatsoever with 
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India, as, बादशाह, फो (a7), रुख, and फील, are 
all Persian words. 


We have taken idioms and proverbs also from 
Persian. Urdu is full of them, but in Hindi 
also, there have come into use such idioms as are 
not possible to be done away with. When we 
say, “फल खिलता है” it isa mere statement of 
fact. But when we replace the Hindi word 
“फूल” with the Persian word “गुल” the meaning 
is at once changed. “क्या गुल खिलता है” means 
that some secret is going to be out, There is 
another idiom “fafarat हो waa.” It means that 
even the beginning is wrong. If we replace it 
with “प्रारम्भ हो अशुद्ध हे” we donot convey the 
same pleasure to our hearers. 


Persian has influenced our spelling also. 
We used to write आवे, जावे, चले, बैठे, ete., but 
now आवे, जावे, चले, S2, etc., are written. 

There is no dearth of Hindi verbs, but we 
have replaced several of our Hindi verbs with 
those of Persian. Verbs such as मानना, सुकरना 
and सोचना have been replaced by aga करना, 
इनकार करना and fum करना. Urdu writers also 
use the verb ugat होना for पछताना | 

Persian verbs have created new verbs in 
Hindi, sometimes with new meanings. From 
the Persian word afgsaa, we have got our 
गुरना to pass on. But गुज़रना and gat जाना 
have come to mean fo die, as, Be THe 
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आज कई दिन हो गये. A poet humorously 
writes :— 

सुक्त तो रास्ता चलनेमें भो अब खोफ आता है । 

सुना हे जबसे मर जानेको कहते हैं गुजर जाना ॥ 
We have patat from the Persian verb qaza 
and also the verb बखुशना from बखशोदन. Not 
only this, we have replaced eq or दोन by बखश 
in sueh words as, माताबख श, गुरबखश, etc. This 
TAT sometimes is written and pronounced sq 
orama. From the verb लरज़ोदन, we have लरज़ना 
or लरजना--(0 quiver. This aterat has been used 
by the Hindi poet Padmàkar in his description 
of the spring and the rainy seasons :— 


(l) पात बिन कीन्हे ऐसो भांत गनबेलिनके परत न 
चोन्हे जे वे लरजत लंज हैं । 

(2) कहै पद्माकर लवंगनको लोनो लता लरज गयो तो 
फेरि लरजन लागों रो। 


Now we come to those Persian, Arabic or 
Turkish words which have got mixed up with 
Hindi as milk with water, and have lost their 
original meaning. 

Wu is a Greek word meaning ‘a philo- 
sopher’, but in Urdu it means ‘a cunning or 
fraudulent person or a cheat? In Hindi it is 
used for a squanderer —a man who spends much ; 
as, वह बड़ा फे.लसूफ है इसोसे उसके पास पेसा we] 
रिकता. Waa in Arabic means ‘an opponent, a 
competitor or an enemy,’ but in Urdu and Hindi 
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if means ‘a husband or a capitalist’; as, qw उसको 
जोरू ओर वह उसका WHA; ओको पू'जो खसमको खाय i 
In Hindi poetry the word खुसमाना in the sense of 
*husbandship' was used by the poet Gang as the 
following line will show :— 


कहे कवि गंग हल ससुदके wq, 
कियो न ata कबूल तिय खसमाना जू। 


तमाशा and सेर are used in Arabie, the former 
in the sense of *a movement or motion, but in 
Hindi and Urdu it means ‘ sight-seeing’ and the 
latter means ‘excursion or perambulation.’ 
किताबको सेर means ‘the perusal of a book. ख रात 
in Arabic means ‘ good deeds,’ but in Hindi and 
Urdu it means ‘charity.’ तकरार in Arabic 
means ‘to repeat something or to do something 
again’; but in Hindiand Urdu it means ‘a wordy 
quarrel.’ तूफान is an Arabic word and means 
‘abundance’ in Persian. In Hindi and Urdu it 
means ‘typhoon’. In Urdu it also means 
* accusation.’ 

मसाला is an abbreviation of मासलद्द and 
means ‘material,’ as IA मसाला, इमारतका मसाला, 
किताबका मसाला. खातिर ds used in Persian and 
Arabie for ‘heart, will or inclination.’ But in 
Hindi and Urdu itis used for ‘ affection, pleasure 
satisfaction, regard or esteem’; as, तुझारो 
खातिर सुमे मंजुर है. Tulsidas and Jaisi have 
used ‘age? for खातिर. ख़ातिरजमा means 
‘assurance or confidence.’ Zar in Persian 
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means 'the world, butin Hindi and Urdu it 
means *service, employment, business or liveli- 
hood’; as, बिना रोजगार रोज गारी देत घरके लोग; 
जोरूका quu मद ओर मटका qua रोज़गार. जुलूस has 
been derived from the Arabic root जलस, which 
means ‘to sit. मजलिस, जलसा and इजलास are all 
derived from it. But in Hindi and Urdu a 
moving meeting—a procession is called जुलस. 
खेर and सलाह are Arabic words. ‘Ihe first means 
‘welfare’ and the second means ‘ counsel,’ but 
when they are used in Hindi as “सरसल्लाह” they 
mean ‘health and prosperity.’ Marwaris use 
only qure, for “ how do you do.” राज़ो «xl means 
‘well and happy’ in Hindi. राज़ो in Arabic means 
‘contented’ and «it comes from the Persian word 
खुश and means ‘happy. Marwaris use only 
राजी for राज्ञो खुशो. रूमाल and दस्त्रो are words 
of Indian creation. In Persian रुमाल is रूपाक or 
दस्तपाक. tsisa Persian word and means ‘sorrow,’ 
but in Bihar it is generally used for ‘angry’; 
as, मेरा तो कोई कसूर नहों है, आप नाइक रंज होते हैं. 
Some of the foreign words, that have been 
slightly changed, are given below :— 

पजावा--७ brick-kiln. It is derived from the 
Persian root ugtea. 
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टाटबाफो was originally तारबाफो and it meant 
*a shoe embroidered with gold or silver.' 


ज़रो कोना and तार aqt also mean ‘an 
embroidered shoe.’ 


बकबक भकभाक are really ज़कृज़क बकृबकृ | 


qed is from गुज़रो an evening mart, भअफृरा- 
तफूरो is made up of yaa (abundance) and 
तफरोत, to waste, but now-a-days it means 
‘agitation or excitement.’ 

कुलाच or कुलाच in Turkish means ‘the space 
between both hands’ and is said to be ‘the 
yard for measuring cloth.” But we use कुलाच 
मरना for ‘the jump of a deer or a hare.’ 


वहशीको हमने देखा उस आह निगाहसे | 
जंगलमें भर रहा था Hara डिरनके साथ ॥ ( ज़ोक ) 


सुग in Persian is only a bird, but in Hindi 
qui or qmi is a cock and its female is मुर्गी. 
Cockfight seeing is a pastime of the leisurely 
class of Mussalmans. 


चिक, चिक or Faq is a thin screen in Turkish, 
but in Hindi and Urdu it means *a hanging 
screen,’ usually made of split bamboos loosely 
fastened together in parallel lines. 

azt in Turkish means ‘great,’ but in Hindi it 
means ‘fat’ and is always used by placing hatta 
before it; as, इट्टा azt. et is from the Sanskrit 


We. 
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नज़र is an Arabic word and means ‘sight.’ 
भांग जब चढतो है क्या हो मज़ा दिखातो है । 
मक्खियां उडतो हैं भौर ई'ट नज़र आतो है ॥ 

It also means, ‘supervision,’ as, नज़र रखना. 
नज़र लगना is ‘to cast an evil eye on? नज़र and 
नज़राना mean * presents.’ 

qa means ‘a letter.’ It also ‘means a beard,’ 


as, ख़त बनवा लो; उनके खत आने लगा. 

नशा is ‘intoxication ' and मज़ा is ‘pleasure.’ 

ज़बानो means ‘by word of mouth. It was 
customary in old days to send messages by word 
of mouth in addition to a letter. This was called 
ज़बानो, but those ignorant of Persian termed it 
‘ag sar.’ Tulsidas has used मुखागर for 
Sarat. सानो is an Arabic word and means 
‘second,’ लासानो means ‘unequalled.’ A Hindi 
poet, named Sital, has used the word सानो in his 
लावनो, thus 


बरनन करनेको क्या बरनू बरनू'गा जैतो बानो है। 


ग्रह तोन SAR पड़े हुए जानी यह sgg सानो है ॥ 
नेवाज़िश in Persian means kindness and नेवा 
means ‘kind.’ Tulsidas has used not only the 
word “गरीब ag” but also the verb नेवाज़ना 
has been used by Tulsidas in his Ramayan, as in 
राम अनेक गरोब नेवा. Kabir has used the verb 
नेवाजना in the following verse :— 


दवार घनोके पड़ रहे धका धनोके खाय | 
HAS wal नेवाजही जो दर wife न जाय ॥ 
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जायजुरूर (a privy) is called magt in Hindi. 
A poet says, लागत जरूर तब जाजरूर जाइत है. 


There were à number of words, to which 
the soil of India was not congenial and they did 
not take root here. 


The emperors and nawabs changed several 
words and sometimes coined new words. In 
Persian a horse is called कुरंग, but as in Hindi, कु 
means ‘bad,’ Akbar replaced it by सुरंग. The 
blinds or blinkers used on horse are called अंघेरो 
but as अंघेरो means ‘darkness or unjust’ he 
renamed it उज्जेलो or brightness. भंगी or मेहतर 
was given the title of इलालखोर, meaning that 
his earnings were legitimate. 


Other emperors followed suit. Jahangir 
called liquor, रामरंगो and Muhammad Shah 
changed the words संगतरह to रंगतरह and बुलबुल 
to qaga. As the word हार comes from the 
Sanskrit root ¥ ‘to rob,’ it was changed to फुलमाल. 
Shah Alam changed the word “सुरखाब' to गुलसिरों 
but it did not find favour. सुरखाब means a चकवा 
and a man with feathers of सुरखाब on his cap 
is taken to be a man of distinction. Nawab 
Saadat Ali Khan of Lucknow changed the word 
मलाई into बालाई, but this is not used beyond the 
limits of Lucknow. Almost all the languages of 
the world borrow words from other languages, 
but Hindi and Urdu have borrowed even idioms 
and translated them. 
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"quw isa Persian idiom, which means ‘to 
turn into water) In Hindi we say, «sw पानो 
पानो हो गया. The celebrated Urdu poet Zauq 
says :— 

आग दोज़ख़को भी हो जायगो पानो पानो i 

जब यह आसो WH TAR तर जायंगे । 
पेभाना पुरकरदन is ‘to kill’ 

साको चमनमें छोड़के मुझको किधर चला | 

पैमाना मेरो saat ज्ञालिम.तू भर चला ॥ 

अज जामा बिरूशुदन means ‘to be unable to 
control or contain one’s self.’ जामेसे बाहर होना 
is an ordinary idiom in Hindi. 

निकला पड़े है जामेसे कुछ इन दिनों रकीब | 
थोड़े हो दम दिलासेमें इतना अफर चला ॥ ( सौदा ) 
बे आब मोज़ा कशोदन or विना पानो मोज़े उतारना 
is * to take off socks at a place where there is no 


water, which means *to beangry without rhyme 
or reason.’ 


दिलदादन is ‘to be enamoured of.’ 


दिल दे के जानपर अपनो बुरो बनो | 
MT कलामो आपको मोठो छुरो बनो ॥ ( mmn) 
AA जान FALA Or जानसे जाना is ‘to die.’ वहां 
जाये वहो जो जानसे जाये गुजर पहले (Zafar) 
eH आमद is ‘to be accused of’ and fea खन yea 
means ‘that the heart has bled or has become 
blood.’ 
3 
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wg सुभपे आये देखिये किसके किसके नामसे। 
इस ददसे अफ़ोकका दिल खू यमनमें है ॥ 
Gt ZIZA व LINT खरोदन means ‘to lend money 
is to bring on headache.’ 


HAAN आस्मानके कलाबे मिलाना is ‘to cause the 
two poles to meet.’ 


कलाबे आस्मानों ज़मोंके न तू मिला । 
उस बुतसे मिलनेको «ue बता सलाह ॥ (जोक) 
बाज़ आना is ‘to give up.’ 


(१) में बाज़ आयो feat लगानेसे (ठमरो) 
(२) बलि बलि आयो बाज मोन याहोते ठान्यो । 


~ गिरधर कविराय | 


Persian seems to have influenced Hindi 
in other directions too. It is noticed that in 
speaking about themselves women use masculine 
plural verb for themselves; as, 


राधाने कहा कि हम आते हो थे कि तुमने आवाज दो | 

Munshi Dayanarayan Nigam, B.A., the re- 
nowned editor of the Urdu magazine “ Zamana” 
of Cawnpore, suggests in this connection that 
this usage is peculiar to Lucknow. He further 
says that apart from the language used by 
women, it is significant that the custom at 
Lucknow is to use feminine verb for a number 
of words when used in singular number for 


instance they will write, “इसको क्या वजह है? 
! 
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but when they will use the same word in plural, 
they will use masculine verb, as इसके क्या वजह 
हे? qag is thé plural of the Persian word qag 
Again they will write, बड़ो शत यह है, but when 
speaking ın plural they will say, बड़े mwaaa यह 
#. Delhi people, however, do not follow this 
usage. 

Hindi due to its peculiar development has no 
prepositions. But from the contact of Persian 
it has taken in a large number of prepositions 
from Arabie and Persian, Sometimes the Hindi 
case-termination is discarded and Persian 
preposition is used instead, as, q@¥aq, बजाय and 
दरअसल instead of hukm-se and  asl-men. 
This did not matter much as long as the 
preposition was used before a Persian word, 
but we find that the genitive sign “6? (of) has 
wrought havoc in Hindi and tried to make it an 
analytieallanguage. For example, instead of 
saying “ Nepal-Maharaj" we generally say, 
* Maharaj Nepal" which in fact should be 
* Maharaje Nepal," but “e” which is called aq 
in Persian has been dropped. Similarly, we say, 
* Magistrate Lucknow," ‘‘Sampadak  Kesari." 
This sort of construction has come to stay. 

The following are a few examples, which go 
to show that Persian has influenced our syntax 
also :— 


(I) न few आपहो आवें बल्कि अपने दोस्तोंकां 
भो लावे । 
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(2) बावज द इसके कि में था, Ga इत्तिला न दी गयो। 


The first prose-writers of Hindi were Mussal- 
mans and they wrote in a style that was more 
Persian than Hindi The early Hindi writers 
followed them and thus a Persian style of con- 
truction or composition came into being in Hindi. 

Syed Insha Allāh Khan, whose claim for 
being Jagat Seth of शेरोपतखन of his time was 
no empty boast, in the preface of his Rani 
Ketki-ki Kahani says:— 

सिर झुकाकर नाक रगड़ता हू अपने उस बनानेवालेके 
सामने जिसने हम सबको बनाया...... 

Raja Sivaprasad, C.S.I., followed him and 
wrote :— 

कुछ अहवाल अपने बुजर्गोकां...... 

Nor is this all. A modern writer of Hindi in his 
newly published “ History of Hindi Literature °? 
writes :— 

अत्यन्त अदा ओर आदरके साथ में आभारो ह राय 
बहादुर UIN माननोय पण्डित श्यामविहारों मिश्र, दोवान 
NEN राज्यका...... 

Certainly these examples are not of Hindi 
style of construction of sentences. 

Amir Khusro was the first Hindi poet to intro- 
duce Persian metre in Hindi. Urdu poets have 
invariably composed their verses in Persian 
metres. But in Hindi only writers of /aoni follow- 
ed him. This laoni metre is said to be the ताटक 
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wx of Hindi. Those who wrote verses in Rekhta 
or Khari boli always used Persian metres or 
Sanskrit metres, as Hindi metres did not fit in 
with. Khari boli. The difference between metres 
of Hindi and Persian is that while the former 
are based on measure, the latter are based 
generally on long and short vowels. 


One more noticeable feature of modern Hindi 
is that all words pertaining to law and law-courts 
are either Arabic or Persian. Even the 
word कानन which is used for law in Hindi is 
Arabic ‘in origin. But it is not possible to 
replace it by any word of Sanskrit or Hindi, 
because such a Sanskrit word as dharma does not 
convey the real meaning. 


CONCLUSION 


In concluding this survey it is necessary 
to observe that Urdu has been the spoken 
and literary language of the Indian Mussalmans 
for nearly three hundred years and more, 
but Hindi has not completed even two 
hundred years of its life as a literary language, 
though as a spoken language it is older than 
Urdu. This is the reason why Urdu poetry 
captivates the heart of its hearers and modern 
Hindi poetry is not fascinating and elegant to that 
extent. The Hindi of Saiyad Insha Allah Khan 
as seen in the Rani Ketki-ki Kahani is yet 
unsurpassed. 
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Hindi writers who wish to master the art of 
writing must go through a course of Urdu, 
because some master minds have laboured to 
make it what it is to-day. The reason for the 
difference between Lucknow and Delhi schools of 
Urdu is that they mean business. They invent 
new forms, new idioms and new meanings of 
words and sometimes they are accepted by the 
opposite school. Unless one studies Urdu, he 
cannot be 8 * master of Hindi as he will not 
be able to know the various stages through 
which it has passed. 


APPENDIX* 


A आकवाल, इकबाल prosperity, fortune Jusi 
A अकसर often, frequently pí 
A wm reflection uke 
A Wa wisdom ic 
A अखबार a newspaper a) 
À mW last hl 
A अख्तियार, 
afeaare authority, liberty, pleasure, 

right JA 
P अगर if Á 
P wd although ba fl 
A अजनबो a stranger, an unknown  , gie! 

person 
A अजब wonder wane 
A samaa wonders eranc 
AP श्रजायबखाना museum dE colas 
A अजोब wonderful Lease 
A Spe satin wll 
A अदद number due 





* Persian, Arabic and Turkish words generally used in Hindi 


have been given here together witi their original forma. 
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अदना 
अदब 
अदालत 
अदावत 
धन्द्र 


अन्दाज, अन्दाजा 
Wem, अन्दे स 


अनार 


अफरातफरो 


अफलातून 
अफवाह 
अफसोस 
अवतर 
अबलख 
अबवाब 


अमन 
अमरूद 
अमल 
अमलदारो 
अमानत 
अमामा 
अमोन 
अमोर 


low, inferior ue? 
respect wd 
a court of justice] aise 
animosity elec 
near ers 
in, within jal 
guess ajla) , soil 
anxiety 42,५५) 
a pomegranate E 
panic, consternation cell 
Plato, boaster NT 
rumour als) 
sorrow, alas Uy) 
ruined E 
black and white ol 


taxes imposed in excess yh 


of the original assessment 


safety U^! 
guava 25,^l 
action ules 
government us Slee 
8 deposit, trust edle] 
a turban blac 
a commissioner da 


a nobleman, richman ye 
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WATS a horse’s mane Jul 

wa, अरक essence d 
अरमान desire JU» 
अजे request wy 
श्रजे breadth of a piece of cloth j 
अरजो petition v 
असो space of time "m 
"Terre indeed ai] 
अलावा besides ate 
अलोल sick ile 
अशर्फों, असफो ६ gold coin oni 

असबाब, NQATA goods, furniture, luggage | 

असर mark, effect yl 
असल root Lae 
असासो an accused, a defendant, , ५०७ 

ajryot ” 

अस्तबल a stable abo} 
अस्तुरा 8 razor Wie | 
NER contract det 
"eum foolish Gen] 
अहवाल, (gara) events Jiya! 
आईइन्दा coming, future 3 
आईन law, custom vw 
आईना mirror aig 
आखिर end yl 


ग्र 
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ाजमाइश, 

अजम्राइस trial, test riley) 
आजाद free ol 
आजार sickness Jl 
आजिज humble, tired jate 
आजुर्दा afflicted wj 

आतिशबाजो, 
maaari} fireworks ce OT 
आदत habit woke 
आदमो a man ^»! 
आदमजाद mankind ap pol 
आदमपियत civility eo 
आदाब salutation, respects whol 
आफत misfortune ej 
आबकारो a distillary, excise ol 
आवदस्त water for washing uro col 


the anus after evacuation 
matat, आवेरवाँ running water, a kind of wiy oI 
very fine muslin 


आवजोश a kind of raisin or currant _fye 
आबदाना food & drink, destiny alo of 
आवनस, WATT ebony vol 
qan irrigation hy l 
आवाद peopled, cultivated, city i ob 


«amet population / ott 


FJ. RI 
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APPENDIX, ॥0. 
आवरू honour yh 
आबोच वा climate |), 
अमखोरा, a cup 3) OI 

आमखोरा, आबखोरा 
आमदनो income Ls 
आरजा an affliction js 
आरा Saw W 
arust lands hi 
आरास comfort l ol 
आला इश pus, matter, pollution uj 
आलो high Je 
आमुख्ता revision of old lessons Hy) 
आलिम learned ete 
आवाज sound jb 
आवारा vagabond shl. 
आशना a friend, a lover, a sweet- Usf 
heart 
आसमान the sky Ue 
आसा staff Lae 
आसान easy JU 
आस्तोन the sleeve of a garment i 
आ€िस्ता slowly WI 
इकरार, करार promise sh) 
इजमालो gross, compendious oet 
TATE execution १); 
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इनकार 
इजलास 
इजहार 
इजारबन्द्‌ 
इजारा 
इज्जत 
इतमोनान 
इत्तिफाक 
fere 
इत्यसाल 
v3, (अतर) 
इनसान 
इनसानियत 
इनसाफ 
इनाम 
इन्तिकाल, 
इन्तकाल 
इन्तिजास 
इन्तिजार 
इमाम 
इमारत 
इभृतिहान 
इरादा 
इलाका 
इलाज 


denial, refusal, protest 


seating, a court 
declaration 
trouser-string 
monopoly, rent 
honour 
satisfaction 
chance, friendship 
information 
connection, union 
perfume 

a human being 
humanity 

justice 


reward 


death 
management 
expectation 

priest 

building 
examination, test 
intention 
connection, estate 
a remedy 
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TH, इलम 
इशारा 
ड्श्क 
इस्तगासा 
इस्तडार 
इस्तदुआ 
इस्तमरार 
इस्तोफा 
इस्तेमाल 
इजाद 
Ya 
tem 
दैसपगोल, 


इसरगोल 


उजबक 
sata 
उच्च, उजर 
उमदा 
उमरा 
sae 
उष्प्रेदवार 
We, उमर 
एतबार 
Venu 
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knowledge, science 
hint 

love 

complaint, a suit 


Lug 
qs 
५ 
Gs 
aS, 


publication,advertisement ५४५. 


request 

perpetuity 
resignation 

use 

invention 

a festival 

faith, righteousness 


spogel seed, seed of the 
fleawort 

an uncivil person 

wages 

excuse, objection 

noble 

noblemen, peers 

hope 

a candidate 

age 

trust 

objection 


ois 
de 
ane 


F 


0 
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एलान 
एइतियात 
Urs 


ऐनक 
va 
NEST 
औकात 
अजार 
औलाद 
ओऔवल 
औसत 
अंगूर 
कज 
कजया 
कजा 
कतई 
कतरा 
कतार 
कल्ल 
कद 
कदम 
कदर, कदू 
कनात 
कन्द 


proclamation 
care, attention 


an obligation, kindness, 
favour 


spectacles 
defect 

office 
circumstances 
instrument 
children 

first 

average 

a grape 
crooked, defect 
quarrel 

death 

decisive, conclusion 
a drop 

line 

killing 

stature 

step 

worth, value 
the walls of a tent 
suger-candy 
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कन्दोल, कण्डोल 


कफ 
कफन 


कवल, RQA 


कबा 
कबाब 
कबाला 
कबाइत 
कबोला 
कबूल 
qe 

E 
कलिजियत 
कब्र, कबर 
कम 
कमन्द 
कमर 
कमरबन्द्‌ 
कमान 
कमाल 
कमोज 
कमोना 
कयामत 
करश्मा 
करावा 
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a candle, a lantern 


the palm of the hand 


coffin, shroud 
before 

a garment 
roasted meat 
a deed 

evil, trouble 


a family, a tribe, a wife 


assent, consent 


costiveness 


ahs 


ds 


was 


possession, handle, hinges «as 


costiveness 
a grave 
little 

cord 

the waist 
belt 

a bow 
perfection 
8 shirt 
mean, base 
resurrection 
miracle 


a large glass bottle 
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A करोना connection, manner, way «yy 
A करोब near ry 
P कजे, कर्जा debt, loan uy 
A wet tin, whitewash M 
A कलक trouble Gh 
P कलम a graft, a pen ¢ 
A कलमा a word, speech sells 
P कलमो grafted P 
A कलाम word pas 
P कलाँ big uif 
A कलिया meat "NU 
A कलोल little, deficient Jas 
A कसम oath ¢ 
A कसाई butcher Ls 
A कसूर fault | d 
A कसबा a village TC 
A कसरत abundance etf 
A कसव trade, prostitution ors 
A कसबो prostitute T 
A wem 9 loud laugh inisi 
A कइतसालो famine gle bad 
A करवा coffee ^ pj 
A कहर indignation P 
P कागज paper Jab 
A काजो a judge us 
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कलन्दर 


काकुल 
कातिब 
कानन 
काननगो 


काफिया 
काफिर 
काफिला 
काफो 
काफूर 
काबिल 
काबुक 
काबु 
कामयाब 
कामिल 
कायदा 
कायम 
कायम मुकास 
कार 
कारचोब 
कारवाँ 
कारोगर 


कारूरा 
|. 
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a monk, who deserts the jait 


world 

lock SSE 
a writer wel 
law m 


an officer conversant with St 


land tenures etc. 


rhyme ast 
infidle yt 
a caravan als 
sufficient Ls 
camphor p» 
fit "J5 
a dovecot Gk 
power, command p3 
successful lak 
perfect ak 
rule nel 
standing ¢ 
officiating, representative «i» ५2७ 
business X 
embroidery PS 
a caravan wy 


a workman, a manufacturer Oy 
urine sent to physicians — yy! 
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कारोबार business 
कालिब body 
कालोन a carpet 
AIM, काश्तकारो cultivation 
काहिल slow 
किताब a book 
किफायत economy 
किनारा border, side 
कि that 
किश्तो a ship, a boat 
किराया hire, rent 
किला fort 
fan a pen, a reed 
किल्लत want 
किस्त instalment 
किस्म kind 
किस्मत fate, fortune, share 
किस्सा a story 
किशमिश raisin 
कोना maliee 
कोमत value, price 
quu, RELA foulness 
qud power 
कुन्द blunt 
qu infidelity 
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a lock 

aid 
confiscation 

a kind of shirt 


sacrifice el - 


a chair 

all 

a mould for jellies etc. 
hinge 

a cap (of a hawk) 
entire, much 

a labourer 

departure, march 
vomitting 


imprisonment 


a statement, an explana- aus 


tion, a remark 
scissors 
chief of the city police 
short 
salutation 
endeavour 
mountain 
dull 


a nation. 
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कौल 
खजानचो 
gma 
खत 
खतना 
खतम 
खतरा 
खता 
TZA 
खफकान 


a word Jp 
treasurer Gens 
treasury l dhà 
a letter, beard bå 
circumcision wie 
end E 
danger ad 
fault, guilt (ha 
a ditch Gus 


a disease of the heart, mad „aà 


angry lad 
petty apis 
news yh 
wicked Me 
insanity bs 
crooked ¢ 
leaven she 


treachery, misappropria- vuU. 
tion 
thought, consideration Jus. 


imaginery Ls 
a hare SSA 
muskmelon DU 
bad eli 
ruin ul 
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खराबी trouble ह 
खरोता a letter bag ahs à 
खरोद purchase Ar 
खरोदार buyer jeg 
खरोफ autumn S 
खच expense c A 
खर्चा expense ia A 
खर्चो wages of halotry v3 
खलक, खल्क creation D 
खल्कत people wil 
सलल injury Ji 
खलास discharge ola 
खलासो exemption, a sailor, a ol 

coolie discharging load 

from ship 
Baran a pocket, a small bag abla 
खलोफा a tailor, a sovereign tsli 
खवास personal attendant vols 
खसम an enemy, husband r> 
खसो a castrated animal, a v 

goat, a eunuch 
खसोस miser Cow 
खस्ता broken, crisp FUN 
शाक dust WES 


खाका an outline asta 


Lg 


P खाको 
A स्वातिर 
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AP खातिर जमा 


A 


oT "ए 
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GTT 
स्कानगो 
खानसामों 
खाना 
खानदान 
खाम 
"Ta 
खामोशो 
खाया 
खार 
खारिज 
खारिश 
खाला 
afaa 
खालो । 
खाविन्द 
खास 
खासा © 
खासियत 
खिताब 
खिदमत 
खिदमतगार 


dusty va 
will, sake Fr 
assurance eet. bta 
end sola 
private, a prostitute fla 
a butler NS 
a house ala. 
family, race IA. 
raw ( 
quiet, silent Usa 
quietness, silence Pyle 
testicles ata 
thorn ya 
excluded c jé 
itch go 
mother’s sister a 
pure wala 
empty use 
husband wile 
special, particular Voc 
fine, fine muslin (calico) sla 
quality uola 
title wba 
service RY 
a servant Kirsi 
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P 
A 


खुदा 

Werde 

खुनको 

खुफिया 

सुम, खम, खों, 
खम सार 

खुमारी " 

शुराक ` 

खुराफात 


? ge 


P 
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gat 
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tribute g 
a robe of honour ali 
opposition rary ES 
loss sb 
cucumber jee 
a public prayer for the king abs 
self y 
God loi 
master, lord aijai 
cold Pc 
secret “>>. 
granary, a large jar र 
drowsiness pes 
food yà 
nonsense, trouble ०७] 
small ०.७ 


dale, a kind of eatable made Lys 


of flour, ghee and sugar 


glad "S 
pleased, excellent Unt 
fragrance 9» 
pleasure PS 
dry WC 
dryness Sa 


>> 
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खुशको राह 
खून 

खूब 
wart 
खेमा 

खैर 

खेरात 
खेरियत 
खोगोर 


खोजा 

खोफ 

ख्बाजा 
wala 

स्वाह 
रवाहमख्याह 
गज 


travelling by land 
blood 

good 

8 dried apricot 
tent 

good 

alms 


welfare 


a pad or a saddle, a cant 


term for a turban 
à eunuch 
fear 
a merchant 
dream 
either, whether 
perforce 
yard 
relish 
anger 
an ode 
a thin coarse cloth 
riot, rebellion 
wealthy 
an enemy 
plenty, abundance 


१ Sa 
ep 
ye 

sue 
42. 
ye 

tty LJ yh à ^ 
uL) 


Ls 


ey 
2 
bala 
Pe 


8 ya 3 


iyi shá 


> p b b pH 


qt 
गन्दा 
गप 
गफलत 
गवन 


गम 
गमजा 
गर 
गरज: 


गरजवन्द, गरज 


गरारा 


गरोब-गुरबा 


गरूर 
e 
गक 
गदे 
९ 
गदन 


गदेनो 


गर्म ` 


गलत 


गलतो ` 


गलबा 
गलोज 


गल्ला 
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stink, stench fois 

stinky, filthy “wif 

gossip ew 

negligence las] 

deciet, misappropriation of „ë 
mony 

grief é 


wink, an amorous glance Bee 


if ri 


wish, selfishness ०2१ 
selfish ०५-०2 
a gargle 5e 
poor Le oy 
pride p 
drowning ' ८ 
dust o,f 
the neck v» 


borse clothing, turning out , jjj f 
by the neck हे 

warm, hot oS 
wrong, false lle 
wrong, error v 
turmoil, mastery ' ET. 
dirty, filthy, offensive bale 

ale 


grain. 
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गुजारा, गुदारा 
गुजारिश 
Sew 


a flock 
agreeable 

evidence 

a faint 
round 
a hero, a conqueror 
negligent 

absent 

plunder, ruined 
victorious 

place 

food 

arrest 

pledged 

a knot 

pawn 

around 

७ round pillow 
complaint 

9 case, pillow case 
passing 
execuling, paying 
livelihood 

request 


a sinner 


गुनाह 
गुफ्तगू 
qam 
गुब्बारा 
गुम 
गुमान 
गुमाश्ता 
गुस्बज 
गुल 
गुल 
गुलनार 
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fault, sin ail 
conversation P 
dust ys 
baloon ae 
lost, missing e 
opinion, suspicion, pride ys 
an agent ails 
dome RW 
8 rose e's 
noise Je 


a garden of the pomegra- jy 
nate, a kind of dye 


a rose garden A 
a rose m 
kidney f 
a slave n 
slavery AS 
an ornament of the neck, siss 
a muffler 
8 pelect ale 
bathing Saud: 
audacious cia 
audacity us Uf 
anger ^ kai 


other, bad, foreigner yw 


jad MUSALMANI HINDI OR URDU 


tomb 

a zebra 

a closed box 

the ear 

boxing of the ear 
a hermit 

meat 

hubbub, clamour 
reflection 

a pearl, a gem 

a heap, treasure 
a kind of cards 


capacity, room 


T चकमक, चकमाक a flint 


P ` -गोर 

P गोरखर 

P गोलक, Tum 

P गोश 

P गोशमालो 

P गोशानशोन 

P wu 

A गोगा 

A. गौर 

P गोहर 

P गज 

P गंजोफा 

P ~ गंजाइश 

P- wu 

P we 

P wet 

T चपकलश 

P चपरास 
चपरासो 

P -चमचा 

P चमन 

P चरागाह 

P wd 


P sw 


discord 


some 


subscription, contribution sia 


row, noise 


the badge of a peon 


a peon, an orderly 
a ladle 
a bed in a garden 
pasture 
the sky 


a spinning wheel 
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wal 
qaf 
चश्म 
चश्मा 
aati 
we म 
चाकचोबन्द 
चाकर 
चाक्‌ 
चादर 
चापल स 
चापलूसी 
चाबुक 
चाय 
चारदोवारो 
चारा 
चालाक 
चाशनो 
चिक 
चिकन 
चिराग 
चिलगोजा 
चिलम 


चिलमचो 
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a pulley 


v > 
fat sre 
the eye o> 
spectacles bode 
to affix ne 
fourth oye 
tight, smart SX dle 
a servant ple 
a knife ee 
a sheet pole 
sycophant ele 
a sycophancy sole 
a horsewhip Gla 
tea le 
boundary wall ०७9२० 
cure, remedy Urs 
clever Íy 
taste, relish tle 
screen ge 
enbroidery vs 
8 lamp Í she 
a small slender nut bythe 


the part of a huqqa contain- Je 
ing tobacco and the fire 


a wash basin of brass — , pele 
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P चोज) a, thing pe 
P चुकन्दर beet jolie, 
P चुगल 8 back-biter Jia 
P gagi discussion ES üs 
P चुनांचे accordingly ipia 
Pogu tight ७६५०३ 
P aq a chicken, a young boy or ४५१३ 
girl 
PX why, wherefore ort 
P चूकि because LT 
T चेचक small pox Wer 
P चेहरा face bye 
P चेहलकदमो walking ut de 
T चोगा a cloak है aie 
P aa a stick, club ५०१३ 
P चोबदार a mace-bearer jo» 
P dum polo, hockey wb ya 
P Mai on all sides of y 
P चोबच्चा ˆ a small cistern ipho 
P चग a paper kite, a tambourine, Sia 
a term in cards 
P चु'गल claws, fangs Js 
^ wd loss, damage - 
P wea a wound, sore A 
P जगह place ue 
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Zas, 


wat 
जजोरा 
जनाजा 
जनाज ˆ 
जवर 
जबान 
जमा 
जमाअत 
ada 
ady 
जलुस 
जलद 
जलसा 
जवाब 
जल्लाद 
जवार 
जवाहिर 
जशन 
जहाज 
जहान 
जहालत 
जा 


जागोर 


MAA `~ 
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a lying woman 
an island 
a bier 

your honour 
strong 

the tongue 
collection 
an assembly, crowd 
a land measure 
a surgeon 
procession lit. sitting 
quick 
an assembly 
reply 

an executioner 
near 

gems 

jubilee 

a ship 

the world 
ignorance 

a place 


land given by the govt. 


as reward 


a cloth thrown over a carpetpale 
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जादू 


जान' 
जानवर 
जानाँ 
जानिब 
जामदानो 
जामा 
जाय 
जायज 
जायदाद 
जाल 
जाहिल 
जिगर 
जिजया 


enchantment 

life 

an animal 
sweet-heart 

side 

woven flowered cloth 
a garment 

place 

lawful 

an estate, property 
forgery 

illiterate 

the liver 
capitation tax 

a spirit 

articles, produce 


splendour 


a volume, the binding of sa 


a book 
crusade 
separate 
lunacy 
total, whole 
friday 


motion 


TT 
ww 
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stored, treasure 
absorption 

a eunuch 
female, effeminate 
slaughter 
restraint 
oppression 
security 

time, an age 
land, the earth 
gold 


23 


a blow, a stroke, multipli- ys 


cation 
injury 
a little 
agriculture 
medium, means 
a measuring chain 
necessary 
glittering 
yellow 
decay 
pain, sickness 


poison 


nature, person, self 
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जादा, ज्यादा 
जाफरान 


more 


saffron 


जाबता, जाबिता procedure 


जामिन 


जायका 
जायद 
जारो 
जालिम 
जासूस 
जाहिर 
जिक्र 
जिच 
जिद 
जिन्द्गो 
जिन्दा 
जिना 
जिम्मा 
जियान 


a surety 
taste, flavour 
surplus 

current 
oppressor 

a Spy 
evident 
mention 
checkmated 
insistence 
life 
alive 
adultery 
charge, trust 


injury, loss 


जियाफत, जाफत 8 feast 
जियारत, जारत pilgrimage 


जिरह 
fei 
जिला 
जिला 
जिस्म 


armour 

cross-examination 

a district 

brightness, polish 
body 
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Bout 


pop 


p 
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जुर्माना 
ga 
gå 
जुर्राब 
जुलफ 
जुलुम, जुलूम 
gaa 

जेब 

जेब 
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insult, disgrace NN) 
a saddle ७०१) 
stairs abd) 


cattarh, a cold in the head क) 
besides, a division of a book je 


consisting of eight leaves 


pair eia 
crime, fault, sin > 
fine ley 
courage e 
a male falcon s> 
stocking >> 
a lock of hair -— 
oppression, tyranny eb 
a purge eos 
pocket c 
fitting, adorning wd} 
under, below, inferior wy 
jewelry 299) 
mind, brain we? 
olive ७१२) 
as follows be 
infirmity, debility Wied 
effort, emphasis » 


emotion, excitement 5. 
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" जोशन 


MET 
जंग 
जंजोर 
arm 
तखमोना 
तखल्लस 
तकदोर 
तकरार 
तकरोबन्‌ 
तकरोर 
तकसोम 
तकसोर 
तकलोफ 
तकल्लुफ 
तकाजा 
तकावो 
तकिया 
तखफोफ 
तख्त 
quat 
aa 
तजवोज 
तजुरबा 
aga 


an armlet 

a Jewel, gem, merit 
rust 

aechain 

connection 
estimate 

the nom-de-plume 
fate 

quarrel 
approximately 
speech 

division 

fault, mistake 
trouble 

formality 

call 

advance to cultivators 
a pillow 


reduction 


a throne, a low table or seat es 


a plank 

an wooden slate 

plan, judgment 
experiment, experience 


hesitation, delay 


diy 
Bre 


T. 
6) y= 


Jat 
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तदबोर 
तनखाइ 
तनतना 
लनज्जुल 
तनज्जुली 
तनहा 
तना 
तनाजा 
तपाक 
तपिश 
तपेदिक 
तफको 
तफरोक 
aure 
तफसोल ` 
तबक 
तबला 
तबदोल 
तबल 
तबाह 
तबाहो 
तमगा, तकमा 
तबोअत 
तबोब 


तमस्स क 
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plan, remedy 
Salary 

show of authority 
decline 

degradation 

alone 

à stern, trunk 
contention, animosity 
apparent, cordiality 
heat 

phthisis 

dissensiou 

partition 
exhilaration 

details 

gold leaf 

a pair of kettle drums 
change 

a hatchet 

undone 

ruin 

a medal 

mind 

a physician 

a bond 
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तै. तमा avarice, wish c 
T तमाचा a slap asl 
A तमादो period WS 
A तमाम whole, entire : [e 
A तमाशा 8 show als 
A तमोज distinction pe 
P aat very wide drawers yee 
A mar rebuke ७१७ 
T तमंचा a pistol baie) 
P तर moist py 
Po तरकश a quiver ope 
P तरकारो vegetables E 
A तरफ towards b 
A तरकोब 8 scheme NC 
A तरक्को progress, Increase o) 
P तरतोब arrangment, classification ws; 
A tee anxiety v0; 
P awa amendment, modification — ej 
A तरह form, description c jb 
P mrs 8 balance Hy 
A तरावट freshness, moisture eb 
P emm cut, shape Jr 
A तके renunciation cp 
A तजुमा translation Samy 
A 


तज way, manner jb 
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qux 
तरोका 
qu 
तलब 
तलख 
तलफफुज 
तलाक 
aasi 
तवायफ 
तवारोख 
तवाजो 
तवेला 
तशरोफ 
तश्तरो 
तसकोन 
तसदोक 
तसफिया 
तसबो 
qua d 
quat 
तस्मा 
तसवोर 
qum 
तसलोम 
तइ 
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eloquent pb 
manner ob 
compassion, pity Ur? 
pay, wish udb 
bitter e! 
pronunciation ba 
à divorce Gib 


the act of turning towards say 


a dancing girl b 
history ey 
an entertainment e» 
a stable ilb 
your honour ८-५ 
à saucer Qoi 
satisfaction vif 
attestation (32५० 
settlement risa 
& rosary ees 
expenses pe 
consolation ses 
a strap of leather pe 
à picture yya 
mysticism A 
salutation ei 


surface, ground, layer, fold «3 
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A तइकीकात enquiry, investigation eins 
A again ataga beneath, charge unm) 
A तहरोक an agitation, a movement ८-2) 
A तहरो rice cooked with turmeric, (५०४४० 
a kind of khiehri 

A तहरोर a writing py 
A तइवोल funds Jays 
-A agate collection rons 
तडसोलदार a collector of revenue polsas’ 

A ताईद support, corrboration agu 
A ama a peacock (7039 
P ताकि so that asi 
A ताकत power uiio 
A ताकोद a reminder og 
A ताज” a crown c 
A ताना fresh ४85 
A ताजो an Arabi horse LU 
A ताजोम respect pies 
A तातोल a holiday ०१४७१४ 
A तादाद number olas 
A ताना taunt dink 
P ताफ़ा a kind of woolen cloth eb 
P aa power g" 
A ताबूत a bier, a representation of the wpU 


mausoleum of Husain carri- 
ed in procession during the 
Muhurram 
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ताब, ताब दार 
तामोल 
तायफा 
तारोख 
तारोफ 
तालोम 
तालिब इल्म 
ताबान 
तावोज 
ताइरा 
तास 
तासा 
तासोर 
तिज्ञारत 
तिब्ब 
तिलस्म 
तिला 
तिल्लाना, तराना 
तोर 
तुका 
quu 
तुनक 
तूत (aqa) 
तूतो 
तुन्द्‌ 

IR 
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a servant, dependant as 
execution sexs 


a company of dancing girl aah 


date, history, annals e» 
a defination, praise ET 
teaching es 
a student ple lb 
penalty, fine ७9४ 
amulet py 
still, yet "E 
card nile 
a kettle drum spl 
effect pps 
trade elei 
the science of medicine er 
magic rb 
an embrocation for impotency Wb 
melody व 
an arrow p 
an arrow without a head as 
seed eau 
weak X 
mulberry ej 
a small singing bird b 
fierce ox 
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T तुक a Muhammadan Sy 
A gå an ornamental tassel worn in yb 
the turban, to crown all 
? तुमतराक तूमतड़ाक show Gl aab 
P qu acid, sour Up 
A तूफान storm Jb 
P तुशों sourness st 
A तूमार volume, a long and tedious Lesh 
story 

A तूल length d 
A तूस & sort of woolen cloth ub 
P 8" a sword és 
P तेगा a short broad scimitar lags 
P तेज sharp, pointed pe 
A तै to traverse, to close b 
A mât appointment Moris 
P तैयार ready, willing ys 
A am rage tb 
T तोष a cannon oy 
A तोफा some choice article band 
P awn a mattress Ay 
P तोशा supplies Ea 
A तोक a badge of slavery G 

A AÑ rent roll e» 
A dum power, resources EUM 
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तोबा, तोबा 
तोर 

तोहोन 

तंग 

दखल 


दगदगा 
«T 

«m, Gh 
दफन 
QAT 
emt 


za 
दमदमा 
द्मा 
दमामा 
दरमिमान 
दरवेश 
द्र 
द्रक 
qud 
दरखास्त 
est 
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repentense 
conduct, manner 


insult 


straightened, tight, a bag 


possession, efficiency, 

interference 
mental, disturbance 
deception. treachery 
a large flat drum 


burial, interment 


section, time, turn, class 


4290 


register roll, office, an official ji» 


report 
breath, life 
a mound, raised battery 
asthma 
a large kettledrum 
in the midst 
8 beggar 
a door, at, in, into 
interpose 
a tree 
a petition 


registration 


S 9 
0 


Celso 


c» 


grade, division, class, dignity 4&;» 
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द्ज 
दरकार 
दरगाह 


द्रया 
«UIT 
दरेग 

दरेज 
दरवाजा 
दरिन्दा 
दरोग 

«d 

ढलोल 
द्स्त 

द्वा 
दस्तक 
zara 
TW ` 
दस्तरख्वान 
eal 


दस्तुर `„ 
दहशत 
«eT 
दहेज, STAR 


HINDI 
split, breach jy 
necessary, wanting ye 


a royal court, 8 Muhammadan sf,» 


shrine 
a river lye 
enquiry wale 
disinclination e» 
printed muslin 343० 
8 door ajlo 
ravenour ajo 
false Bp 
a valley JY 


an argument, reason, proof Ja» 


hand, purge wd 
a medicine ho 
judicial writ Gus 
an inkstand wha 


hand writing, signature gdis) 
a table cloth Nm 
a quire of paper, a colum of aio 


soldiers 
a common practice yee 
fear ६६२३० 
the mouth of a river slow 


dowery 
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arriving, entering Jalo 
a spot, speck éle 
praise olo 
wise, sage blo 
8 net, snare ¢ 
the skirt of a garment ७०१० 
having, habitation jl 
wine yl 
à feast Dyed 
a claim १)०० 
worried, chronic fever (3० 
brain, intellect glee 
a Silver coin rho 
heart, mind Je 
brave FE 
other 39७ 
faith wd 
sight Joyo 
a royal court, prime- NT 
minister, a book of poems 
mad 8o 
a wall 2929 
blessing, invocation ke 
the world lo 


Muhammad’s mule which Js Jo 
he gave to his son-in-law Ali 


॥42 


"d 


Cre मा er > Pe 


> > p > 


PERSIAN INFLUENCE ON HINDI 


दुशमन 
दुशवार 
दूकान 
देग, डेग 


an enemy 


difficult 


a shop 


a caldron 


देहात pl. of देह villages, country 


दोगला 
दोज 
दोजख 
दोयम 
दोस्त 
दोर 
दौरा 
दोरान 
दौलत 
दंग 
नकश 
नकशा 
नकद, नगद 
नकाब 
नकव 


नकीब 
नकल 
नकाश 


cross bred 

one who sews, as जरदोज 
hell 

second 

a friend 

circuit, circulation 
tour, sessions 

turning round 

riches, fortune 
astonished 

an impression, drawing 
a map, a plan, a return 
prompt, ready 

a vell 


a mine under a wall, 
to break into 
a herald 


copy, acting 


8 painter, a draftsman 


नकारा, नगाड़ा a kettledrum 


m > > 
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pot 


नक्काल 
नकाशो, नखासो 
aq 


नखरा 
नखास 
नगोना 
नजदोक 
नजर 


नजला 
नजाकत 
नजारा 
नजिस 
नजोर 
नजम 
a 
नजमो 
a 


नजल 
€. 


नतोजा 
नदारद 
नफर 

नफरत 


नफरो 


नफा “ 
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an actor, an immitator Jo 
drawing, painting Mor 
a kind of thread used for e 
kite-flying 
pretence, coquetry aaj 
a horse-market ala 
a precious stone sink} 
near Koji 
sight, supervision, present, 5) 
offering 
a catarrh iJ 
softness, delicacy el 
sight, vbi 
being dirty Uri 
8 precedent B 
astrology ps 
astrologer gr 


government land, escheated Jy 
land 


conclusion, effect a4 
wanting, blank ayuj 
one hand, a servant Fe 
disgust cya 


daily wages Uy 


profit RT 
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P नफोरो a trumpet un 
A नफोस choice, refined wa 
A नल the pulse ues 
P नम moist ह 
P नमक salt Gs 
P नमदा felt 340} 
P नमाज prayer ys 
A afan, fafaa a syllabub, whipt cream Ure 
P नमूना 8 pattern, a model Bye) 
P नरो sheepskin T 
P az a peice in chausar, a counter aj 
P नमे soft, easy e» 
P नवाज cherishing jli 
A नवाब a governor, a lord col 
P नवोस writer Um 
A नशा an intoxicating liquor Us 
P aña (तख) sitting, sitter NUS 
P नश्वर a lancet pits 
A नसल stock, race, family Je 
A नसोब fate, lot pad 
4 नसोत counsel, chastisement VETT 
A नहर a canal yò 
A wen breakfast col 
A aga inauspicious Urs 
P नाक full Sb 
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नाकिस 
नाखुदा 


नाखून 
नागहानो 
नागा 
नाज 
नाजिम 
नाजिर 
«rea 
नाबदान 
नामा 
नामोसो 
नायब 
नारा 
नाल 


नालिश ४ 


नाशपातो 
नाश्ता 
नासर 
निकाह 
निगरानो 
निगाह 


निजात 
]9 
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defective, unsound ail 
the captain of a ship, a sect lsat 
of Muhammadan merchants 


finger or toe nails wy 
accidental ih FU 
absence set 


coquetry, foundling, whims jë 
an administrator, a governor „bU 


a supervisor E 
a baker ab yb 
a drain, gutter NY 
a letter, a deed aeli 
dishonour, disgrace VA 
a deputy, a delegate ३७४ 
8 cry, shout, slogan 3} 
a horse-shoe nail os 
a suit UJ 
à pear ५४३४० 
breakfast, a repast sist 
an ulcer gy 
a legal marriage ce 


supervision, watchfulness , JG 
a look, attention, considera- ल} 
tion 


salvation elsi 
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A निजामत administration, a supreme wth) 
court of criminal justice 
A निफाक diffcrence aui 
P नियाज an offering, supplication y» 
A नियत intent V 
A नियामत, नामत 8 blessing TONS 
P faa market rate, current price ¢ 
P निवाला, नेवाला a monthful Jis 
PA निशाखातिर satisfaction elites 
A निशान a mark, impression, signal ls 
A निस्बत analogy, ratio, proportion ez 
A निस्फ़ half Ca 
P निहाल pleased, happy Jẹ 
P ìa half r? 
A नुक्ता a point,*dot ili 
A नुकरा a cream coloured horse, silver «9 
A नुकस defect vai 
A नुकसान damage, loss ras 
A नुतफा semen sab 
P नुमाइश exhibition UH 
A नुसखा a recipe, prescription Exe 
A नूर splendour, beard o» 
P नेक good, virtuous G3 
P नेचा a huqqa-tube pg 
P Ws a lance op 
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"d 
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परकार 
परकाला 

qa 

पर्दा 

परवर 

परवा, परवाह 
पर्वाना 
परवानगो 
परहेज 


APPENDIX 
the partof the drawers 
through which the 


string runs 


L4é 


a reed, the pipe of a huqqa <. 


point, tip, a nib 

a drinker 

sal ammoniac 

a servant 

turn, state, plight 
difficulty, trouble 

a brick-kiln 

a wide-mouthed cauldron 
the width of cloth 
refuge 

cheese 

feather, plume 

8 pair of compasses 

a spark 

a scrap, fragment 

a screen, curtain 

a protector, patron 

care, anxiety, desire 
license, passport, permit 
permission 


abstinence 


Ér 


4) E 


tan 
8,2 
2x 
by 
zih 
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Ue Dg 
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vo to 


परागन्दा 
परिन्दा 
परिस्तान 
परो 
परेशान 
पलक 


पलोद, पलोत 


पश्म 
पश्मोना 

पस 

पसन्द 
पसोपेश 
पस्त 
पहलवान 
पहल 

पा 

पाक 
पाकदामन 
पाजामा Or 
पायजामा 
पादशाह ” 
पापियादा, 
पायपियादा 
पापो ~“ 
पाभाल 
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scattered, distracted 
the feathered race 
fairy land 

fairy 

perplexed 

eyelids 

unclean, impure 
wool 

woolen cloth 

so, behind, finally 
approval, acceptance 
hesitation 

low, mean 

a wrestler 

a side, wing 

the foot 

pure, holy 

chaste, modest 


trousers 


a king 


a foot man, a peon 


a slipper, shoe 
trodden under foot 


dally 


aol 


sola ts 


umb 
Jed) 
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ro 


Hd fr fr 


पायखाना ” 


Wada 


पायताबा 
पायदार 
पाया 
पास 
पासबान 


पियाज 
पियादा 


पियाला 
पिलपिल 
पिस्ता 
पोर 
पोलपाया 
पोलपांव 
पोला 
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privy, latrine sty 

the capital, the royal es) e-t 
residence 

socks eth 

durable ०२९ 


the leg, foot, foundation yl 
partiality, respect, favor ur 


a Watchman (used fora ely 


keep) 
an onion PIS 
à peon, a footman, a pawn sly 
at chess 
8 cup why 
pipper Jy Jy 
a pistachis nut AL. 
a holyman yy 
elephantisis bb ly 
elephant, the bishop Mo 
in chess 
ripe, strong Fido 
8 scrap ०) 7 
a bridge d 
back, generation ens 
bulwark ५५५५ 
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guam 


पेच 


पेवन्द्‌ 
पेश 
पेशकन 
पेशकार 
पेशगो 
पेशवा 


kicking out with the iy 
hind legs 

entanglement, tactics, e 
duplicity, any trick 
in wrestling, a screw 


8 patch 35A 
before UM 
a dagger arity 
the reader of a court jhe 


advance money ^u 


a leader, the primier of the ES 
Marathas 


पेशवाज, पिशवाज a gown now worn only jha 


पेशा 
पेशाब 
पेशो 
पेगस्बर 
पेगाम 


पेजार 


पैदा ~ 
पैदाइश 
पेमाना 
पेरवो 


पेरोकार 


by dancing girls 


profession ay 
urine es 
presence, trial Ls 
messenger, prophet ek} 
message “स्ट 
a slipper js 
born, created losa 
birth, creation slay 


a measure, scale, a wine cup 37532 
observance, prosecution coy 


a prosecutor, manager ops 


FJ "d hf "d 


- "d "एं "७ "M 


o 


E मी PPP >> > 


> 


पोइया pl. पोइयों full gallop 


पोच 
पोदोना 
पोश 
पौशाक 
पोशोदा 
पोस्त 
पोस्ता 
पोस्तो 


us 


पंजोरो 


फकत 

फकोर, फुकरा 
फकोरो 

फखर 

फजर 
ated 
फजूल 

फतवा 


फतह 
फन्‌ 


APPENDIX dor 
ua 
base, vile, of no value c 
mint 4394 
covering Um» 
garment, dress Stays 
hidden iat») 
poppyhead, opium Ley 
poppyseed Mel 
one addicted to opium ose) 
the hand with the fingers ssi 
extended a claw, paw 
a strengthening prepara- (gov 
tion of five ingredients | 
given puerperal women 
alone, simply his 
a beggar pä 
beggary ceni 
just pride or boast l कफ 
morning 99 
shame, disgrace CIT 
needless, useless ys 
the written verdict of the ugt 
Muhammadan law officer 
victory e 


art, accomplishment 
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फरक, फक 


फर्रोश 
फलक 


distance, defect Sy 

supposition, duty Uy 

obligatory, fictitions, 8 sy 
minister in chess i 

fluently, fast pp 

respite, freedom from care. ५७-2५ 
call of nature 


abundant els 
a party in a suit ay? 
charmed, enamoured dij 
छ unit, one oj 
a list, catalogue us p 
fraud ts 
sale uiy 
mandate, charter ye 
order, requisition AL 
made to order MN 
8 complaint ] Jb 
floor, ground y. 
absconder n 


a servant who spreads the ,#ly 
carpet and prepares the 
lamps etc. 

a seller JU»? 


sky c d 


wet, फलाना a certain person or thing 3346 Ww 


eo POP PPP ४७ > R 


PrP PrP > > OP "५ ७ PP एं 
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फव्वारा, फुषारा fountain sly 
फसद opening a vein Ja 
फसल season, the crops Las 
HATS brawl, ferment end 
फसादो mischievous v. 
wate elegant, polished eh 
फाका fast, starvation ails 
फाख्ता 8 dove ial 
फाजिल learned, abundant Jab 
wifast oblations and offerings to ss 
saints or dead parents 
फानूस a glass shade uyli 
फायदा profit sab 
फारसो the Persian language र 
फारिग disengaged é P» 
फालसा a sub-acid fruit 6 JU 
फालिज paralysis eë 
फाश revealed Urs 
फासिला distance alas 
फाहिशा a harlot al 
फिकरा a sentence Uu 
फिक्र, फिकिर anxiety, care RS 
फितना calamity, mischief aids 
फितूर defect, row p? 
फिदवो devoted servant खळ 
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फिदा 
फिराक 
फिरिस्ता 
फिका 
फिसाना 
फिहरिस्त 
फो us 
फ्रोरोजा 
फोल 


devoted to 
anxiety, care 
an angel 

a tribe, sect 
story, romance 
8 list 

per 

a turquois 


an elephant 


फोलपा, फोलपांव elephantisis 


फुसंत ~ 
फैसल, फेसला 


फोता 


फोजदाशे ` 
फीत 

फीरन 

फोलाद 

a 

बकतर, बख॒तर 
बकाया * 
बकोया 

बक्काल 


बखिया 


liesure 
decision, judgement 
the scrotum 
obscence 
army 
criminal 
death 
atonce 
steel 
by, with, in, to 
armour 
remaining 
remainder 
9 Shopkeeper 
stitch 


बगल ` 
बगावत 
बगोचा ” 
बगेर 
बचुका 
बजा 
बजाज 
बजुज 
बत, बतक 


बदतर 
बदन 


बन्द्गो 
qe 


बन्द 
बन्दोवस्त 


qq 
बसूजिव 
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armpit, side ds; 
rebellion cole 
a small garden AM) 
without E 
a smal bundle of cloth iyis 
right un) 
a draper Al» 
except ही 
8 duck Sb; - by 
bad, wicked, naughty ५ 
Worse p» 
body uY 
change Jw 
badness, wickedness, v. 
mischeevousness | 
by means of vao; 
a belt, captivity, a knot ed 
salutation, homage, thanks , Soi 
8 port | jg 
8 servant १७४) 
8 maid servant Us 
a musket DT 
management yy 
& lion je 


according to lappy? 
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<A बय selling ee 
AP बयनामा a sale-deed acl ass 
P बयान explanation Ue 
१ बयाना earnest money dia) 
P बराबर equal py 
P बरामदा a verandah sael 
P बराय by reason of ely 
P बरो free, acquitted Us 
P qaa blessing ung 
P wd ice 
P बर्बाद ruined eb, 
P बल्कि moreover ac 
A बलगम phlegm eh 
A बला calamity w 
A बवासोर the piles ji 
P बशतेंकि provided that PY 
P बस enongh V 
P बस्ता a bundle of papers or books si 
AP बहरहाल by all means, in any case Jte p 
A बहस discussion, argument, As) 
contention 
P wem brave je 
P बहाना “ plea, pretext, pretence wile 
P बहार spring, a fine view, exquisite jp 


enjoyment 


> op p Ø 


Be we (0 


M o" ng o > ro 


Hom 


बहाल 
बाइस 
बाकला 


बाको 


बाग 
बागो 
बाज 
बाज or बाजे 
बाजार 
बाजो 
बाजबन्द 
बातिल 
बाद 
बादशाह 
बादाम 
बाफ़ा 


बाबत 
बारगोर 


बारिश 
बारोक 
बारूद ' 
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restored uias 
reason ecl 
a kind of bean ist, 
residue, remnant, va: 
the balance, dues ] 
a garden हः 
a rebel At 
a hawk je 
some can) OF ôt, 
market abe 
play T 
a bracelet Hy yi: 
false, cancelled bts 
after dn) 
a king ob 
an almond plo 
woven, a kind of woolen ००5७ 
or silk cloth 
affair, on account of west 


a trooper who is mounted — jb 
on a horse supplied by 
the state 


rain y 
gunpowder ob 
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बाला 
बालापोश 
बालिग 
बालिश 
afan, बिलस्त 
बावर्चो 
बाशिन्दा 
area 
बांग 
बाँ 
faga 
faga 
faist 
बिरादर 
बिलफ्रेल 
बिला 
बिल्लौर 
बिल्कुल 
बिसात 
बिस्तर 
fafaare 
बोबो 
बोसार 


बुखार 
qufou 


high, on, up, foregoing ग 
a quilt Ux 
an adult el, 
a pillow v» 
& span ld 
a cook UR 
inhabitant sal 
together e 
sound c fib 
8 female slave Lb 
without ७3० 
oppression, wrong, fight ws 
a small nail v 
a brother “ply 
for the present ०2५०७ 
without » 
crystal yh 
entirely Js 


carpetting, a chess-board bly 
bed qe 
in the name of God ab en 
a lady, husband’s sister usus! 


S i ck pan 
fever he 
a coward es 


tob. td ० 
cal 
3, 


A बूतात or aata 


PA बेअदब 
PA बेईमान 


PA बेईमानो 
P बेकार" 


P बेकारो 
P sqm" 
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great, venerable cs 
foundation oly 
a veil e» 


(n chess) the king, the only o» 
piece remaing on one side 
of the board 
saw dust sol? 
flashing, shining, white as ७? 
snow 
high sil 
a nightingale 


an ornament worn in the WW 


nose 
smell 3 
account of household, aby 


expense, ration 
rude, disrespectful wo} ट 
unprincipled, corrupt, (| <- 
dishonest 
unscrupulousness, Qi 2 
dishonesty 
worthless, unemployed, jf 2- 
useless 
want of employment uo c 
a lady “४१ 
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P àma stranger Ey 
P वेगार' forced labour Ey 
P बेचारा helpless, destitute Ve ८- 
P बेजा out of place ta g 
P बेजार angry, offended, ill He 
PA बेतरह badly cube 
P Sew recklessly, furiously, ^ (४७४ 2 
headlong 
P बेताब impatient ei a 
P बेदाना a pomegranate blo 2 
P बेपोर inexorable, having no me 
spiritual guide, cruel 
P बेबाक paying up the arrears Sb & 
P वेलचा a hoe ८३५ 
P बेवा a widow yy 
P aq better, superior V 
P बेशक undoubtedly Say 
P वेशो excess Lh 
PA बेहद unlimited rem 
बेहतर better De 
P बेहबूदो prosperity, welfare ए 
PA बेहाल ruined, worn out, Jee 
badly off 
P वेदा stupid, nonsensical, foolish soy 


P an a mat made of palm leaves yy 


> p PP > & > PE >> 
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सकतब 


AA, मगदूर 
मकबरा 
मकान 

मक्का 

मकार 

मक्र, मकर 
मखमल 

मगज 


मगर 

मगरूर 
सजदूर, मजूर 
मजबूत 
WAFL 
सजसा 


मजमून 
मजलिस 
मजहव 
मजा 
मजाक 
मजाज 


सजार 
9] 
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8 place for teaching, write 
school 
power, capacity n 
a mausoleum 3,५३० 
a house ye 
Mecca in Arabia aKo 
artful, pretending, false X^ 
pretence yo 
velvet clase 
the brain, intellect, pride, pe 
kernel 
but, except, perhaps ye 
proud, arrogant 237४ 
a labourer 220” 
strong, fixed bya 
compelled ye 
a crowd, a place of eo 
meeting 


subject, matter, contents 524^ 


an assembly gu 


religious belief eA 


* 


taste, pleasure, enjoyment Do 


wit, humour Shy 
competent, authority Ju 
a tomb, shrine J^ 
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सजाल power Jis 
सतलब desire, motive, purpose, «~he 
design 
मदद ald, assistance Juve 
मदार bases, a saint worshipped ;l» 
by Muhammadans 
मह्‌ extension, a head of < 
account, column 
मदरसा a place for reading, a college moe 
मनजिल a stage, a story or floor pve 
of a house 
मनजूर sanctioned, approved, 237 
granted 
मनशा tenor, drift Lai 
मनसब post, dignity aluo 
HAUG abolished, cancelled Zo 
मनसुबा intention, plan yak 
RAZU unlucky, black, ill-omened, 455^ 
मना prevention, refusal e^ 
मनो semen Lo 
मनादो proclamation p 
मनाहो prohibition te 
मथस्सर, मेयस्सर obtainable, procurable je 
मर्ग death Se 
मजे disease, illness bpe 
मजो assent, choice p 


मतंबा 
मतवान्‌, 
अमखतबान 
मदं 

मदद 

मम्बा (वम्बा) 


मर्सिया 


मरम्मत 
मरहला 
Aa, मलहम 
मरातिब 


मरोज 
मलाल 
HATE 


मन्नाहो 
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rank, office, time 


9 glazed jar for preserves 


a man, a male 

a rejected, an outcaste 

a fountain, a water cut 
from a canal 


an elegy, the dirje of 
Hasan and Husain 
recited at the Muhar- 
ram 


repairs, amendment 
an entanglement 
ointment, balm 


gradations of rank, flat 
or floor 


a patient 

melancholy 

a sailor 

navigation, boatfare, 


general abuse 


मलका, मलिका a queen 


मलामत 
मलोदा 


reproach, reproof 


306 
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velle 


pounded meal cakes mixed las , 


with butter and sugar, 
a fine woolen cloth 
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मवाजो 
मवाद 
मवेशो 
मशक 
मशक्कत 
मश्क 
मशविरा 
ANRT 
मशाल 
मशालचो 
मसजिद 


मसनद- 
मस्त 


मस्तगो 


मसरफ 


मसल 
मसलन 


मंसलइत 


मसला ४ 
मसाला 


"IY 


मसोदा 
मइकमा 


a sum, total ९29” 
pus, matter lye 
cattle, goats aud sheep V 


leather for carrying water «Cie 


labour CN T 
practice, exercise T 
consultation 5) yu 
noted, famous je 
a torch deos 
a torch-bearer sleds 
a mosque gc 
a cushion throne Tt 
intoxicated, overjoyed, in- nme 
different 
gum mastic VF 
use Grae 
a proverb ie 
for example Le 
advisability wastes 
a maxim, a proverb Shue 
materials, spices e^ 
messiah, Christ em 
a draft, a rough draft Sopa? 


a department bose 


p. tgo "n p OU Bp pop > > > > > ty >> 


> 


p 


AIT 


महताबो 
महफिल 
महल 
महाल 
मझसूल 
महसूस 
MAA 


साजर 
ATIR 
a 


माजू-फल 
मात 
मातम 
मादा 
माह्दा 
"tat 
'मानिन्द 
मानो-माने 


माफ 


*माफिक 
माफो 


APPENDIX Lov 
pure, absolute, entire, wise 
mere, utterly 


a fruit of the lime kind — , 25^ 


an assembly, nautch ase 
a palace sve 
real or landed state isu 
taxes, customs, duty dyes 
perceived, felt Um pe 


reasonable, right, fair, Uys 
aceeptable 


an event, matter hate 
an intoxicating drug made , 5s 
of bhang and sugar 


gall-nut tv 
defeat, checkmate usle 
mourning ple 
female syle 


matter, capacity. derivation sste 


tired, fatigued, ailing sajla 
like Ue 
signification, meaning, 
that is P" 
exempted, pardoned, ilee 
excused 
like ° 


-pardon, a rent-free grant E 
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मामला 


मामूल 
मायल 
माया 

मायूस 


मार्का 
मारफत ' 
माल 


मालिक 
मालिकियत 
मालियत 


मालिश 
मालो 


मालम 
माश 
माशूक 
माइ 
मिकदार 
मिजराब 


dealing, negotiation, akole 
matter, concern, cause, suit 
a custom pore 


inclined or leaning towards Ute 


wealth sle 
hopeless pte 
fight, importance, re- iS eve 


mark 


through the medium of, «—35^ 


care of 
property, money, goods, Je 
revenue, prize 
owner, proprietor Wer 
proprietory right o 
wealth, value be 
rubbing, polish le 
belonging to property, री 
financial ] 
known, apparent aye 
livelihood plas 


the beloved one, sweetheart 3,4 


a month sles 
quantity oie 
the hook with which the l,a- 


sitar is played upon 


"onu ewm 


> U e 


> >p > p p 


"d 


मिजाज 


मिनहा 
मित्रत 

मियान 
मियाना 


मियां 


मिरजा 
मिदेहा 
मिल्क 


fent 
मिल्कियत 
faa 
मिसरा 
मिसल 
मिसाल 


feat 
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nature, temper, c^ 
disposition, pride 

subtracted, deducted Lie 

entreaty, supplication ue 


waist, scaabbard, sheath ^ à 

middle-sized, a kind of bile 
palanquin 

sir, husband, the title of tbe yb 

sons of Rajput princes in the 

hills, a gentleman, a 

school-master 

a prince, a title of the Turk |), 

an overseer lao 

landed property, rent-free Cle 
land 

landed proprietor, proprietory, sk 

landed or real property ke 

an Egyptian, sugarcandy ure 


a line of a verse separ 

like, the papers or records Je 
simile, analogy, Jü- 
an example 


a powder made of vitroil — | pms 
with which women 
blacken their teeth 
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k मोजान total: Jis 
P मोना the: blue stone, enamel Uys 
A ane term, period olaya 
P मोर a title of Saiyads p 
A qure hereditary estate or property, 

a bequest cole 
A मोरासो ancestral Je 
A quier honoured, revered j^ 
A wat perfumed, fragrant 322७ 
^ मुअक्तिल suspended, im abeyance bx 
A सुअल्लिम a teacher pine 
A quud inspection PRUE 
^ मुआवजा consideration given, barter ४2७० 

exchange 
A मुकदमा a lawsuit kosio 
A gofua complete lake 
A FATT fixed, appointed, certain yi 
A wmm place, site, a halt (i^ 
A मुकाबिल against, opposing (202७ 
A मुकाबिला opposition, encounter allia 
A मुकोम residing, stationed rhe 
A मुखबिर an informer y 
A सुखालिष turned, towards WAT 
A मुखालिक an opponent Wille 
A सुख्तलिफ different MH 


> > > > 


> > PrP > > >» > > > > 
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p 


सुख्तसिर 
मुण्तार 
मुगल 
मुगलानो 
मुचल्का 
मुजरा 


मुजरिस 
मुजाका, 
मुजायका 
सुजिब 
सुजिर 
esu 
मुतर्फारिक 
मुतबन्ना 
मुतमव्वल 
मुतर्जिम 
सुतलक 
मुतल्िक 
gaase 
मुतवातिर 
सुतबालो 


मुत्तफिक 
मुत्तसिल 
22 
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abridged 


an authorised person 


a Mogul 

a Mogul woman 

a recognizance 

deduction, audience, 
respects 


an offender 


consequence 

cause, reason 

pernicious, bad 

hurtful, vexatious, miser 
miscellaneous 

an adopted child 

rich 

a translator 


absolute, entire 


connected 


towards, favouring 

sucessively 

a trustee of a Muhamma- 
dan endowment 

united 


adjacent 


]70 PERSIAN INFLUENCE ON HINDI 


मुताबिक 
are 
सुदरिस 

मुद्दत 

सुनक्का 

seit 
मुनसिफ 
मुनाफा 
मुनासिब 
मुनोम, सुनोब 


>> मी मी > > > > > p 


p> 


मुन्तजिस 
A सुफलिस 

मुफलिसो 
A मुफस्सिल 


qd 
मुफ्त, सुफत 
art 
मुबतिला 
qatar 
मुबारक 
मुबादला 
सुबाह 


rrr > >, > Pe > 


like oi 
à temporary marriage baie 
a teacher oye 
duration ७०७७० 
bloom, raisins au 
a writer oo 
8 just judge Liaise 
profit, gain e 
proper, fit suitable urlio 
a master, a manager of a Ae 
firm 
a manager re 
penniless yeu 
poverty V 


detailed, the country as daie 
distinguished from the 
town 

advantageous, useful oie 


free, gratis, for nothing Cie 


a Muhammadan jurist v 
involved, entangled ive 
a sum of money éd 
blessed, fortunate She 
barter, an exchange olye 


allowable, lawful e 


Fog Dom 


सुबाहसा 
सुमकिन 


सुरव्या 
मुरब्बा 
मुरब्बो 
मुरोद 
gi 

quist 
मुदेक 


मुदां ` 
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discussion salve 
_ possible, practicable Cy 
सुमानियत, ममानियव prohibition restriction 

RN 

a square e^ 
preserved fruit usr 

a patron ए 

a disciple dye 

a fowl, a cock &^ 

a waterfowl ty 

a rascal Lays 
dead, infirm, a corpse Boye 
dead Jo 


मुर्दार 
मुशिद 


मुलजिम 
मुल्क 
gaaat 
gam 
मुलाकात 


मुलाजिम 
मुलायम 
मुलाहिजा 
सुल्ला ` 


a spiritual guide, a ^ 94^ 
knave 


accused (o^ 
a country, state, territory Á- 
postponed, adjourned uolo 


plated, gilt, gloss P 

a meeting, visit, carnal lille 
intercourse 

a servant, an attendant ole 

soft, mild, gentle pile 

inspection, regard dha Yo 

a doctor, professor lo 
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सुशक 
मुशकिल 
qx 
मुञ्ाइरा 


सुशाहरा 


मुसहो 


सुसब्बर 
geata 


मुसलमान 
मुसव्वर 
सुसाफिर 
मुसाहिब 


सुसोबत 
मुस्तकिल 
quia 
मुस्तसना 
मुस्तहक 
gaz 
geata 
graa 
quia 


musk Sie 
hard, intricate, difficult sie 
fist duo 


a meeting at which poets «i 
read their verses 

salary y alio 

a clerk, an accountant, a , 29 a 
guarrantee broker है 

aloes je 

a title prefixed to ihe tem 
names of women 

a believer in Muhammad „telae 

a painter y^ 

a traveller gt 

an aide-de-camp, a compa- e.a 
nion 


misfortune hare 
fixed, firm ० 
8 complainant Cel 
excluded, exempt aie 
entitled, deserving Gd 
ready, able KESON 
needy, wanting हा 
love TN v 


the first month of the one 
Muhammadan year 


> 


re Th 


gafi 
मुहाफिज 
मुहार, महार ˆ 


सुहाल 
सुहावरा 
सुहासिल 
मुहिम 
मुहैया 
मेख 

मेज 
मेजबान 
मेवा 
मेहतर 


मेहनत 
मेहमान 
मेहर 
मेहरबान 
मेहरबानो 
मेहराब 
ü 

मेदा 


Hera ' 
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छे writer y 
à guardian, protector hits» 
a string put through the jee 


nose of a camel to 


guide him 
impossible Jue 
usage, idiom 5 Jm 
revenue, village rents hols 
an enterprise, expedition t^ 
got ready, prepared Lye 
a nail en 
a table js 
a host UU 
fruits bye 


a head or chief, an hono- 
rific title of sweepers 


labour, athletic exercise wis 


a guest न“ 
kindness x^ 
kind, gracious Joe 
kindness bre 
an arch hse 
wine e^ 
flour, meal soko 


a plain, a battle UI 
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मोअकिल,मुवकिल a client Je 

मोजा à stocking 3} y 

मोतबिर, मातबर reliable rise 

मोतदिल, माहिल temperate, mild (> 

मोम wax, bees-wax (2^ 

मोमिन a Musalman weaver, an‘ १८ 
orthodox Musalman 

मोमियाई, मिमियाई a mummy, a (४५०८ 
medicine है 

मोर्चा rust, an entrenchment bay y 

areafaa a superintendent, a € 
manager 

मोहर a seal, a gold coin " 

मोहरा a chessman, shell bv 

मोहलत respite, time, adjourn- | ०-०५ 
ment, cessation 

मोका locality, place, oppor- eu 
tunity, proper time 

मोकूफ dismissed, ceased e 

मोज 8 wave, emotion e^ 

मोजा a parcel or parcels of eo^ 
land 

मोजद present, at hand, ready yn 

मोजू well-balanced, appropriate y}5° 


मोत death toy 


ge 


2 


APPENDIX Lic 


मोरूसो hereditary yy 
मोलद celebration of the anni- ys 
varsary of Mubam- 
mad's birth 
मोला God, lord Yy 
मोलाना a learned person 
मोसिम season, time e^ 
यक only "C 
यक रुखो one-sided A ak 
यक बयक ot 
यक बारगो | all at once | E E 
यकसाँ regular, plain, level Je ४ 
यकोन belief, confidence a 
यखनो, भ्रखनो broth, soup M 
यतोम àn orphan p 
याकूत a ruby ey 
या or b 
या O! ho! b 
याजज माजूज Gog and Magog ;a jyate jpn ५ 
couple of bad characters 
याद recollection, remember- ob 
ance 
यानो-याने namely, i.e., io wit Lom 
ami income, emoluments TU 
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T 


pop tcv» 


यार 


यारो 


युनानो 
रईस 


रकबा 
रकम 


रकाब 
रकाबो 
रग 
रजा 
रजाई 
रजाय 
रजोल 


रद, X€ 
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a friend, a companion 
comrade, mistress 

friendship 

Greek, Grecian 


a nobleman, a gentle- 
man 


an area 

a mark, amount, sum, 
total 

a stirrup 

a dish, a plate, a saucer 

a vein, an artery 

consent, will, pleasure, 

à quilt 

fosterage, order 

a vagabond, villain, an 
impudent person 


refutation, vomit, can- 


celled 


०) 


rejected, waste, waste-paper s9 


settlement 
a darn 


a darner especially of 
shawls 


intercourse, practice, dex- 


terity 


€» 
टी 


$i 


b». 


> 


HQ HP 


SERT. THT 
रफार 
रमजान 


रमल 


रस्ूज 
रष्प्राल 
WAT 
vat 

vai 
रवाना 
रवानगो 
रविश, रोस 
रसद 
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by and by, in due course 

pace, walk 

the month of Muharram 
when Musalmans do 
not eat and drink bet- 
ween sunrise and sun- 
get 

foretelling by throwing 
dice 

inuendos, winks 

a fortune-teller 

& passport 

allowable, current 

current 

despatch 

setting out, embarkation 

a footpath in a garden 

imports, rations, share, 
commissariat supplies 
for an army 

entrance, audience, 
penetration 

an acknowledgment, a 
receipt 

order, custom, usage 
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P रसां 


4 


राजो 
'राजोनामा 
रातिब 


hrm 
A 
a 
sj 
a 


रान 
राय 

रायगां 
रुस्तम 


"० td o» rg 


रायज 
रास 
रास्त 

^ रास्ता 
(T€ 

Pa राइ राह 


"०७ hr 


causing to arrive, bear- NE 
ing 

firmness, access, reach Zr 
influence 

a messenger from God dr» 

fees, duty (9 

a mortgage u^» 

a leader, guide Lia) 

mercy (~> 

satisfied, agreed urb 


a deed of agreement or él | ja 
daily allowance of food, ^ eh 


rations 
the thigh wh 
an opinion, advice e) 
in-effectual ES 
one of the twelve cham- ri 


pions of Persia, 8 


brave man, a hero 


fashionable, common el 
reins ^ud 
right em 
8 Way ^ diu 
road, way y 


reasonably, properly s) 3t 


>> OD Dm 


FH p Sy 


> 


रियायत 
रियाया 
रियासत 


रियाह 

रवाजः 
fora 
रिश्ता 


रिसाला 


रिहा 
रिहाई" 
रक्रा 
रुख 


रुखसत 
रुखसतो 
रुज 


रुतबा 
रुएदाद 
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favour, partiality, remis- 
sion, abatement 

the peasentry, subjeets, 
tenants 

high-mindedness, nobili- 
ty, state 

wind inthe stomach 

custom, usage 

a bribe 

relation, connection, affi- 
nity 

a treatise, pamphlet, 
magazine, cavalry 

free, atiliberty 

discharge,*acquittal 

a letter, a chit, a note 

face, aspect, the castle 
(in chess) 

leave 

on leave 


turning towards, refer- 
ence, lay before 


honour, distinction 
a statement, proceeding, 
record 
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रेगिस्तान 
रेजगो 


face, cause, reason » 

a handkerchief Jy) 

a Turk "a 

face to face py 

3 judicial act or pro- X» 
ceeding 

soul, spirit ce» 

strong, a metre, the dix 
Hindustani language 

desert Je 

pouring, dropping, ES 

small change, a bit, ] 
piece 

children employed in 5५, 
masonry work 

rhubarb cote yy 

silk Gy 

silken sty 

a tremour, the shaking bine; 
pulsy 

the subject of a state, | ws) 


a tenant 
a day, daily wages 
fast, fasting, a fast day 


light, eyesight (9) 
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रोगन 


रोजा 
रोशन 
रोशनाई 
रंगरेज 
is 
रंजिश 
vat 
लकब 
नकवा 


लकलका 
लक्का 

लगन 
लगाम 
लगायत 
लगौ 
लज्जत 
लनतरानो 
लफज, लन 
लफंग 
लब्ब लबाब 
लब 
लबलबा 
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grease, oil, butter, varnish, (45; 


polish 
a mausoleum, a shrine ५.2) , 
bright, clear, plain wy 
ink CAS. 
a dyer iy; 
sorrow, grief, affliction e 
unpleasantness Ue 
8 carpenter's plane 3 
a surname, a title — 
distortion of the face, 3a) 
paralysis 
the cry of a stork sil 
face, the fantail pigeon ry 
will v: 
a bridle 8 
inclusive, to the end of wl 
absurd, nonsensical yp 
flavour, savour, sapidity ow 
boasting Ls 
a word a) 
a loose character Ki 
the pith wh) J 
lip, saliva ud 
the pancreas ०५४ 
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लबादा 
लबालब 
लमा 
सरजा 
aafaa } 
लवाजिमा 
AAT 
लक्षजा 
लाइलाज 
लाखिराज 
लागर 
लाचार 
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a quilled cloak 
full to the brim 
a moment 


shaking 


necessaries, ingredients 


baggage 
an army, a camp 
a moment 
incurahle 
rent-free 
thin 
helpless 


लाचारो, नाचारी helplessness 


लाजवाब 
लाजिम 
लानत 
लायक 
लाख 
लावलश्कर 
लावारिस 
-लावारिसो 
लासानो 

< लिफाफा 

Wu - 


silenced, matchless, 
beyond question 

bound, compulsory 

curse, reproach 

worthy, competent 

a ruby 

an army 

heirless 

unclaimed 


unequalled 


wrapping, an envelope 


a corpse 


M 9 
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लिबास costume, apparel vd 
लियाकत worth, merit 3 
fang God's name, God's sake a 
fasta notice, deference, shame bts 
लिहाफ 8 quilt, coverlet Sts) 
aanta (Qata) sliminess, mucus, saliva ts 
लुकमा a morsel bos 
लुकमान a famous eastern fablist bo 
लुगात a dictionary e»t) 
ल्‌लू a bugaboo, fool yy 
लेकिन but, on the contrary uf? 
लेजम a bow with an iron chain 3 
for a bowstring used in 
athletics 
लेतोलाल evasion, procrastination Js ) ty 
लोबान benzoin, frankurcense why 
लोबिया a bean n" 
लौस pollution ey 
An lame A 
लंगर an anchor, a thick rope cable ,fJ 
लंगो a colored check worn by — | 
Muhamadans as a dhoti 
बकत weight, force uas. 
बकालत the function of an advocate «JE 


practice at the bar 
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A were 


A wm 
^ वक्तनफवक्तन 


>> ७ > Pr ७ > Pe > > 
à 3 
5 


> > 
2 4 
3 > 


> 
g 
4 


A वक 


PH बगेलाना 


an agent, a pleader, an envoy, uss) 


a plenipotentiary 

time, term 

from time to time, 
now and:then 

a religious or charitable 
endowment 

et cetera 


weight, influence, credit 


weighty, influential, heavy 


reason, cause 

mode, fashion, way 

ministry | 

a stipend, scholarship 

a minister of state, the 
queen of chess 

ablution before prayer 

one's native country, 
birth-place 

fidelity, faithfulness 

plague, curse, divine 
vengeance 

a leaf of a book, gold or 
silver leaf 


to entice, to mislead 


po pop ot 


b> > PF > > b> p 
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afan 
वरना 
वरम 
qu 


वलवला 
वलायत 


बलो 

वलो aeg 
वल्लाइ 
वसफ 
qi 
वसोका 


वसोयत 
वसोला 
वसूल 


वहम 
वहमो 
बगत 
बहशो 
वहाबो 
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athletic exercise F) 
otherwise or else 50, 5 
an inflammation (22 
son ०४) 


a gush of passion, fervour 4), 

guardianship, a country, ~), 
especially England 

a lord, guardian, a saint v7 


an heir apparent He ५४) 
by God Uh 
quality, worth, praise io, 


union, sexual intercourse ‘uke, 
a document, government 45 
pension 
& will Le 
patronage, interest, means dis, 
realization, collection dr» 
(of revenue) 
fancy, superstition, doubt ri 
superstitious, suspicious oo 
barbarism, madness uiay 
savage, cruel, barbarian Ls 
a follower of the doctrines ES 
of an Arabian reformer, f 


Muhammadanism 


> p P 


> > e H p > poH ४ p > 


> PP Pp PP > > 


PERSIAN INFLUENCE ON HINDI 


वाकई 
वाकेश्रा 
वाकिफ 


वाज 
वाजिब 
वादा 
वापस 
वारदात 


वारिस 

वालो 
वावेला 
वासिल बाको 
वास्ता 

वास्ते 


वाहियात 
वाहो 
वाहोतबाहो 
विरासत 
विसाल 
घोरान 

शऊर (सहर) 
शक 


actual, real 


sh 
an event, occurrence eh 
acquainted with, aware of, «3h 
privy to 
preaching lac. 
due, binding, obligatory "++>) 
promise $c) 
back, again ub 
occurrence, accidents ०००): 
incidents 
an heir e» 
a ruler, governor h 
weeping and wailing Uys). 


receipts and balances _ 3b Joh 
relation, business, concern bbw). 
for the sake of, on behalf of, ou. 
in order to 
et 
nonsense, foul language, W | 2} 


absurdity, nonsense 


a vagabond, vagarant 


inheritance, patrimony ८-2). 
meeting, union (of lovers) Jte. 
waste, desolate जीर 
astuteness pt 
doubt eo 


APPENDIX I87 


P शकर (सक्कर) sugar 2 
P शकरकन्द sweet potato ais, C 
P शकरपारा a sweet aly ci 
A शकल form die 
A smt sceptical, suspicious Jo 
A शख्स, सकस 98 person, an individual asus 
A शगल occupation, employment uw 
^ शजरा a geneaological tree, ey 

a field map 
A शतरंज chess eyes 
१ शतरंजो a carpet made of cotton sb 
P शनाख्त recognition E 
P शपशप the noise made by a whip ~* wo 
P शपत आल ७ peach pias 
AP शफाखाना an hospital alates 
P gat (गुलसब्बो) the tuberose pe 
P गबेबरात (शबरात the night of record on I qx 

सुबरात) which men's lives and 

fortunes during the 

coming year are said 

to be registered in 

heaven 
A sme the embroidered end ofa ses 


P शमशेर 


turban 


a sword M 
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शरोफ 
शराबखाना 
शराबो 
शरोफा 
शराबोर 
शलगम 
Te 


शइबाला 


भहजोर 


explanation, commentary — c; 


condition, term, proviso bys 
provisional, lottery >> 
solution of sugar and water ~~, 
shame 2 
through shame Ley bey 
shamefacedness PSU 
ashamed : sey 


combination, partnership ts yw 


nobility, gentlemanliness ~J,« 


mischief, wickedness ele 
spirits E 
joint, a member of a oy 
community 
noble, highborn s 
8 publie house dol 
8 drunkard Lo 
custard apple sayy 
drenched yl 
a turnip us 


a king, a check to the king = 4 
(chess) 


the companion of a Js 
bridegroom 
powerful 972 


"op ttt 


शहतोर 
शहतूत 
शहद 
शहनशाह 
sre नाहो 
Spe 
शहनाई 
शच्मात 
शहर 
हवत. 
शहादत 
We 
शाइर 
शाइरो 
शाख 


शागिदे 


शातिर 
शादो 
शान 
शाबाश ` 
शाम 
शामत 
शामयाना 
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a beam 

mulberry 

honey 

an emperor 

imperial 

a watchman 

a musical pipe 

checkmate 

a city, town 

lust 

evidence, martyrdom 

a martyr 

a poet 

the art of poetry 

a branch of a family or 
a tree 

a pupil, an apprentice, 
a disciple 

smart 

marriage 

lustre, radiance 

bravo 

evening 

ill-luck. adversity 


a cancpy 
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शामिल 
शायद 
शाल 
शाह 
शाहजादा 
शाहजादो 
शाहाना 


शाहो 
शिकस्त 
शिकायत 
शिकार 
शिकारो 


शिकंजा 


शिगाफ 
farara 
शिताबो 
शिद्दत 


शोया, शिया 


included, including 
perhaps, probably 
8 shawl 

a king 

a prince 


a princess 


royal, a wedding dress, 


an evening song 
royal, kingly 
defeat 
a complaint, illness 
hunting, booty 
a sportsman 
a bookbinder's press, 
a clamp 
split, crack 
quickly, directly 
haste, speed 
Severity 


8 sect of Musalmans 


शोरोनो (fart) sweets, an offering of sweets so 


शोरों 
शोरा 
शोशा 


sweet, honeyed 


syrup, juice 


glass, a mirror, a country 


made large bottle 


vit 
5) 


AP 
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pp 
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शोशाबाशा 
शुकराना 
शुक्र 
शुक्रगुजार 
शुक्रगुजा रो 
PIA 
शुतुर 
VIR 
शुभा 


VATT 


शुमारो 
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delicate, tender 


J9] 


a aig 


a present paid to a pleader Uls% 


thanks, gratitude 

grateful 

gratefulness 

an omen 

a camel 

a little knowledge 

uncertainty, suspense, 
suspicion 

calculation, counting, 
amount 


counting, census 


(Hea शमारो) 


शुरू 
शेखचिज्लो 


शेखो 
शेर 
शेर 
शेरनो 
शेतान 
शेतानो 
शेदा 
शोख 


beginning 

a traditionary jester, 
a fool 

vanity, boast 

a tiger 

poetry 

tigress 

wicked, satan 

devilish 

a lover, a madman 

wanton, bold 


J 
Jes ha 
ox 
ys 
०3७० 


a 
bs 
Lg 


(o^ 


4०2 
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pg y 


A 
AP 


A 
A 
A 
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शोब wash ay 
शोर 7 outcry, clamour »^ 
शोरबा broth, soup Us 
शोरा saltpetre, nitre by 
शोरेपुश्त unruly en) dy y 
शोचह्रत celebrity e 
शोक pleasure, fancy, taste Ur 
WET husband py 
सक्का a water-carrier aw 
सकोरा a small earthen cup yy 
सखो a liberal person ue 
सखुन speech "m 
सख्त hardy, difficult, obdurate, ws 

strict, severe 
सख्तो hardness, rigidity, strictness, gi 


सद्र, सदू 


सदर आला 
सदका 


सद्मा 
सदरो 
ak 


principal, headquarter, yo 
president, a military 
court 
a subordinate judge ugle yo 
propiatory offerings to PR 
avert sickness, ahas 
for pious uses 
& blow dvo uo 
a jacket, a waistcoat Logo? 


effort, attempt, exertion v. 
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सजा 
सजायाफ़ा 
सजावार 
सज्जादानशोन 


सतर 
सतह 
सदा 
सदाकत 
सदो 
सनग्रत 
सनद 
सनम 
सन्‌ 
स्न्द्ल 


सन्दलो 


सन्टूकचा 
सन्टूकचो 
सफर 
सफरो 


सफा 

सफा 

सफाई 
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punishment, correction Je 

an old offender 4७50 dfe 

liable, deserving, worthy jh)» 

any religious ascetic of (At) wl 
the Mahomedan faith 


a row, lines for writing yaw 
surface el^ 
voice, sound, tone, echo hao 
truthfulness ushao 
a century Us 
art, skill uaia 


a patent, grant or charter siw 


an idol, a sweetheart ri? 
& year, era diw 
sandal wood doe 


light yellow, of the colour , Joi» 
of sandal wood 
a small box, chest “Fie 


v 


fem. of the sanduqcha „syiw 


travel, journey y 
provisions for a journey, Leis 
guava हु 
clean lac 
a page Aso 
cleanliness खड 


7.94 


P. सफैद 
Pater 
P सफेदो 
A aa 

^ सबब 

A wate 
A सबूत 

P सन 

P सलक 
P wet 

P wet 

A सत्र 

P aag 
A समन 

A समा 

A. - Uaa 
P. समोसा - 
P. सर 

A.- सरअच्जास 
P सरकश 


आळ हेड. eee ति 
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-white. 

white lead sis 
white-wash Lie 
a lesson 
cause, ground, means दध” 


‘mode, manner, road, water Je 
or other drinks distri- 
buted the 


festival of Muharram 


during 


proof ०० 
green, unripe. pe 
a jay Se 
green, bhang- Ty 
greenness, vegetable cota 
patience pe 
a high beared -horse Shou 
summons v^ 
hearing, music, singing e 
„hearing of a suit, the unetu 
sense of hearing T 
a small three cornered - ४०३०० 
pastry. 
a head, chief P 
materials, preparations = si)» 


refractory, disloyal 


"या "चं 


SSP "ए "एं PP >>. >> 0 "ए "0 ro 


> 


सरकार 
सरखत 
सरगना 


सरताज 


सर्दा 


सरवराह 
सरमाया 
सरसम 
सरसाम 
सराचा, सरचा 


सराफ 
सराफा 


सराफो 
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master, chief, government jb» 
a receipt or an agreement by» 


a chief, especially of ७ 


offenders 
a chief, lord c» 
a superior musk melon lore 
brought from Kabul 
a headman, a nobleman ope 
catarrh cso 
well-known, famous र्त ~ 
a patron I pe 
a lid Ue 
cost 2.० 
economy, cost ५3.० 
management, a manager alp p» 
materials, capital sylow 
verdant, flourishing pem 
delirium d 
a long bamboo, a tall Bon) yaw 
man 
a money changer le 


banking, the money lye 
market, exchange 

the discount on exchange celle 
of coins 
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सलाम 
सलाम अलेकुम 


सलामत 
सलामतो 
सलाह ” 
सलाहो मशवरा 
सलोका 


wale 
सवाव 


an inn ede 
wholly p 
a rough estimate, sum- (el 
mary | 
expressly yo 


pleasure, joy, slight in- D” 
toxication 


publicly ple yw 
in court ula p» 
early in the evening (2४ 
glue UM 
business, concern X» 


a kind of guitar with yp 
catgut strings 


salutation ro 

peace with you, good Ghe «X. 
morning 

safe, well unes 

protection "ez 

counsel, advice c^ 

advice and counsel bi e"? 


knack, observance of the aig 
rules of etiquette 

simple, easy ueste 

a virtuous orireligious act — «ly 


p tS 


td p poH ७ ४ ७ re Py Pe > 


rd 


ro "do" "0 


सवार 
सवारो 
सवाल 


सहन 
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a rider, drink 

a rider, a vehicle 

8 query, petition, request 
8 sum, a problem 

8 courtyard 


सहनक (सनाको) 2 small earthen dish 


सहम 
सहल 
सहो 


fear, dread 
easy 


correct, perfect, valid 


सहलत-सह्लियत ease, facility 


साइत 
साईस 
स्याह 
स्याष्ठो 
साँ 
साकिन 
साको 
साज ८ 


साजवाज 


साजिश 
सादगो 
सादा” 
सादा लो 


a moment 

a groom 

an account book 

ink, blacking 

like 

an inhabitant 

a cup-bearer 

maker, harness. musical 
instruments, concord 

apparatus, ornaments, 
harmony 


conspiracy 
simplicity, frankness 
white, simple, frank 
a simpleton, fool 


॥9 
ye 
cob 
Shy 


yaw 


euo 
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सानो 

साक 

सावन, साबुन ` 
साबिक 
साबिका 


साबित 
सामान 


सायबान 


सायर 
साया 


सायेदार 
साल 
सालगिरह 
सालाना 
सालार 


सालिस 


peer, equal ub 

clear co 

Soap e" 

former, past T 

dealing, correspondence, is 
intercourse 


sound, firm, entire, proved «— 5 

things, arrangements, टन 
preparations, sign, token 

a sunshade, a thatched Quis 
roof 

octroi gae 

shelter, protection, a ५0. 
petticoat, the influence 
of an evil spirit 


shady Jo bl 
8 year Je 
birthday yf Ju 
annual 639. 
a genera, or commander- jl. 


in-chief, a brother-in-law 


an arbitrator, assessor eJ 


साहिब, साहेब husband, God, king, Wate 


governor, a gentleman, 
master, Europeans 


AP साहिबजादा 


A साहिवान 
A सिक्का 
P सिकंजबोन 
A सिजदा 
P सितम 
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a young master, 8७) urala 
your son 
gentleman Quse 


a royal signet, current coin dw 
vinegar mixed with sugar yss 
kneeling and touching Maus 


tyranny ri^ 


P सितमगर, faaam tyrant, oppressor Jf piw - / i 


P सितार 

P सितारा 

A सिन 

P fan 

P fauzan 
P सिपाह 

P सिपाहो 

A सिफत 

A faux 

? सिफारिश 


a guitar with three strings is 


a star Us 
year, age v 
à shield pn 
commander-in-chief Meal. 
soldiers, army shw 
an Indian soldier, a peon _ etw 
quality TN 
cypher ye 


recommendation, inter- _ pln 
cession, influence, interest 


P सिफारिशो खत 3 letter of introduction là is 


सिमाहो-सेमाहो quarterly pm 
A सियाइ, स्याह black, dark. |. 
P सिरका vinegar a 
A सिफ merely i 
2 सिरिस्ता' usage, rites, department . 4X5. 
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A सिरोसाफ, सरोसाफ a kind of muslin Slas pw 
A सिलसिला a chain, series bs 
A सिलाइ weapons, arms e" 
A सिलाइखाना an arsenal Ju. cx. 
A सिवा, सिवाय besides, since, except <I lyw 
A सिवाई additional income over and , ly 
above the ordinary rents ] 
P ate a skewer, a long thin cf 
piece of metal 
A सोगा section, department diyo 
P सोना the chest ५०3० 
A सुद्दा hardered excrement उ. 
A सुन्रत any obligatory religious thw 
ceremony such as 
circumcision 
aye delivery, charge ०३० 
P खुपुदंगो commitment, charge, Ore 
surrender 
A qum powder i. 
A सुबह morning, dawn e 
P सुबुक delicate, trifling Saw 
P सुम a hoof (of a horse) e 
T सुराग trace, track, clue |” 
A geet a goblet eb 
© rri 


P «e red, a ghugchi e 


p> 


"उ" "७ UDP > 


> 


APPENDIX 


successful 

the chakwa or Brah- 
mani fowl 

redness 

antimony powder 

little balls of tobacco 
smoked in a 704५७ 
without the interven- 
tion of a tile 

a sovereign 

peace, truce, reconcilia- 
tion 

friends with all 

behaviour 

loose, slack, weak 

laziness, impotence 

profit, gain, interest 

lent or borrowed at 
interest 

a peculiar sect of muslim 
devotees 

a province 

face, features 

an eyelet, a perforation 
bore 

an apple 

health, soundness 
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A ua a descendant of Husain Saw 
the grandson of 
Muhammad, a class 


of Muhammadans 


A a perambulation, tour, n 
walk 
AP सेलाब flood, inundation cols 
P सोखता blotter iyw 
P सोजनो (सुजनो) a quilted cloth used as ð 
a carpet | 
P सोजाक, सूजाक gonorrhea ee 
P fem inflammation Un 
P सोयम third a 
A aeaa company, society suo 
P awe oath ०४६... 
T सोगात 8 present e»t. 
T सोगातो rare, choice, fit for a guy 
present i 
P सोदा ° goods, marketting, loy» 
purchase 
P सौदा madness, insanity loyw 
P सोदागर a merchant plop» 
P सोदागरो trade, business Pur 
P संग a stone; weight cf 
P संगोन grave, serious (ae 


rJ "Jg 


> p op p hd 


b op "0४ > >>> > 


>> 


संजाफ 
संजोदगो 
संजादा 
इक 
इकांकत 
TRR 
wala 


हकोमो 
wa 
हज 
TIA 
हजामत 
हजार 
Tara 
eal 


इतक 
इत्तलइमकान 


इद, BE 


vetu 
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border, hem -_ 
gravity, solemnity NS 
solemn EN 
just, right, true T 
the facts, the merits NT. 
genuine, real, true Lis 
a philosopher, a physi- eif 
cian, a learned man 
medical ke 
contemptible, vile pr^ 


the pilgrimage to Mecca e 


digestion, embezzlemant as 


shaving, a shave esa. 

a thousand pi 

& barber fe 

a satire, infamy, dis- 5% 
repute 

defamation É 

as far as lies'in one’s Ko) (ia 
power 

boundary, limit, term da 


the utmost point 
or degree 

the traditional sayings smua 
and doings 
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A west a grain, shell, tittle bin 
A TAN, FIN Abyssinia or Etheopia UU 
A sas an African, an go 
Abyssianian i 
P yasa of the same age LS 
P gaze sympathetic 30,5०० 
P इमददों sympathy p 
P wee with, together ] je 
A इसल pregnancy, the child in bon 
the womb 
A JAAT assault, invasion, attack iha 
P इमवार level, even pe 
A इमेल, feara necklace chloe 
P हमेशा always de 
A aia a Turkish bath les 
A इष्माल 8 porter Jhon 
P हर्मासन of the same age v rp? 
P gaam a neighbour TT 
P हमा शमा we and you, everybody let ls 
A ह्या shame, decency, modesty La 
P wx every, each jè 
P इरचन्द howmuchsoever, how- oia 
soever 
A wt an offensive weapon, arms &a 
A waa illegitimate, adultry e 


AP ऋरामखोर 
AP इरामजादा 
AP इरामजदगो 
A gañ 
A ga 
A waa 
A sw, eta 


A gaa, हरकत 


A wd 
A gfs 
A vs 
AP इर्जाना 
A हल 
A wer 
A हलका 
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one who does not por- y> d 


form the task for 
which he is paid 


illegitimate, bastard, a =}; dj 


rascal, villain 


roguery, villainy ०७ d 
8 bastard i Tala 
heat, warmth, slight fever cy 
a rival, an opponent > 
a caudle of suji, sugar, $3 
milk and water, aniseed 
and cardamums 
motion, hindrance, oppo- ‘> 
sition 
a letter, a particle, hand- ja 


writing 
ever, always 
an interruption 
damage, compensation, 
demurrage 
solution, working of a sum 
the throat 


a circle, a boundary 
which includes the 
lands and dwellings of 
a village 
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A ZAMA 
A हलाल 
AP इलालखोर 
A wem 
A हलवा 
A swear 
A हवलदार 
A हवस 

A इवा 

A हवाला 
A हवालात 
A इवास 
A gaat 
A wat 

A az 
A wt 

P इस्तो 

A हाकिम 
A 'हाकिसाना 
A ाकिमो 
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worried, harassed 
lawful to eat, lawfully 


earned 


one whose earnings are 
ligitimate, a sweeper 


an oath 


a sweet made of flour, 
ghee &c. 
a confectioner 


an Indian cavalry officer 


lust 

wind, air 
reference 
a lock-up 


the senses 


a big house built of 
brick or stone 


Eve, the mother of man- 


kind 


envy 


agreeably to, according to 


existence 


an official, one empowered 
with authority 
judicial, official 


sway, government 


हि 
Jis 


y^ Jis 


> > p p p > >> 


> pe > > P 


हाजत 


'हाजिम 
हाजिमा 
हाजिर 
हाजिरो 
हाजो 


इहातिम 


हादसा 
हाफिज 
«fas 
हामो 
हाल 


हालत 
हावो 


छ्ाशिया 


हासिल 
fanaa 


feara 
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requirement, a lock-up, 
a call of nt ture 

digestive 

digestion 

present 

attendance, presence 


one who has made pil- 
grimage to Mecca 


the name of an Arab 
chief famous for his 
liberality, liberal 

misfortune, an accident 

a guardian, keeper 

memory 

supporter, patron 

condition, state, current, 
now passing 

circumstances, condition 

getting the upper hand, 
all in all 

border, margin 

proceeds, produce 

art, ingenuity, frugality 
the function of a phy- 
sician 


a story, romance 
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femta 
fena, fea 
femsa 
हिदायत 
हिना 
हिन्दसा 
feat 
हिमयानो 
हिमाकत 
चिमायत 


हिमायतो 
fama 
हिरमजो 


0 
fura, हिस 
हिरासत 
हिसाब 


हिसाबो 
हिस्सा 


होला 
ERT 


contempt, scorn 

by heart 

protection, security 

instruction, injunction 

the Indian myrtle 

figure, number 

a gift, grant 

a purse 

stupidity, folly 

protection, support, 
defence 

a protector, guardian 

spirit, enterprise, courage 

a red earth used in 
painting doors 

fear, disappointment 

custody, guard, change 

accounts, calculation, 
arithmetic 

an accountant, belonging 
to accounts 

a share, dividend 

pretext, fraud 

the pipe in which tobacco 


is smoked 


Vu 


pp 


A 


हका, हक़स, 
हुकुस 
इकूमत 
"uu 

इजूर 

इजूरो 
इज्जत 


verat 


हुनर 
हुमत 


इलिया 


$us 


हैरान 
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order, an injunction, p 
leave, license, decision 
power, sway, rule uaa 
a mob, crowd rose 
the presence, of a yo 
superior 
an attendant gråa 
disputation, altercation ws- 


argumentative, conten- | dso 
tions ] 

skill je 

reputation, respect, ES 
modesty 

personal appearance, a ala. 


description of a person 
the sound made in driving (ps 
away birds &c. 


issue, exaction dra 

beauty, loveliness, we 
elegance 

a black-eyed virgin of 20^ 
paradise 

cholera ax 

worried, perplexed, at a Ue 


loss 
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A हैरानो 
A ara 


A हैसियत 


P होश 
P होशियार, 
हुशियार 
होशियारो 
हौज 
होसला 
होल 
होलदिल 
AP होलनाक 
P हंगामा 


pou uw t 


distress, worry, confusion VUE 
a brute or irrational Jj 
animal a fool 
. «ye ^ 
capacity, ability, means uth» 
resources 
sense, descretion Uh 


conscious, knowing, awake ५४)» 


cleverness ०049० 
8 reservoir, cistern và 


ambition, courage, spirit alea 


terror, horror de 
palpitation J de 
dreadful, horried _ Ua 
tumult, disturbance obo 
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